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Jump to ratings and reviewsRenowned not only as the best concise introduction to art history, but also as a classic of art historical literature, this book reflects the vast knowledge, insights, and expertise of one of this century's greatest art historians and thinkers. Extensively illustrated, it treats the history of art -- both chronologically and geographically -- as a continuous unfolding story. Offers a vivid, enthusiastic, and interpretive narrative written in direct, straightforward language with technical terms always explained when they are introduced. KEY
TOPICS: Focuses on the most significant works of Western art. Considers each work of art in its context: shows how art reflects the historical setting, the artist's intentions, and the values of that civilization, and how each artist built upon, or sometimes reacted against, the style of his/her predecessors. Contains chronological charts, maps, and notes on art books. Illustrates all works that are discussed. Features a new design with each illustration appearing on the same spread as the narrative that discusses it.GenresArtNonfictionArt
HistoryReferenceClassicsDesignArchitecture 8162 people are currently reading363849 people want to readSir Ernst Hans Josef Gombrich, OM, CBE (30 March 1909 - 3 November 2001) was an Austrian-born art historian, who spent most of his working life in the United Kingdom.Displaying 1 - 30 of 1,656 reviewsDecember 10, 2016Reflecting on my reading year 2016, I came to think of books that have meant a lot to me over the past decades, and the first one that came to my mind was Gombrich’s excellent introduction to art history. I will have to go back
twenty years, half my life, to the year 1996. I am twenty years old, and just about to discover the pleasurable adventure called university. For Christmas, I receive a much longed-for gift card to buy books that “will help me in my studies”, and I stand in a bookstore, one of those exquisite, inexhaustible bookstores on several floors that German university cities provide, and I am browsing through options. I probably spend hours there. I can still feel the time pass, while I look, think, go through history, art, literature. I pick a book, then another one, and more still,
until I have to bring one back. Gift card value is weighed against all these lovely, lovely possibilities.At this moment in time, I own one Billy bookshelf, and it is not filled yet, as my children’s books and classics are left at my parents’ house. What do I pick? I don’t remember the fiction, but I do remember picking a “start of the term offer”, Mayersches Taschenlexikon, in 34 volumes, rarely used, as the internet takes over soon, and it is inconvenient to look up definitions by going through entries in alphabetical order. Some time between 1996 and now, it falls
victim to one of our many moves between cities and countries. I don’t have it anymore. I bought it out of duty.I choose one extravaganza: Gombrich. A German hardback copy, beautifully illustrated, taking a huge chunk of the gift card money. I start reading as soon as I come home. And almost magically, it opens up the world of art to me. I learn why Egyptians “walk like Egyptians”, I discover Rubens, Bernini, Raphael, Leonardo, and Delacroix,and Canova, Manet and Monet, and Picasso, Duchamp and, and, and... I discover the world through a visual prism.
Ever since then, Gombrich has followed my path. I soon come to read his more specialised works on form, function and symbolism in Renaissance art, I learn about his life, deeply influenced by 20th century history, and I keep going back to “The Story Of Art” whenever I need to take a step back and look at general ideas again. And I steal my mother’s Swedish copy! I want to read it aloud to my children, and they are only used to their father reading in German, and me in Swedish. So in order not to confuse them more than necessary in their Babylonian curse, I
read it in Swedish, the stolen goods. And what a help that has been in the many museums around the world that my children have visited over the years. They recognise their “Gombrich” when they see it. Two years ago, my eldest son wants a copy - in English, in order to be able to quote from it. And of course I can’t resist buying it for him, at a shop inside the British Museum. So we have three copies, and I would not be beyond buying one in French, at a shop in the Louvre, maybe, just for the silliness of owning a favourite in so many different shapes. For

they are all slightly different in layout, but equally satisfying visually and textually.I still recommend it to whoever wants a clear, concise, lovable account of the history starting with cave paintings in Lascaux, and moving forwards still, mirroring humanity in its need to express ideas, thoughts and feelings through the medium of art.My children and I will now be reading A Little History of the World, which Gombrich wrote expressly for children, and YES - we read it in Swedish. And YES, we have it in English as well!And NO - one Billy bookshelf is not even
enough for our children’s books anymore!This is The Story Of Lisa And The Story Of Art, to be continued...favorites nonfiction unforgettableSeptember 22, 2021The Story of Art, Ernst Hans Gombrich (1909 - 2001)The Story of Art, by E. H. Gombrich, is a survey of the history of art from ancient times to the modern era. First published in 1950 by Phaidon, the book is widely regarded both as a seminal work of criticism and as one of the most accessible introductions to the visual arts. The book is divided into an introduction, 27 chapters each deahng with a
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and some sense of history -- but who has big gaps and oceans of ignorance about the topic -- this book was perfect. It is mature, serious, to the point, absolutely free of jargon, sure, insightful -- always interesting, never pedantic -- and not eccentric in the least. Gombrich covers all the major artists and the movements they represent, and ties them together with clarity. Like one of our most knowledgeable 'friends' on the art circuit at goodreads, he is discerning, but not judgmental. Indeed, Gombrich's account of the development of modern art - up until World
War II -- is fabulous, though brief. Gombrich is much less upbeat on more recent trends -- he mentions Pop, but quite deliberately (it seems) refuses to even mention Warhol's name.I know that it's very difficult for people who know a great deal about something to recommend -- or even read - 1ntroductory books. But for anyone looking for a book of this sort, this is definitely a winner.September 14, 2021 US .ol 3929 Gl s_pgai uJ, i il awl o _,,lml; 9 aadli g oo jgumiln Wi a ),,L.au o ObS Canio bl jl. aliS wed blai jl aiSao §agaiss s 5k 9 02,5 SSo5 a9 00
ac u-wulla Sid OUS ledly 0oz owibnly anivly aiguliS S5 9 sy sy and PS.m ol rang S January 13, 2016 Eva sKn)\nKnKo BiBAlo yra v w'ropwt ™G téxvng. Epéva npoowmxa ov gipat evtedwg Goyetn, pe Bondnoe moAd va Kam{vonaw ™mv nopsux KO TNV &Eah{n g, o€ onpeto TéTolo mov va Uuun(xenow QKO KO my HETaROVTEPVQ, IOV eV dvTexa 00TE v TN PAénw. Kadoypappévo, amdd, epmeptéyet Ta mavta. Oa kAeiow Kot je éva améomaopa amd p eloaywyr tov Gombrich, mov éywe n autia va pe kepdioetl kot pe kave va To stoxtx}\low 6)ro.«...M Taxvn HE K
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paintings and primitive sculptures to modern architecture and pop art. It is 500 pages of text and that many pages of well synchronized color plates in a smart pocket edition by Phaidon. Twenty-eight chapters, mostly quite brief, but each a skillful, thoughtful rippling of the surface, with hints of depth and well-defined currents moving quickly and sure footedly through the eras and advances and changing perspectives on art and the role of the artist. Gombrich is more than knowledgeable and yet manages to condense without condescending or reducing his
narrative to trivial choices. He brings the freshness that comes with the enthusiasm of discovery. Of course, what he is sharing is not new to him, but sharing the works and his insights with the reader is new and exciting to him, and the enthusiasm is infectious. The intended audience is younger readers than myself, high school and college age readers or adults new to art history. But I found the book not just enjoyable but helpful and mSIghtful Gombrich’s prose is clear and crisp, and often charming. Traveling through this great span of time with him is like
takmg a walk through all the great museums of the world with an elegantly minded expert at your elbow. February 10, 2020Tam bir basucu kitabi, sanat ve sanat tarihi ile ilgili temel tanimlari ve bllgﬂen gerektigi kadar veren bir kaynak kitap oldugu g1b1 bol gorsellerlyle okuyucunun 1lg1 seviyesini de arttiran bir gecis kitabi da denebilir. Kanimca okunmasi gereken kltaplar arasinda ilk 100 u;mde yer alir.December 22, 20154.5/5H ulnesru eivon 611 6tav to aydpaca, wg PipAio (xvmpop(xg yix ™ BBAL0OnKN pag, Sev mioteva 6Tt B TO GruBoanx O)xOK)xT]pO Metd t0
npwTo Eacpu)\hcu(x OREPTNRA VA pi&w pa patid ot gloaywyn. Kau exel fipbe n mpdyn aKn}mEn raOwG avti yia ta ovvnon akatarafioTika Ko Babvotéyaota, mov SiaBalovpe oe GpBpa Kot KPLTIKEG yia Tnv TéYvn, cruvav'rncr(x évav Adyo amdo, peoTo Kot c'rpuuuavo 0Tov amAd avayv®aTtn. Atyo, Alyo, Aoundv to mpoywpodoa avdpeoa amd GAAa (xvavaou(xta KO Ywpig va o KuTaAqu elya mepdoet to 1/3 tov BlB?\lou Ané éva onpeio kal peT& TOL (xtplspwoo( €€ 0}\0K2u1pou my poooxn pov Ko ouo)\oyw WG TO auxuploTnSnKa' BéBaua, pia (xv(xvacn bev @ravel
Kol oLYPE Ba mpénel va Eoavayvpifw o ovyKekpipéva Bépata yia va ta Bupndw aAAd moTtéyte pe a&ifel Tov kémo!March 21, 20160eil s o jluss ug> Slig) 1aigirgo 1aiSaai Ogiduoll aiSioi siaims dwigiy pd adle g rudi Olsis a oSl li> .oulaiuJanuary 12, 2016An6 Ta wpardtepa BipAia mov Bpiokovtan otn BiRAL0OHKN pov.Ocot ne ypwpifouw EEpovw 6T £xw Babid aydrn yia TN TEXVYN,ETOL PoL EKavap 8dPo avtd o BiAio.Asv ftaw 600K0A0 va To KataAdBovy 6Tt To Beda, Tovg eiya mépet Ta avTid.Elya amogacioet va pdbw neprocdtepa yra tp wotopia g Téxvng Kot Sev 1
Cwypdpwv 1 ot 06nyol twr povoeiwv. Eva BipAio Katawontd pe amdi ypa@n ,mov €0KoAx 0 avayrotng Eekabapilel pe oelpd Tig Evvoreg Ko N xpovoroytkn e€EAMEN g téxvng, EavaBdlel o pla YporoAoyiKn OELpd YEYODOTK KOl IPOGOWIIX IOV LIIEPYOLY CLYKEXLREVA 0TO pLaAS nag.To BiBAio avnikel oe exelva ta omdvia BRAla mov pmopodv va avoi&ovy KOoPOLG 0AGKANPOVLE PIIPOCTE OTA PATIA 0OV Kot va o€ TaE18éywoup.Aev ypetdletal va eloat eldnuwy ya va propéoelg va to amoiadoelg.O Gombrich enegnyel pe ovolaoTiké TPoIO APKETG oOVOeTA {nThpata.To
Xpovikd g Téxvng opeidetl T povabikh SNpoTKOTNTG TOL OTNY GueoT Kot oAt ypagn tov. Eva BipAio mov to npoteivw avem@idrakta.February 23, 2017Gombrich's Story of Art is a great survey (western-oriented however) of art for those who wish to know the big names and get familiar with some of the more common works. He covers all the various periods in a sufficient amount of detail without sounding pedantic or academic which is a challenge when explaining art history. I would just lament the lack of information about art in China, India,. S America
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péxpt TNV oTiypn mov né@tet éva tétoto PipAio ota yépra pag. September 14, 20191 should preface everything I say with a general caveat: I am a novice in the world of art, which is the reason I picked up this book in the first place. Although I often drew as a child, I was more interested in schematic, technical drawings than anything you could call ‘art’. And, despite my keen appreciation of music and fiction, I've always had the visual equivalent of a ‘tin ear’. I could stand in front of a masterpiece and be more interested in what I just ate for lunch. So with that
shameful admission out of the way, on to the review. In a book such as this, there are bound to be almost as many people disappointed as impressed. It’s the curse of the writer of survey books: to reduce the scope of the material down to the size of one volume, enormous omissions are inevitable. If sales alone are the to be the rubric, then Gombrich must be considered a tremendous success; nevertheless, many whose favorite paintings and sculptures were passed over without mention or comment will likely be irked. (It should also be said that his treatment of
‘primitive’ art is hopelessly uninformed and, despite his best efforts, condescending. Additionally, this book hardly touches on non-European art.) Due to my general ignorance, I was none too bothered by this. In fact, it was just what the doctor ordered. Gombrich sweeps the reader through Western history, allowing just enough time for some quick rubber-necking at the sites along the way. What you get is a brief who’s who, and the general lay of the land. Of course, anyone with an even moderate interest in art history will have to fill in the quite sizable gaps
left by this method, but that’s to be expected. The only book somewhat similar to The Story of Art I've read is Revolution in the Head, by Ian MacDonald—a song-by-song analysis and critique of the Beatles’s music. That book (highly recommended) is astounding because MacDonald’s ears are so frighteningly acute. Although I have musical training and have been listening to the Beatles since my youth, MacDonald makes you hear their music in new and exciting ways, opening up a whole new aural world. Gombrich does the same thing, but to a lesser extent,
with the history of art. He has a keen eye; and, more impressive, he is able to render technical analysis into the plainest of plain prose. The reader’s mind is not burdened by the slew of art history terms that are thrown at undergraduates in introductory classes. Gombrich bypasses the linguistic apparatus and goes straight to what’s really important: the image on the canvass (or the form on the marble, etc.). So, to bring this already-too-long review to a close, read The Story of Art for a clear, concise, and engaging introduction to the world of visual art. It’s not
one-stop shopping. But then, what book is?artsy-fartsy education one-damn-thing-after-anotherAugust 1, 2018Italian/English review [J[] Non e perfetto, ha una visione prettamente occidentale, con qualche incursione nel mondo asiatico, africano e sudamericano. D’altra parte, lo stesso Gombrich spiega che non ha potuto inserire tutti i suoi ambiti di interesse in un volume che, nonostante queste mancanze, e riuscito nell'impresa di ricostruire una storia dell’arte almeno dell’occidente. Non ci si puo lamentare, poi, che la parte dell’arte comunemente nota come
“contemporanea” (quella dei musei modernissimi, per intenderci, fatta di action painting e installazioni) non sia tanto approfondita: € pur sempre un libro scritto nel 1950 e ampliato in parte negli anni successivi. A questo punto, io mi potrei lamentare del fatto che, per il manierismo, si siano usate al massimo due pagine, mentre in realta ci sarebbe stato tanto da scrivere. Ma non sono qui per polemizzare con chi polemizza. Questo libro nasce come “prima lettura” per chi & a digiuno di arte, e quindi la sua funzione la compie appieno. Venire a conoscenza
dell’arte fiamminga, dell’arte Mesopotamica o dell’arte precolombiana € bello, e piu bello e capirne i significati, le cause e le conseguenze. Tutto questo lo permette la lettura del Gombrich. Anche chi ha studiato arte per anni trovera in queste pagine nuovi spunti di riflessione e nuovi approcci a temi triti e ritriti. Io, ad esempio, non avrei mai collegato Manet a Goya, ed invece 1’autore mi mostra come questi artisti possano essere stati legati. Ecco, questa & la cosa bella di questo librone: aprire gli occhi, far conoscere e sperimentare, far interessare.
Naturalmente, non si puo pensare di uscire istruiti in tutta la storia dell’arte solo leggendo questo libro. Ma la sua cavolo di funzione il testo la fa, perché ti spinge a consultare altri documenti, altri saggi, ad andare per chiese e musei, alla ricerca del patrimonio mondiale della bellezza. Come dice Gombrich verso la fine, non & importate se trovate il vostro artista preferito e snobbate chi non gli assomiglia; I'importante e che capiate i movimenti dell’arte e della mente degli artisti, che riusciate a fare collegamenti, vedere i quadri con occhi nuovi.Mi ricordo
ancora, nella prefazione, come Gombrich descriva quelli che vanno in un museo, girano forsennati con la cartina alla mano cercando i capolavori e, nel momento in cui si trovano davanti all’opera, tracciano un segno sulla cartina e passano ad un’altra ricerca, senza guardare 'opera. Ecco, fatevi un piacere: la prossima volta che entrate in un museo o andare a visitare una chiesa, prendete la guida illustrata, tenetela in borsa, girovagate per le stanze senza cartina e, appena trovare un’opera che vi interessa, fermatevi li davanti, pensate a quello che vedete,
chiedetevi perché vi ha attirato. Magari riuscirete a capire le intenzioni dell’artista, la sua condizione sociale, la sua vita, le cose che ha attorno, la sua societa. Poi, leggete la guida: probabilmente vi troverete quello che, nel vostro intimo, avete ipotizzato. Se non capite i collegamenti tra le opere, poi, sfoglierete libri come questo, capaci di dare panoramiche meravigliose sulla maggior parte delle epoche storiche. Buona visione.© ———-[][] It is not perfect, has a purely Western vision, with some incursion into the Asian, African and South American world. On

the other hand, Gombrich himself explains that he was unable to include all his fields of interest in a volume that, despite these shortcomings, managed to rebuild an art history of western art, at least. We cannot complain, then, that the part of art commonly known as "contemporary" (that of ipermodern museums, to be clear, made of action painting and installations) is not so thorough: it is still a book written in 1950 and expanded in subsequent years. At this point, I could complain about the fact that, for mannerism, the author used only two pages, while in
reality there would be so much to write. But I'm not here to argue with those who argue. This book is born as a "first reading" for those who are fasting for art, and therefore it fulfills its function fully. Getting to know Flemish art, Mesopotamian art or pre-Columbian art is beautiful, and it is better to understand its meanings, causes and consequences. Reading Gombrich’s books allows all of this. Even those who have studied art for years will find, in these pages, new food for thought and new approaches to tritium themes and portraits. For example, I would
never have connected Manet to Goya, and instead the author shows me how these artists may have been linked. Here, this is the beautiful thing about this book: open your eyes, make known and experiment, get interested. Of course, one can not expect to get educated throughout the history of art just by reading this book. But the text does his function in the right way, because it leads you to consult other documents, other essays, to go to churches and museums, in search of the world heritage of beauty. As Gombrich says towards the end, it is not important

if you find your favorite artist and snubbed who does not resemble him; the important thing is that you understand the movements of the artists' art and mind, that you manage to make connections, see the paintings with new eyes.I still remember, in the preface, how Gombrich describes those who go to a museum, they go wild with the map in hand looking for the masterpieces and, when they are in front of the work, draw a mark on the map and leave the artifact, going on other research, without looking at the work. Here, do yourself a favor: the next time

you enter a museum or go to visit a church, take the illustrated guide, keep it in your bag, wander through the rooms without a map and, as soon as you find a work that interests you, stop there , think about what you see, ask yourself why it attracted you. Maybe you will be able to understand the intentions of the artist, his social condition, his life, the things around him, his society. Then, read the guide: you will probably find what you have hypothesized in your mind. If you do not understand the connections between the works, then, you will browse books

like this, capable of giving wonderful views on most of the historical periods. Happy vision.®art-fiction-and-nonfiction author-g classics December 27, 2017Yedi yiiz sayfalik bu basyapit hakkinda konusmak kolay degil. Lokasyon degisikligi sebebiyle aylarca okuyamadim; insanin yaninda tasimasi igin de agirlign pek makul olan bir kitap olmadigindan bitirmem uzun siirdi. Kitabin en 6nemli 6zelligi gidip bu eserleri tek tek yerinde inceleme iste@ini tavan yaptirmasi. Kitapta fotograflanan eserlerin bir kismini kendi gozlerimle gorebildigim igin mutlu olmusken
bundan sonraki miize gezilerimde 6nceden bu kitabi bir kanistirip “burada da bunu gérmek lazim” demem g¢ok muhtemel bundan bdyle. Bunlarin yaninda, kitapta benim i¢in, giinimiize ulasan pek ¢ok Antik Yunan/Roma heykelinin aslinda -kendi dénemlerinde bile- replikadan ibaret olmasi, onlarin vakt-i zamaninda tipki Endiiliis Saraylan gibi renkli tasarlanmis olmasi, ilk Empresyonistlerin gelenege siki sikiya baglh olan otoriter sanat okullarina kars1 verdikleri miicadeleler gibi pek ¢ok yeni bilgi vardi. Hatta o zorlu miicadeleden haberdar olunca modern ve post-
modern sanata karsi biraz daha insafli olmaya karar verdim. 1600°lii yillarda bile Italya’daki sanat okullarinda artik iiretilebilecek yeni bir teori, asilacak bir perspektifin kalmadigina dair inang yayginlasmis. Insanlar o tarihte Avrupa’da ‘resim sanatini nasil daha fazla gelistirebiliriz’ diye miinazaralar yaparken baska milletlerin (misal bizim) o tarihlerde neler yapiyor olduguna daha dikkatle bakmak gerekir. 1600’lerde doruga ulastig: ve lizerine bir sey eklenemeyecegi diisiiniildiigii halde, sanatcilar her seferinde yeni bir sey katmay1 ve bir 6nceki anlayisi1 asmay1
basaracak buluslarla gelmisler. Neredeyse doga-iistii sayilabilecek bu gabanin tarihine bakmak benim icin heyecan verici oldu. Iyi ki Gombrich bu kitabi yazmus. Iyi ki ben onu sahaftan diisiirmiisiim : ) Baska sanat tarihi kitaplari ile bu konuya devam etmek istiyorum.September 7, 2024"IcTopito MECTeLTBa iHOMi OMMCYIOTH SIK iCTOPiI0 MOCTiNOBHOCTI pisHuUX cTUNiB.HaM po3MOBigaoTh, K Ha 3MiHY pOMaHCHKOMY Ui HOPMaHACHKOMY CTHMO XII CTOMITTS 3 HOT0 KPYT/IMMH CKJIEMiHHSMMY IIPUiTa TOTHKA i3 3aTOCTPeHUM CKIIeMHHAM; IK Ha 3MiHy TOTHII IPUHAIIOBR
PeHEeCaHCHUH CTUJIb, SIKUH 3aponuBcs B ITasil Ha moyaTky XV CTOJITTS # MOCTYIIOBO MOMIMPHUBCS Ha BCi KpaiHu €Bponu. CTUIIB, IKUH IIPUHAIIOB Ha 3MiHYy PeHeCaHCHOMY, 3a3BHUYai Ha3WBalOTh 0APOKO. AJle SIKIIO IONepeHi CTUIII JIETKO BIi3HATH 3a IEeBHUMU O3HAKaMH, TO Y BUIIAAKY 3 6apOKO Iie He TakK IPOCTO. Piy y TOMy,III0 IOYWHAIOYY 3 €TIOXH BigpomzKeHHs ¥ MaiiKe 0O HAILIOTO Yacy apXiTeKTOPH BUKOPUCTOBYBAIM OfHI i Ti caMi OCHOBHI (OpMHU - KOJIOHH, MiJISICTPH, KAPHU3H, aHTaOJIEeMEHTH Ta MOJIAIHTH, SKi CIIOYaTKy OyJI0 CKOIiHOBAaHO i3 3aJIUIIKIB KJIACUYHUX
OyniBens. ToMy B IEBHOMY CEHCI MOXKHA CKa3aTH,II0 PeHECAHCHUM CTUIIb ¥ apXiTeKTypi 36epiraeThes Big 4aciB BpyHesiecki i ax [0 HalUKX AHIB, i B 6araThoX KHUraxX i3 apXiTeKTypu Bech Lieil epiof Ha3uBalOTh PEHECAHCHUM. 3 iHIIOro GOKY, LiIKOM IPUPOAHO, L0 IPOTSIrOM TAKOr'0 TPUBAJIOTO IMEePiofy CMaKH i MOMa B apXiTeKTypi MOBUHHI Oy/Id 3HAYHO 3MIiHIOBATHUCS, i TOMY 3pY4YHO MaTu pi3Hi Ha3BH, 100 PO3PI3HSTH I 3MiHU CTUIIB. [IUBHUHE (aKT, 1110 6araTo 3 IKUX MO3HAYEHD, SIKi AJIsI HAC € IPOCTO Ha3BaMU CTHUJIB, IePBiCHO Oy/U TaiTHBUME a00 TIIy3/THBUMU
croBamu. CII0BO «I'OTHKa» BIIepIlle BUKOPHCTAIIX iTalifiChKi MACTEIITBO3HABII eToXy BigpofKeHHs Ha IO3Ha4YeHHs CTUIIO, SIKMH BOHU BBa’KaJIM BapBapChKHM, i IKWH, Ha iXHIO OyMKYy, IDHHECIIX B ITasiio roTy, mo 3pyliHyBanu PuUMCEKy iMmepiio Ta posrpabysanu ii micta. C1oBo «MaHBEPU3M» oCi 36epirae amnst 6araThox JIIOfeH CBOE IepBiCHe 3Ha4YeHHS adeKTallii Ta I0BePX0BOT0 HaCIilyBaHHS, y YoMy KPHTHUKH XVII CTOJITTS 3BUHYBaYyBaJl XyJOKHHUKIB KiHIs XVI cTomiTTs. CroBo «6apoko» OyJio TepMiHOM, SIKM¥ BUKOPHCTOBYBaIM KPUTHKY IIi3HIIIOTO epioxy, mo
6opostKcs IPOTH TeHAeHLi# XVII cTonmiTTs i X0Tinu nornysysaru 3 HuX. Bapoko Hacrpaspi o3Ha4ae abCcypa abo rPOTeCK, i HOro BUKOPUCTOBYBAIH JTIOAHM, sIKi HAMOJIAraay Ha TOMY, 0 GOpMH KIacCUYHUX Gy/iBeNb HIKONM He TOBUHHI Oy BUKOPUCTOBYBATUCS a0 KOMGIHYBAaTHUCS iHaKIIe, HiX Y CIOCI6, IpUTAMaHHUM rpekaM i puMsiHaM. HexTyBaHHs CyBOPUMY [IPAaBUIaMK QHTHYHOI apXiTEKTYPH 3[aBajioCcs UM KPUTHKAM IPUKPOIO BTPATOI0 CMaKyTOMy BOHH Il Ha3Baiu CTU/Ib «6apoko». "EpHct T'oM6pix "Onosigs npo mucrentso"Ilepexitan Aunpis Hakop4eBCbKOro
3HaKOBa i OfjHa 3 HAUTOJIOBHININX KHUT-BCTYILB y MECTENTBO. X04a 51 BXKe 6araTo POKiB 3aiiMarOCh CaMOOCBITOI0, ane Ayzxe 6arato no4epnHys 3 uiei npani.llapafokcansHicTs "ONOBiAi" B ToMy, IO BOHA NOYHHAETHCS SIK KHUXKKA IS [IiTeH, a 3aKiHIy€ThCA OJIMCKYYUM €CeEM IIPO OCTMOAEPHI3M i IPHYUHY YCHiXy 3a4acTy 34ereHepPOBaHoro Ge3npeMeTHOro KUBONKUCY. FKICHI intocTpanii IPHHOCATL YUCTY HACOIoRy. THM He MeHIIe, 51 BUSIBHUB KilbKa IOMHUJIOK, OfHY 3 SIKHX - B CAMOTO T'om6pixa! IIpo ue - Hux4e.Yutaouu ['oMOpixa, HaTpanue Ha KapTUHY PeMOpaHnaTa
"TIpumupenHs JaBuna i ABeccasioma". LlikaBa penpoayKiisi, omuc i Bce iHiue, ane € ogue "Asne". Llutyrouu 6oromoniouoro "Terpamopdeyca": "BibnidikoBanuit Mi3ok [1io BiaaBaB He 30BCiM JOPEYHi HA TOM Yac AyMKH U acoliiamii."B cBoio 4yepry, mii 6iGmidikoBaHU KBaBui, Cipo-Oypuil MO3KOBHIA CIMMAK, KOTPUi HIKOJIU HE BIOBOJILHSIETHCSI OMHUM JIMINE XKYBAHHIM, pede: "A sKoro ginbka [TaBup obiliMae ABeccanoMa, sIKIO HOro Xk yOous MoaB, KoM TOH 3aIlIyTaBCs BOJIOCCSIM B JHCTI gepeBa?"l mificHo, BinkpuBaio Biki i BUsiBIIsIIO, 110 1151 Ha3Ba OyJia MOMIIKOBOIO i
T'om0Opix Boopie 3actapinomo inpopmanicro. Himo He MapHe nepen 06mu44saM Heba, K i MO€ mecTupa3oBe npounTtanHs "Kuuru kaur'.ByHawodycs i Timycs, sk Monofuii MeTaTpoH, 1o 3 JIETKUM yCMIiXOM Ta Ji06'sI3HICTIO BUIPABIIsAE APiOHU OrpiX y BCeleHChKuX KpeceHHsx Hemiypra.Hemop@@nomi msixu TocnonHi, Tek came MOXKHA CKa3aTH po msixu Muctentsa.Ecco!P.S. OKpiM TOro Takoxk BUSABUB KiJlbKa IOMUIIOK i B IepeKyIafii, ToMy Cpo0yio 3B's3aTHCS 3 BUABHULITBOM 3a//isi BUIPABIIEHHS iX 71 HACTYIHUX BUAAHD i MOKOJiHb. [ToMUIIKY B TeKCTi:cTOp. 337 -
“IOPIAETHCS” - MPABUIIBHO “IOpaeThesi”’cTop. 356 - “I'yro Ban mep Loiic” - mpaBunsHO “T'yro BaH gep I'yc”, sik i y BCix momepeaHix 3ragkax IbOro XyqoxkHUKAcTOp. 393 - “mapukceke”(Poc.) - mapu3bKecTop. 415 - 4epryoThcs pi3Hi BapiaHTH HamucaHHs iMeHi xynoxuuk “Tanc” i “Tansc”crop. 430 - rpyba nepekiafalbka MOMIIKA, Ha3By MOJIOTHA MTEPEeKJIafeHo sIK “HaTIOPMOPT 3 OMapoM i OKy/sipaMu”, KOJIM Ha CIpaBAi glasses 1ie KeIuxy, a He OKYJISIPUCTOP. 482 - “mopivyni” 3amicTs “mopiyHi”cTop. 550 - “npecioByTuit”(poc.) NpaBMIbHO “3HaMEeHUTHI”cTop. 628 -
“rpaniosHui” (poc.) MPaBUIBHO “TpaLiiHuii”cTop. 650 “Macay4o” - npaBuabHO “Ma3ay4o”Asie He 3BaXKaloyH Ha Lle, BpAaXKeHHs Bill YUTAHHS Mera-lO3UTUBHI, IIPO 110 CBiAYaTh 3alKCH 3 YATALBKOTO IOleHHUKA: MeHe 3aBXKa1 BpaxkaJo i mokysaio "Bockpecinus" I poHeBasnbaa. Ko HalAUBHIlLY iHOIIaHeTHY Boropoaumio 306pasus XKan ®yke, TO BKe HallHe3BUYHIMN CIIacuTeNb HAaJleXXUTh | pIoHeBabaoBi. Bojoce-npoMeHi, 4epBoHi Hade Bif BHYTPILIHLOTO Kapy 04i i ry6u. HesgopoBo poxkeBe Ti/lo 3 350YMMHU paHaMH, Aparepis GarpsHuLi, 1o o6mIiTae Tino, K
YymepHaLbKUit KOKOH. TyT MUMOBOTI 3ramyioThcsi psaaku Hiume npo HapmonuHy, 10 HapoaKyeThes. [oMOpix omucye 1110 po6oTy Tak:"Tak caMo, SIK BiH BUKOPHCTOBYBAB CBiif IeH3eb, 06 300pasuTi MepTBe i 3MydeHe Tiflo XpucTa, BiH BUKOPUCTAB HOTO0 Ha iHIIii KapTuHi, 06 MoKa3aTH HOTro MepeTBOpeHHH Iifl 4ac BoCcKpeciHHs Ha He3eMHe sIBJIeHHsT He6eCHOro CBiTna. BakKo OmucaTH If0 KapTuHy, 60, 3HOBY X TaKH, TakK 6arato 3ajleXuTh Bif ii KONbOpiB. 3aeThes, HiGM XPUCTOC MIONHO MiFHABCA 3 TPOOY, 3alUIIAI0YH 3a COO00 CIi MTPOMEHKMCTOTO CBiT/Ia
IUTAIlaHKLS, B SIKY OyJIO 3aTOPHYTO Tijo, BinGHUBae KOJIbOPOBi MpoMeHi HiMGa.Mu 6a4uMO rocTpUi KOHTPACT MiK BOCKPECTIUM XPUCTOM, SIKUi LIMPSIEB MOBITpPi, ¥ 6€3MOpaflHUMHU JKeCTaMU COJINATIB Ha 3€MJIi, 3aCIIiMJIeHNX i IPUTOJIOMIIEHUX IIi€I0 PANTOBOIO MOSIBOO CBiTIa. MU BifuyBaeMoO CHIIyiXHBOTO IOTPSICIHHS Yepe3 Te, IK BOHU KOPYaThCS y CBOIX 00ylafmyHKax.OCKiIbKM MU He MOKeMO OLiHUTH BiICTaHb MiX IepefHiM i 3afgHiM IJIaHOM, [BO€E BOIHIB 3a TPOGOM BUTJISNAIOTH K MapiOHETKH, IO IIOMafaliy, a iXHi CIOTBOpPeHi ¢irypu uie nigkpecioloTs 6e3TypOOTHUH i
BeJIUYHM CTOKil npeobpaxkeHoro Tina Xpucta."Epact ['oM6pix "Onosins nmpo muctentso" Iepeknan Aunpis HakopueBcbKoro3a BeCh 4aC MOTO CaMOCTIHHOTO IITYAIIOBaHHS MUCTELTBO3HABCTBA (a e npubnusHo 10 pokis). S HamaM'siTh BUBYUB COTHI KapTUH Ta CTUIIB. LlikaBuM € To¥ hakT, 1o /il MeHe HIKOM He CKJIafasio BaXKOCTi BiipisuuTa Mane Bif MoHe, HaBiTh SKI[0 HIIIOCS IPO THIOBO IMIPECiOHICTHYHI MON0THA 060X, YH ix ke Gibi KtacuuHi 3pa3ku. TUM He MeHLI, s OCTIHO cryTyBas Bau Eiika i Poripa BaH fgep Beiinena. Bce uepes Te, mo o6unBa
JKUJIK B OOHY enoxy B Higepnanmax i yacTo 3amosndyBany NpUHOMH OAMH B ofHOro. Kuuxka I'oMOpixa [s MeHe LiHHa IepefoBCiM THUM, 1O Lie TOBTOPEHHS, afaxKe Npubnu3Ho 70% MOJIOTeH, siKi HaBe[eHi TyT s Bxke 3Halo. TUM He MEHIU TPamjsioThCsI BpaXKalodi BITKPUTTs, KOJIH 51 He PO3yMilo, SIK Mir IPONMYCTUTH Ty YH iHIIy poGoTy. | OT HELIOAAaBHO 51 HAaTPANUB Ha yHiKaJIbHE TOJIOTHO. [IBa POKH TOMyY, reHianbHuil 'epbepT B cBOil KHM3i "HaTiopMopT 3 ByauaoM" BigKpuB AJist MeHe MicTuuHOro TopeHTiyca (ocunaHHs B KOMEHTapsx). | ock, ABa AHi ToMy, I'oMGpix
BinkpuB MeHi ?)Kana ®yke. ChopmoBaHa 0COGUCTICTH 3 YaCOM caMa fJist ceGe CKIafae CBiil BIacHU KaHOH IPEKPacHoro i niHuoro. Lle 3aHSTTS noTpebye Yacy, HAIOJIEeTIHBOCTI Ta BHYTPIIIHBOTO BOTHIO - SKOCTEH, KOTPi BCe CHJIbHIille IPUTYILIIOIOTECS B HAII Yac. 3BiCHO, 1[0 5 BxKe ¥ paHillle HaTpallJIiB Ha IOMyJsIpHinly po6oTy ®yKe - He3eMHy, iHoItaHeTHY [IiBy 0TOYeHy CHHIME Ta YePBOHMMH aHTejlaMu (I KapTHHA HalPUKJIaf moMimeHa Ha oO0ktaguHKy "Icropii €sponu” Hopmasna [leBica), ane ot noptpeT ETheHa IlleBasnse 3i cBsiTuM CTedaHOM 4OMyCh IOCTIHHO
TiKaB Bif MeHe. | 0Ch - Malo MOXKJIUBICTh PO3TJISAATH i HACOJIOMKYBATHUCS Li€I0 TOCKOHAJIOW poboTor. Haiibinbine nuBye 306paxkeHHs CBATOTO - TyT OyKe MUMOBOJII HACIIilye PEBHbOETUIIETCHKE MUCTELTBO fie 6ory i papaoHu 306pakanucs BUIIMMHU 3a Jfofel. Tak caMo ¥ TyT - MenlaHxoniiHui CTedaH, 40I0BiKO-IOHAK (Ha[JIIOMHA) Y PO3KBITi Kpacu, BUBHIIYETHCS HAfl HOHATOPOM. [HIIa Bpakaroyda fieTaslb - KaMiHb, KOTPUH 3i 3HApsAAAsA YOUBCTBA OKPOIJIEHOT'O KPOB'I0 IEPETBOPUBCS Ha TiraHTCHKUE PyGiHOBO-POXKEBHH CTAJIaKTHUT , IO TIEBHUM YHHOM Harafye IeJoCTKH
2K0BTOI TpostHau! HacTynHuit ikaBu# GparMeHT - KPOB, IO CTIKA€E 3 TOJIOBK CBSITOI'0 KOHTPACTYE 3 a0CONIIOTHO OLTUM KoMipiieM, Imio mie Gijibile IpUBEpPTAE yBary o paHu. [aii - mo3afy ¢iryp B 30710Ti# pami criocTepiraemo Imoch Cxoxe Ha Au3aiH EpOy, 1o 3HaYHO Mi3Hille BUKOPUCTOBYBACs AJIs Hop3alliB [AJIs KHAUT i Ile 3a COTHI POKIB [0 Iboro sBuia!l 3 BeJIMYe3HO0 CTapaHHICTIO BUMaTIOBaHe ¥ caMe IPUMIl[eHHs 3 KOJIOHAMH Ta IUIMTKOI0. [IifiCHO, Ije OfHA 3 TUX KapTHH, KOTPi Xo4ern 6a4uTH Ha CTiHi i TOCTi#HO 3HAaXOAUTH B Hill IIOCh HOBE. A HUXK4Ye, HaBedy OIKC
uporo nosiotHa Bifg I'omGpixa:"TIpo mpoBifgHOro GpaHIiy3bKOro Xy[oXKHHUKa Toro nepiony XKana ®yke (14202-802) Mu 3HaeMo, 110 BiH 3aMOJIOAy BifBigyBas ITamio. Bin moGysas y PuMi, ne B 1447 poui Hamasmosas [lany PuMcrkoro. Ha inocTparii npefcTasieHo nopTpeT foHATOpa AKKH BiH HaMaJlloBaB, iMOBIPHO, Yepes KillbKa POKiB Micys moBepHeHHs. K i y BiITOHCbKOMY UNTHXY, CBATHI OMIKYETHCS JOHATOPOM, 1[0 CTOITh Ha KOJIiHaxX i MonuThest. OCKiIbKY HoHATOpa 3Banu EcTheH (cTapodpaHLy3bKuil aHasor iMeni CtedaH), To Opyd i3 HUM CTOITh HOT0
TIOKPOBUTENB, CBITHH CTedaH, KOTPUH, SIK IEPLINH AUIKOH LIepKBY, BOSITHEHUH ¥ HUSKOHCHKY pu3y. BiH TpuMae B pykax KHUTY, a Ha Hill - BEJIUKUH IOCTPHUM KaMiHb, afxKe, 3rifHo 3 Bibmieio, cBsaToro Credana 6yno mo6uTO KaMiHHSIM. SIKIO0 MU TOBEPHEMOCS 0 BilITOHCHKOTO OUNTHXY, TO Iie pa3 no6advuMo, LKW IIOCTYI 3PO6HII0 MUCTEITBO B 300pazkeHHi HaTypH 3a miBCTOmiTTsA. CBSITi Ta HOHATOP BiITOHCHKOrO AUITHXY BUTJISIAAIOTH Tak, Hi6H Ix BUpi3anu 3 mamepy i MOMICTHIM Ha KapTUHY, TOAl K cBsATi 2Kana ®yke 3maroTscst 00'eMHrME. Ha Ginbin paHHil KapTHHI

He BUKOPUCTOBYETHCS CBITJIOTiHB, @ PyKe BUKOPUCTOBYE CBIT/IO Maii2ke Tak caMo, 5K 1e po6us [1'epo memna ®pandecka. Te, K Li CIOKIiiHI Ta cTaTeuHi Girypu CTOsITh, HaYe B peabHOMY IIPOCTOPI, CBiI4uTS, 1m0 PyKe rIuGOKO Bpasuio nobadene B ITamii. I Bce X Oro MaHepa XKUBOIKCY BiIPi3HAETHCSA Bif iTanificbkoi. IHTepec, IKui BiH BUABIsAE 0 GaKTypH Ta MOBEPXHi pedel - XyTpa, KaMeHI0, TKaHWHHU Ta MapMypy, - CBIIYMTh PO Te, 110 HOTr0 MUCTELTBO 3a/UIIAETLCS TiCHO MOB'SI3aHKUM i3 MiBHIYHOW Tpaguuicio fHa BaH Eiika. "EpHct I'oMGpix "Onosigs mpo
mucTenTso"Tlepeknan Aunpis Hakopuescekorollponosxyio untanss [ omGpixa. HaTpanus Ha mpeKpacHHii emi3on 3 onucoM GyAMHKY BOXK/s ['aiija Ta JIETeHIO0, 110 3 HAM MOB'si3aHa. 3aX0TiNOCs MOYMUTATH Iie Giflblile KHUT PO MepBiCHe MPUMITHBHE MUCTEUTBO."Y JesKUX YaCTHHAX CBIiTY MEepBICHI Xy[0XKHUKY PO3POOUIIN CKIafHI CUCTeMH [Jisi 306pakeHHs pi3HuX Giryp i ToTemis cBoix Midis y mekopaTusHuil crioci6. Hanpukiam, MHCTII, 0 Ha/eXaTh [0 KOPIHHUX MeIKaHLiB ITiBHiYHOI AMEPUKH, MOEAHYIOTh y COOi {y?Ke TOCTPY CIIOCTEPEKIIUBICTh 38 IPUPOTHUME
¢opmamu 3 irHopati€ro TOro, o MU Ha3WBAaEMO PEaIbHUM BHUITISIIOM pedel. SIK MUCIHBII, BOHM 3HAIOTh CIIPaBKHIO GopMy A3b06a opJia uu Byx 606pa HaGaraTo Kpale, Hizk Oy[p-XT0O 3 Hac.AJle BOHH BBayKaloTh, 10 OfHi€l TaKol 03HaKH LiIKOM focTaTHbo. Ha ifn. 26 306paxeHo Mopens OyIMHKY BOXKAS IUIeMeHi ['alifja Ha miBHiYHOMY 3axofi 3 TPbOMa Tak 3BaHUMH TOTEMHUMH CTOBIIAMHU Ilepel HUM. My M0oKeMOoIoOa4YuTH B HUX JIAIIEe HarpOMaKeHHs IOTBOPHUX MAcCOK, aje [ TyOilbls Il CTOBIIH 1JIIOCTPYIOTH IaBHIO JIETEHAy Horo mieMeHi. CaMa JlereHia Moxe

37aTUCS HaM TaKoIo XK AUBHOIO i He3B'sI3HOIO, fK i i 306pazkeHHs, ajle MU BiKe Majli 3BUKHYTH [0 TOTO, L0 ySIBJIEHHS TyOiNIbIliB BigpisHstoThcs Big Hammx.Konuce y cenumi I'satic KyH XUB I0HaK, SKAU MaB 3BUYKY I[UIMMU OHSIMU BaJISITACS Ha JIZKKY, aX IIOKH HOTo Tellja He JOPiKHyIa HOMy 3a Iie; HOMY CTajIo COPOMHO, BiH IIIIOB reTh i BUPIMIKUB YOUTH Yy[OBUCBHKO, sIKE 2KUJIO B 03ePi i Xxap4yyBasocs JIIOObMH Ta KUTaMH. 3a JOIIOMOI0l0 Ka3K0BOro ITaxa BiH 3poOuB IACTKY 3i cToBOYpa mepeBa ¥ MigBiCHB Haf HEIO OBOX AiTel K IPUMaHKy. UymoBHCHKO OyJIO crifiMaHO,
IOHaK [TepEeOAsTHYBCS B HOTO MIKypPy ¥ JIOBUB pHOY, sIKy PETryJIsIPHO 3aJIUIIaB Ha ITOpPO3i CBOEl KPUTHYHO HajamToBaHoi Temi. BoHa Gyna HaCTiIBKY yIlellleHa IUME HECIOAiBaHUMHU MiTHONIIEHHSIMH, IO CTajla BBaXKaTH cebe MOTYTHBOIO BinbMolo. Koy IoHaK HapeIlTi BigkpHsB i yce, iif cTano Tak COpOMHO, 1[0 BoHa nomepia.Ha neHTpanbHOMY CTOBIII 300pazkeHi Bci yuyacHuKY Li€l icTopil. Macka HuK4e Bif BXOfy B OYAMHOK - Lle OOMH i3 KUTIB, IKMX 3'i710 4yOBHCBKO. Benka Macka Haj BXO[IOM Ile caMe YyHOBHCHKO, a Haf HUM - dirypa 3momacHoi Temi. Macka 3 A36000M
HaJ| HEelO 1e NITax, SKUil JOMOMITr repolo, a faii My 6a4MMO HOTr0 CaMOro, OFATHEHOTO B MIKyPy 4yHOBHChKA, 3 PUOaMy, IKUX BiH ymifimas. JIOACHKi Girypy Ha BepIIeUKy Ie [iTH, IKAMH Iepoil CKOPUCTABCS SIK IPHUMaHKO0. BUHIKae CIIOKyca BBaXkaTH TaKy po60Ty BATBOPOM XUMEPHOI baHTasii, ane mms Tux, XTo ii CTBOpIOBaB, e 6y/i0 cepiio3HUM 3aBaHHsM. Ha Te, 1106 BUpi3aTH L BeTMYe3Hi CTOBIH 3a HOMOMOT0I0 NPUMIiTHB®@HX IHCTPYMEHTIB, siKi 6y/u B pO3NOPSAKEHH] Ty6iNbliB, iUTH POKY, a iHOAL 10 pOGOTH 3aTydarnocs: BCe Y0/IoBide HaceNeHHs cenuma. Llei

TBip MaB NPUKPACUTH ¥ BiI3HAYWTH AiM MOTYTHLOTO BOXkAA."EpHcT ['oM6pix "Omnosiab npo Muctentso"Ilepeknan Auapis HakopuescbkoroApril 1, 2016Autodidatti di tutto il mondo, uniamociAntefatto: al Liceo, in un impeto autonomista, la mia professoressa di disegno decise di saltare il programma triennale di storia dell'arte, consentendomi di beneficiare di cinque anni di proiezioni ortogonali (ricalcate alla finestra dalle tavole altrui).Questo era 1'alibi.Fino ai 30 anni circa non mi sono mai molto interessato d'arte, fino a un ponte del Primo Maggio trascorso tra
Siena e Arezzo. Da li, resomi conto di quel che mi ero perso, ho cominciato a girare per chiese, mostre e musei, rincorrendo la mia ignoranza, la quale ha il passo spedito di una siepista etiope.La Storia di Gombrich & il libro che avrei dovuto leggere appena tornato da Siena, perche ¢ il sogno realizzato di qualsiasi autodidatta.E' scritto benissimo: avvicente come Dumas, vi fara fare il tifo per il vostro artista preferito.Si legge facilmente: Gombrich da vero maestro non solo sa, ma sa spiegare (con tanti saluti a quel detto cretino per cui "chi sa fare fa, chi non sa
fare insegna").Infine, & disseminato di spunti su cui costruire altre letture e, soprattutto, visite a luoghi e opere.Le idee di base del libro mi paiono in estrema sintesi queste.La storia dell'arte € in realta storia degli artisti. Fino alla fine dell'800, ¢ la storia del rapporto tra l'osservazione della natura e la sua riproduzione, pitt 0 meno fedele. Gombrich esamina il complicato andirivieni tra i diversi scopi che 1'arte si & prefissa nei secoli, con pagine per me illuminanti sull'arte antica (breaking news: gli egizi dipingevano le persone "di shieco" per uno scopo preciso,
non perche non erano capaci di farle meglio).Dall'Impressionismo in poi, inizia la sfida degli artisti con i problemi formali dell'arte, che a poco a poco prevalgono sul soggetto. A questo proposito, ho trovato affascinante il discorso che l'autore fa sulla differenza tra "riprodurre cio che si vede" e "riprodurre cio che si sa di vedere". In breve, ai pittori accademici che dipingevano in studio, un impressionista avrebbe fatto notare che, cosi facendo, ritraevano cio che la loro mente, la loro cultura sapevano, ma non cio che realmente vede l'occhio umano (ossia, i

colori, il movimento, la luce). Da questa prospettiva, avevano qualche buona ragione Monet e soci quando dicevano di essere loro i veri naturalisti e non i paesaggisti come Poussin.Nella parte finale, inevitabilmente influenzata dall'essere quasi cronaca, Gombrich sviluppa alcune riflessioni sull'arte contemporanea.In conclusione, Autodidatti di tutto il mondo, uniamoci, non abbiamo da perdere altro che le catene della nostra ignoranza!(Noterella editoriale, per la quale giuro che la Phaidon non mi passa una mancia: data la qualita e soprattutto l'importanza

delle foto per la piena fruibilita del testo, consiglierei di investire la sommetta di € 40 circa nell'edizione rilegata e patinata, ne vale la pena)Bonus Track: interessante sito che raccoglie molto materiale su Gombrich arte-storia favoritesNovember 28, 2011Just a dozen or so pages into this book, I knew that it was one I wish I would have had access to when I was first seriously exposed to art. While in many respects, it is a conservative textbook (being first published in 1950), it is fundamentally meant for someone who has little to no previous formal contact with
art history. Of course, if you have some, this can make you seriously engage some of your previously held assumptions about what you like and why you like it, but I got the distinct impression while reading that it was meant to initiate a teenager - a teenager who very much reminded of me of myself - into a whole new world. The inclusions and exclusions of certain artists are, of course, always arbitrary. However, Gombrich'’s choices do not deviate too much from a standard art history text. What particularly drew me to the book was what I perceived to be its
inordinate focus on medieval and especially Renaissance art. Of the twenty-eight chapters included in the book, about five mostly focus on Western medieval images (6 and 8-11). Another six chapters (13-18) focus on the art of the Western Renaissance. Most surveys of art history to which I had been previously exposed paid scant attention to medieval art and they sometimes did not give the Renaissance the space that I felt it deserved. There is no doubt the medieval and Renaissance art Gombrich’s pet periods here (and, admittedly, they’re mine, too.) What
makes it so special is that, instead of spending the first chapter in an abstract exercise of thinking about what “Art” is, he forces you over and over again to take the art on its own terms. While discussing the various visual perspectives painted by the artist of “The Garden of Nebamun,” he says: “To us reliefs and wall-paintings provide an extraordinarily vivid picture of life as it was lived in Egypt thousands of years ago. And yet, looking at them for the first time, one may find them rather bewildering. The reason is that the Egyptian painters had a very different
way from ours of representing real life. Perhaps this is connected with the different purpose their paintings had to serve. What mattered most was not prettiness but completeness. It was the artists’ task to preserve everything as clearly and permanently as possible. So they did not set out to sketch nature as it appeared to them from any fortuitous angle” (p. 60). It is the occasional insight like this that makes the book most worthwhile for a neophyte. After all, how many of us have measured somethmg we saw by the standards of our particular narrow time and
place? He really drives home the point that thinking about art seriously means thinking about other perspectives (both literally and figuratively), other preoccupations, and other aesthetic modus operandi. This is a lesson that should be lost on none of us, about art, or about anything else.February 18, 2023cul 0lg, asz, .cawlsuiv oxiumsi pld xiimd priiol oS cuwl O30 id ar by o oS 31 Jguas .xiwl sidaie cusilgion .cunlyj pobai jl e el cunlio i @_,L b a3l uliiol sl e s LS slad 9 JIo 51 V> 5 cawsS Galo xiz oS pislail s cuiny 38 ol s pansis Jaio eibls 1ad.
historia del arte” es un clasico en la materia. Publicado por primera vez en 1950 lleva mds de 7 millones de copias vendidas.Desde mi punto de vista, sin haber leido nunca antes un ejemplar de este topico, es una excelente manera de entrar en el mundo artistico.Con lenguaje accesible vamos pasando desde el arte primitivo hasta mitad del siglo XX.El tltimo capitulo, que no se encontraba en la primera edici6n, trata de actualizar la obra y es el mas dificil de abordar ya que incluye opiniones del autor sobre el arte en nuestros dias y ahi me entreveré un poco.La
edicién de Phaidon es impecable, paginas de excelente calidad, incluso con ilustraciones desplegables. La contra, el peso del libraco, saqué musculos leyendo.Es un libro puerta, te hace pensar y querer entrar a leer méas material. Peligroso.January 2, 2019 E na arte que o homem se ultrapassa definitivamente.— Simone de Beauvoir Ter lido a Histéria da Arte — desde a pré-histéria até meados do Século XX — com o mesmo entusiasmo, prazer e emogdo com que leio um grande e bom romance, néo se deve a alguma queda que eu possa ter para ler livros

técnicos ou de estudo, mas sim a forma como esta escrito e apresentado: numa linguagem simples, sem explicagdes exaustivas; com varias imagens de obras de arte, acompanhadas de uma andlise sumaéria; pequenos resumos da vida profissional de varios artistas e das suas "lutas" criativas. Esta obra, para mim, s6 tem um pequeno defeito: entre dezenas de pintores, escultores e arquitetos ndo ha uma tnica mulher artista, apenas modelos. Tomo, entéo, a liberdade de as incluir neste meu modesto comentario. A arte ndo pode ser politica, nem sujeigédo social,
nem glosa duma ideia que faz época; nem mesmo pode estar de qualquer forma aliada ao conceito «progresso». E algo mais. E o préprio alento humano para 14 da morte de todas as quimeras, da fadiga de todas as perguntas sem solugdo.— Agustina Bessa-Luis Artemisia Gentileschi nasceu em Roma em 1593 e morreu em Néapoles em 1656. Foi a primeira mulher a tornar-se membro da Academia de Belas Artes de Florenga. A sua arte progressista, e hoje considerada feminista, foi ofuscada por ter participado activamente no julgamento de Agostino Tassi, um
pintor que a estuprou. Num dos seus quadros mais famosos representa-se a si propria como a alegoria da Pintura, algo que os pintores homens néo poderiam fazer, j& que esta figura sempre foi representada por uma mulher. (Informagédo copiada da Wikipedia) [Artemisa Gentileschi, Self-Portrait as the Allegory of Painting (1638-1639). Oleo sobre tela, 98,6 x 75,2 cm.]JCamille Claudel (1864-1943) foi uma escultora francesa. Teve um relacionamento com Rodin, o qual tinha dificuldade em aceitar o talento da aluna e amante. Camille dependia financeiramente

da familia e, ap6s a morte do pai, o irmao — o poeta Paul Claudel —, sobre o pretexto de ser esquizofrénica, internou-a num hospital psiquiatrico. Os médicos tentaram dar-lhe alta varias vezes mas a méae e o irmao recusaram. Viveu encarcerada, até a sua morte, durante trinta anos; nunca recebeu a visita da mée e o irmé&o foi vé-la sete vezes. A sua obra sé foi reconhecida pela sua originalidade décadas apds a sua morte.[Camille Claudel, L'dge mur (1898-1913). Escultura em bronze.]Nota: o pequeno texto da descrigdo de Artemisa e Camille nao exemplificam,
de forma alguma, o que Gombrich faz neste livro. Eu, incapaz de debitar o que quer que seja sobre Arte, limitei-me a "coscuvilhice".e5 g-nao-fic¢do n-austriaAugust 20, 2022seneler evvel aldigim kitabi erteleye erteleye anca bu sene okuyabildim, aslinda daha 6nceleri bitirebilirdim -o kadar akiciyd: ki- ancak ben tadini ¢ikartmak istedim. tek keskem ertelemem iizerine. neyse zamani simdi gelmis diyelim ©October 1, 2024Nachtrag. Wie so oft, ist mir aufgefallen, daR ich es gelesen habe, als ein Lesefreund (in diesem Fall Florian) das Werk erwahnte.Displaying
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