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The	man,	the	myth,	the	legend:	Jay	Gatsby	is	the	titular	hero	of	The	Great	Gatsby.	Nick	first	comes	to	know	him	as	an	incredibly	wealthy,	mysterious	man	who	throws	lavish	parties,	but	we	eventually	learn	his	background:	a	boy	from	humble	origins	who	is	desperate	to	win	back	the	love	of	a	rich	woman,	Daisy,	and	loses	everything	in	his	last	attempt	to	win
her	over.	So	where	did	Gatsby	get	his	money?	Does	he	actually	love	Daisy?	And	what's	so	"great"	about	him	anyway?	This	guide	explains	Gatsby's	rags-to-riches	story,	what	he	does	in	the	novel,	his	most	famous	lines,	and	common	essay	topics.	Read	on	for	an	in-depth	guide	to	all	things	Jay	Gatsby.	Article	Roadmap	Gatsby	as	a	character	Physical	description
Gatsby's	background	Actions	in	the	novel	Character	Analysis	Quotes	about	and	by	Gatsby	Common	discussion	topics	and	essay	ideas	FAQ	clarifying	confusing	points	about	Gatsby	Quick	Note	on	Our	Citations	Our	citation	format	in	this	guide	is	(chapter.paragraph).	We're	using	this	system	since	there	are	many	editions	of	Gatsby,	so	using	page	numbers
would	only	work	for	students	with	our	copy	of	the	book.	To	find	a	quotation	we	cite	via	chapter	and	paragraph	in	your	book,	you	can	either	eyeball	it	(Paragraph	1-50:	beginning	of	chapter;	50-100:	middle	of	chapter;	100-on:	end	of	chapter),	or	use	the	search	function	if	you're	using	an	online	or	eReader	version	of	the	text.	Jay	Gatsby's	Physical	Description
We	were	sitting	at	a	table	with	a	man	of	about	my	age	(3.60)	He	smiled	understandingly--much	more	than	understandingly.	It	was	one	of	those	rare	smiles	with	a	quality	of	eternal	reassurance	in	it,	that	you	may	come	across	four	or	five	times	in	life.	It	faced--or	seemed	to	face--the	whole	external	world	for	an	instant,	and	then	concentrated	on	you	with	an
irresistible	prejudice	in	your	favor.	It	understood	you	just	so	far	as	you	wanted	to	be	understood,	believed	in	you	as	you	would	like	to	believe	in	yourself	and	assured	you	that	it	had	precisely	the	impression	of	you	that,	at	your	best,	you	hoped	to	convey.	Precisely	at	that	point	it	vanished--and	I	was	looking	at	an	elegant	young	rough-neck,	a	year	or	two	over
thirty,	whose	elaborate	formality	of	speech	just	missed	being	absurd.	(3.76)	His	tanned	skin	was	drawn	attractively	tight	on	his	face	and	his	short	hair	looked	as	though	it	were	trimmed	every	day.	(3.93)	Gatsby's	very	first	appearance	is	a	bit	surprising	and	anti-climatic—he	is	presented	as	just	another	party-goer	of	Nick's	age	before	it's	revealed	that	he's
actually	the	famous	Gatsby.	That	said,	Nick's	description	of	Gatsby's	smile—"rare"	and	"full	of	eternal	reassurances"	that	"understood	you	the	way	you	wanted	to	be	understood"—sets	Gatsby	apart	as	someone	special	and	alluring.	Gatsby	has	tan	skin	and	short	hair,	but	otherwise	most	of	Gatsby's	characterization	comes	through	his	dialogue	and	actions—
Nick	doesn't	linger	on	his	physical	appearance	the	way	he	does	with	other	characters	(especially	Tom	and	Myrtle).	Perhaps	Gatsby	having	more	of	a	"blank	slate"	appearance	allows	the	reader	to	more	easily	project	his	shifting	characterization	onto	him	(from	mysterious	party	host	to	the	military	man	madly	in	love	with	Daisy	to	the	ambitious	farmboy	James
Gatz),	whereas	characters	like	Tom	Buchanan	and	Myrtle	are	more	stiffly	characterized.	Jay	Gatsby's	Background	Gatsby	was	born	"James	Gatz,"	the	son	of	poor	farmers,	in	North	Dakota.	However,	he	was	deeply	ambitious	and	determined	to	be	successful.	He	changed	his	name	to	"Jay	Gatsby"	and	learned	the	manners	of	the	rich	on	the	yacht	of	Dan	Cody,	a
wealthy	man	who	he	saved	from	a	destructive	storm	and	ended	up	being	employed	by.	However,	although	Cody	intended	to	leave	his	fortune	to	Gatsby,	it	ended	up	being	taken	by	Cody's	ex-wife	Ella	Kaye,	leaving	Jay	with	the	knowledge	and	manners	of	the	upper	class,	but	no	money	to	back	them	up.	Gatsby	ended	up	enlisting	in	the	military	during	World
War	I.	He	met	Daisy	in	Louisville	before	he	was	shipped	out	to	Europe.	In	his	uniform,	there	was	no	way	for	anyone	to	know	he	wasn't	wealthy,	and	Daisy	assumed	he	was	due	to	his	manners.	He	kept	up	this	lie	to	keep	up	their	romance,	and	when	he	left	she	promised	to	wait	for	him.	Gatsby	fought	in	the	War,	gained	a	medal	from	Montenegro	for	valor,	and
was	made	an	officer.	After	the	war	ended,	he	briefly	attended	Oxford	University	through	a	program	for	officers,	but	left	after	five	months.	By	the	time	Gatsby	returned	to	America,	he	learned	that	Daisy	had	married	and	became	determined	to	win	her	back.	Through	Meyer	Wolfshiem,	Gatsby	got	into	shady	business	(read:	bootlegging,	gambling)	to	get	rich.	It
worked,	and	Gatsby	accrued	a	huge	sum	of	money	in	just	3	years.	He	moved	to	West	Egg,	bought	an	extravagant	mansion	and	a	Rolls	Royce,	and	started	throwing	lavish	parties	and	building	up	a	reputation,	all	in	the	hopes	of	meeting	Daisy	again.	Luckily,	an	aspiring	bond	salesman	named	Nick	Carraway	moves	in	next	door	just	as	the	novel	begins.	Nick	is
Daisy's	second	cousin,	and	through	that	connection	he	is	able	to	reunite	with	Daisy	during	the	novel.	To	see	how	Gatsby's	life	fits	into	the	biographies	of	the	novel's	other	characters,	check	out	our	timeline.	What	Jay	Gatsby	Does	in	the	Novel	Although	Nick	briefly	glimpses	Gatsby	reaching	out	to	Daisy's	green	light	at	the	end	of	Chapter	1,	we	don't	properly
meet	Gatsby	until	Chapter	3.	Gatsby	has	been	throwing	lavish	parties,	and	he	invites	Nick	Carraway	to	one.	They	meet,	and	Gatsby	takes	a	liking	to	Nick,	inviting	him	out	on	his	hydroplane	the	next	day.	He	also	speaks	to	Jordan	Baker	in	private,	and	reveals	his	past	history	with	Daisy	Buchanan.	In	Chapter	4,	he	spends	more	time	with	Nick,	telling	him	about
his	service	in	WWI	as	well	as	a	made-up	story	about	his	past	as	the	only	surviving	member	of	a	wealthy	family.	Later,	he	has	Jordan	explain	Gatsby	and	Daisy's	background	in	a	bid	to	get	Nick	to	help	the	pair	reunite.	Through	Jordan	and	Nick,	Gatsby	is	thus	able	to	meet	with	Daisy	again	and	begins	an	affair	with	her	in	Chapter	5.	Throughout	all	of	this
Gatsby	continues	to	do	business	with	Meyer	Wolfsheim	and	run	his	own	bootlegging	"business,"	mainly	based	on	the	mysterious	phone	calls	he's	always	taking.	Rumors	begin	to	swirl	about	where	he	got	his	money.	Tom	Buchanan,	in	particular,	is	instantly	suspicious	of	Gatsby	when	they	meet	in	Chapter	6	and	even	more	so	after	he	and	Daisy	attend	one	of
Gatsby's	parties.	Daisy	seems	particularly	unhappy	and	Gatsby	frets.	At	the	beginning	of	Chapter	7,	he	stops	throwing	the	parties,	fires	his	current	staff,	and	hires	Wolfshiem's	people	instead,	telling	Nick	he	needs	discreet	people—this	makes	the	affair	easier,	but	also	hints	at	Gatsby's	criminal	doings.	In	the	climactic	Manhattan	confrontation	with	Tom	and
Daisy	later	in	Chapter	7,	Gatsby	tries	to	get	Daisy	to	admit	she	never	loved	Tom,	and	to	leave	him,	but	she	doesn't.	Later	in	the	same	chapter,	he	and	Daisy	leave	together	to	drive	back	to	West	Egg	in	Gatsby's	distinctive	yellow	car.	However,	Daisy	is	driving	and	hits	and	kills	Myrtle	Wilson,	who	ran	out	into	the	road	since	she	thought	the	car	was	Tom's.
Gatsby	resolves	to	take	the	blame	for	the	incident	and	still	believes	that	Daisy	will	leave	Tom	for	him.	During	Chapter	8,	Gatsby	confides	in	Nick	about	his	past,	the	true	story	this	time.	At	the	end	of	Chapter	8,	Gatsby	is	shot	and	killed	by	George	Wilson,	who	believes	Gatsby	killed	Myrtle	and	was	the	one	sleeping	with	her.	Meanwhile,	Daisy	and	Tom	have	left
town	to	avoid	the	repercussions	of	Myrtle's	death.	In	Chapter	9,	Gatsby's	funeral	is	sparsely	attended,	despite	Nick's	efforts	to	invite	people.	Gatsby's	father	does	make	an	appearance,	sharing	some	details	about	young	Jay's	early	ambition	and	focus.	Nick	leaves	New	York	shortly	after,	disenchanted	with	life	on	the	east	coast.	Thus	Gatsby's	actual	death	has
caused	Nick's	metaphorical	death	of	leaving	New	York	forever.	Though	real	death	is	obviously	much	worse.	Jay	Gatsby	Quotes	Gatsby	adopts	this	catchphrase,	which	was	used	among	wealthy	people	in	England	and	America	at	the	time,	to	help	build	up	his	image	as	a	man	from	old	money,	which	is	related	to	his	frequent	insistence	he	is	"an	Oxford	man."	Note
that	both	Jordan	Baker	and	Tom	Buchanan	are	immediately	skeptical	of	both	Gatsby's	"old	sport"	phrase	and	his	claim	to	being	an	Oxford	man,	indicating	that	despite	Gatsby's	efforts,	it	is	incredibly	difficult	to	pass	yourself	off	as	"old	money"	when	you	aren't.	He	reached	in	his	pocket	and	a	piece	of	metal,	slung	on	a	ribbon,	fell	into	my	palm.	"That's	the	one
from	Montenegro."	To	my	astonishment,	the	thing	had	an	authentic	look.	Orderi	di	Danilo,	ran	the	circular	legend,	Montenegro,	Nicolas	Rex.	"Turn	it."	Major	Jay	Gatsby,	I	read,	For	Valour	Extraordinary.	(4.34-39)	In	this	moment,	Nick	begins	to	believe	and	appreciate	Gatsby,	and	not	just	see	him	as	a	puffed-up	fraud.	The	medal,	to	Nick,	is	hard	proof	that
Gatsby	did,	in	fact,	have	a	successful	career	as	an	officer	during	the	war	and	therefore	that	some	of	Gatsby's	other	claims	might	be	true.	For	the	reader,	the	medal	serves	as	questionable	evidence	that	Gatsby	really	is	an	"extraordinary"	man—isn't	it	a	strange	that	Gatsby	has	to	produce	physical	evidence	to	get	Nick	to	buy	his	story?	(Imagine	how	strange	it
would	be	to	carry	around	a	physical	token	to	show	to	strangers	to	prove	your	biggest	achievement.)	He	had	passed	visibly	through	two	states	and	was	entering	upon	a	third.	After	his	embarrassment	and	his	unreasoning	joy	he	was	consumed	with	wonder	at	her	presence.	He	had	been	full	of	the	idea	so	long,	dreamed	it	right	through	to	the	end,	waited	with
his	teeth	set,	so	to	speak,	at	an	inconceivable	pitch	of	intensity.	Now,	in	the	reaction,	he	was	running	down	like	an	overwound	clock.	(5.114)	In	Chapter	5,	the	dream	Gatsby	has	been	working	towards	for	years—to	meet	and	impress	Daisy	with	his	fabulous	wealth—finally	begins	to	come	to	fruition.	And	so,	for	the	first	time,	we	see	Gatsby's	genuine	emotions,
rather	than	his	carefully-constructed	persona.	Nick	finds	these	emotions	almost	as	beautiful	and	transformative	as	Gatsby's	smile,	though	there's	also	the	sense	that	this	love	could	quickly	veer	off	the	rails:	Gatsby	is	running	down	"like	an	overwound	clock."	In	that	sense,	this	moment	gently	foreshadows	the	escalating	tensions	that	lead	to	the	novel's	tragic
climax.	"I	wouldn't	ask	too	much	of	her,"	I	ventured.	"You	can't	repeat	the	past."	"Can't	repeat	the	past?"	he	cried	incredulously.	"Why	of	course	you	can!"	He	looked	around	him	wildly,	as	if	the	past	were	lurking	here	in	the	shadow	of	his	house,	just	out	of	reach	of	his	hand.	"I'm	going	to	fix	everything	just	the	way	it	was	before,"	he	said,	nodding
determinedly.	"She'll	see."	(6.128-131)	This	is	probably	Gatsby's	single	most	famous	line.	His	insistence	that	he	can	repeat	the	past	and	recreate	everything	as	it	was	in	Louisville	sums	up	his	intense	determination	to	win	Daisy	back	at	any	cost.	It	also	shows	his	naiveté	and	optimism,	even	delusion,	about	what	is	possible	in	his	life—an	attitude	which	are
increasingly	at	odds	with	the	cynical	portrait	of	the	world	painted	by	Nick	Carraway.	"Your	wife	doesn't	love	you,"	said	Gatsby.	"She's	never	loved	you.	She	loves	me."	(7.238)	This	is	the	moment	Gatsby	lays	his	cards	out	on	the	table,	so	to	speak—he	risks	everything	to	try	and	win	over	Daisy.	His	insistence	that	Daisy	never	loved	Tom	also	reveals	how	Gatsby
refuses	to	acknowledge	Daisy	could	have	changed	or	loved	anyone	else	since	they	were	together	in	Louisville.	This	declaration,	along	with	his	earlier	insistence	that	he	can	"repeat	the	past,"	creates	an	image	of	an	overly	optimistic,	naïve	person,	despite	his	experiences	in	the	war	and	as	a	bootlegger.	Especially	since	Daisy	can't	support	this	statement,
saying	that	she	loved	both	Tom	and	Gatsby,	and	Tom	quickly	seizes	power	over	the	situation	by	practically	ordering	Gatsby	and	Daisy	to	drive	home	together,	Gatsby's	confident	insistence	that	Daisy	has	only	ever	loved	him	feels	desperate,	even	delusional.	Gatsby	believed	in	the	green	light,	the	orgastic	future	that	year	by	year	recedes	before	us.	It	eluded	us
then,	but	that's	no	matter--tomorrow	we	will	run	faster,	stretch	out	our	arms	farther.	.	.	.	And	one	fine	morning----	So	we	beat	on,	boats	against	the	current,	borne	back	ceaselessly	into	the	past.	(9.153-154)	One	of	the	most	famous	ending	lines	in	modern	literature,	this	quote	is	Nick's	final	analysis	of	Gatsby—someone	who	believed	in	"the	green	light,	the
orgastic	future"	that	he	could	never	really	attain.	Our	last	image	of	Gatsby	is	of	a	man	who	believed	in	a	world	(and	a	future)	that	was	better	than	the	one	he	found	himself	in—but	you	can	read	more	about	interpretations	of	the	ending,	both	optimistic	and	pessimistic,	in	our	guide	to	the	end	of	the	book.	Jay	Gatsby	Character	Analysis	If	you	read	The	Great
Gatsby,	odds	are	you	will	have	to	write	at	least	one	paper	that	analyzes	Gatsby	as	a	character	or	connects	him	to	a	larger	theme,	like	money,	love,	or	the	American	Dream.	To	do	this	well,	you	should	closely	read	Gatsby's	key	scenes	(meeting	Daisy	again	in	Chapter	5,	the	confrontation	in	the	hotel	in	Chapter	7,	his	decision	to	take	the	blame	in	Chapter	8)
along	with	his	background,	revealed	over	Chapters	6,	8,	and	9.	By	understanding	both	Gatsby's	past	and	his	present	in	the	novel,	you	can	write	about	him	confidently	despite	his	many-layered	personality.	It	can	be	helpful	to	compare	Gatsby	to	other	characters,	because	it	can	make	it	easier	to	understand	his	attitude	and	motivations.	Nick's	cynical	nature
makes	Gatsby's	naiveté	and	optimism	readily	apparent,	for	example.	You	should	also	consider	how	Gatsby's	interaction	with	the	book's	famous	symbols	(especially	the	green	light)	reveal	aspects	of	his	character.	Remember	that	there	are	many	valid	ways	to	interpret	Gatsby,	as	he	is	a	very	complex,	mysterious	character.	As	long	as	you	back	up	your
arguments	with	evidence	from	the	book	you	can	connect	Gatsby	to	various	big-picture	themes	and	ideas.	We	will	explore	that	in	action	below	with	some	common	essay	topics	about	Gatsby.	Gatsby	is	especially	linked	to	the	American	Dream!	What	makes	Gatsby	so	great?	I	think	the	best	way	to	tackle	this	question	is	to	ask	"why	is	Gatsby	called	great"	or
"who	thinks	Gatsby	is	great?"	That	way	you	won't	get	bogged	down	in	an	unoriginal	argument	like	"well,	he	has	a	lot	of	money	and	throws	amazing	parties,	and	that's	pretty	awesome,	so…he's	pretty	great	I	guess?"	Remember	that	the	book	is	narrated	by	Nick	Carraway,	and	all	of	our	impressions	of	the	characters	come	from	his	point	of	view.	So	the	real
question	is	"why	does	Nick	Carraway	think	Gatsby	is	great?"	Or	in	other	words,	what	is	it	about	Gatsby	that	captures	cynical	Nick	Carraway's	imagination?	And	the	answer	to	that	comes	from	Gatsby's	outlook	and	hope,	not	his	money	or	extravagance,	which	are	in	fact	everything	that	Nick	claims	to	despise.	Nick	admires	Gatsby	due	to	his	optimism,	how	he
shapes	his	own	life,	and	how	doggedly	he	believes	in	his	dream,	despite	the	cruel	realities	of	1920s	America.	So	Gatsby's	greatness	comes	from	his	outlook—even	if,	to	many	readers,	Gatsby's	steadfast	belief	in	Daisy's	love	and	his	own	almost	god-like	abilities	come	off	as	delusional.	Why	is	Gatsby	obsessed	with	repeating	the	past?	Gatsby	is	not	so	much
obsessed	with	repeating	the	past	as	reclaiming	it.	He	wants	to	both	return	to	that	beautiful,	perfect	moment	when	he	wedded	all	of	his	hopes	and	dreams	to	Daisy	in	Louisville,	and	also	to	make	that	past	moment	his	present	(and	future!).	It	also	means	getting	right	what	he	couldn't	get	right	the	first	time	by	winning	Daisy	over.	So	Gatsby's	obsession	with	the
past	is	about	control—over	his	own	life,	over	Daisy—as	much	as	it	is	about	love.	This	search	for	control	could	be	a	larger	symptom	of	being	born	into	a	poor/working	class	family	in	America,	without	much	control	over	the	direction	of	his	own	life.	Even	after	he's	managed	to	amass	great	wealth,	Gatsby	still	searches	for	control	over	his	life	in	other	ways.
Perhaps	he	fixates	on	the	reclamation	of	that	moment	in	his	past	because	by	winning	over	Daisy,	he	can	finally	achieve	each	of	the	dreams	he	imagined	as	a	young	man.	How	would	the	book	be	different	if	Gatsby	"got	the	girl?"	The	Great	Gatsby	would	probably	be	much	less	memorable,	first	of	all!	Sad	endings	tend	to	stick	in	your	mind	more	stubbornly	than
happy	ones.	Furthermore,	the	novel	would	lose	its	power	as	a	reflection	on	the	American	Dream—if	Gatsby	ended	up	with	Daisy,	the	book	would	be	a	straightforward	rags-to-riches	American	Dream	success	story.	In	order	to	be	critical	of	the	American	Dream,	Gatsby	has	to	lose	everything	he's	gained.	The	novel	would	also	lose	its	power	as	an	indictment	of
class	in	America,	since	if	Daisy	and	Gatsby	ended	up	together	it	would	suggest	walls	coming	down	between	old	and	new	money,	something	that	never	happens	in	the	book.	Instead,	the	novel	depicts	class	as	a	rigid	and	insurmountable	barrier	in	1920s	America.	A	happy	ending	would	also	seem	to	reward	both	Gatsby's	bad	behavior	(including	crime,
dishonesty,	and	cheating)	as	well	as	Daisy's	(cheating,	killing	Myrtle).	This	would	change	the	tone	of	the	ending,	since	Gatsby's	tragic	death	seems	to	outweigh	any	of	his	crimes	in	Nick's	eyes.	Also,	Gatsby	likely	wouldn't	have	caught	on	as	an	American	classic	during	the	ultra-conservative	1950s	had	its	ending	appeared	to	endorse	behavior	like	cheating,
crime,	and	murder.	In	short,	although	on	your	first	read	of	the	novel	you	more	than	likely	are	hoping	for	Gatsby	to	succeed	in	winning	over	Daisy,	the	novel	would	be	much	less	powerful	with	a	stereotypically	happy	ending.	How	does	Jay	Gatsby	represent	the	American	Dream?	Should	we	be	hopeful	or	cynical	about	the	status	of	the	American	Dream	by	the
end	of	the	novel?	There	is	a	bit	of	a	progression	in	how	the	reader	regards	the	American	Dream	in	the	course	of	the	novel,	which	moves	in	roughly	three	stages	and	corresponds	to	what	we	know	about	Jay	Gatsby.	First,	the	novel	expresses	a	cautious	belief	in	the	American	Dream.	Gatsby's	parties	are	lavish,	Nick	rides	over	the	Queensboro	bridge	with
optimism	and	the	belief	that	anything	can	happen	in	New	York	(4.55-7),	and	we	see	some	small	but	significant	breaking	of	class	conventions:	Myrtle	holding	court	at	an	apartment	with	Tom	Buchanan	(Chapter	2),	the	"modish"	African	Americans	riding	over	the	bridge	with	a	white	driver	(4.56),	old	money	and	new	money	mingling	at	Gatsby's	party	(Chapter
3).	However,	this	optimism	quickly	gives	way	to	skepticism.	As	you	learn	more	about	Gatsby's	background	and	likely	criminal	ties	in	the	middle-to-late	chapters	(4-8),	combined	with	how	broken	George	seems	in	Chapter	7	upon	learning	of	his	wife's	affair,	it	seems	like	the	lavish	promises	of	the	American	Dream	we	saw	in	the	earlier	half	of	the	book	are
turning	out	to	be	hollow,	at	best.	This	skepticism	gives	way	to	pessimism	by	the	end	of	the	novel.	With	Gatsby	dead,	along	with	George	and	Myrtle,	and	only	the	rich	alive,	the	novel	has	progressed	to	a	charged,	emotional	critique	of	the	American	Dream.	After	all,	how	can	you	believe	in	the	American	Dream	in	a	world	where	the	strivers	end	up	dead	and
those	born	into	money	(literally)	get	away	with	murder?	So	by	the	end	of	the	novel,	the	reader	should	be	pretty	pessimistic	about	the	state	of	the	American	Dream,	though	there	is	a	bit	of	hope	to	be	found	in	the	way	Nick	reflects	on	Gatsby's	outlook	and	extends	Gatsby's	hope	to	everyone	in	America.	Is	Gatsby	a	tragic	hero?	How	you	answer	this	prompt	will
depend	on	the	definition	you	use	of	tragic	hero.	The	most	straightforward	definition	is	pretty	obvious:	a	tragic	hero	is	the	hero	of	a	tragedy.	(And	to	be	precise,	a	tragedy	is	a	dramatic	play,	or	more	recently	any	work	of	literature,	that	treats	sorrowful	events	caused	or	witnessed	by	a	great	hero	with	dignity	and	seriousness.)	If	we	consider	The	Great	Gatsby	a
tragedy,	that	would	certainly	make	Gatsby	a	tragic	hero,	since	he's	the	hero	of	the	book!	But	in	Aristotle's	(influential)	and	more	specific	definition,	a	tragic	hero	is	a	flawed	individual	who	commits,	without	evil	intentions,	some	wrong	that	leads	to	their	misfortunate,	usually	followed	by	a	realization	of	the	true	nature	of	events	that	led	to	his	destiny.	The
tragic	hero	also	has	a	reversal	of	fortune,	often	going	from	a	high	place	(in	terms	of	society,	money,	and	status)	to	a	ruined	one.	He	also	has	a	"tragic	flaw,"	a	character	weakness	that	leads	to	his	demise.	Using	Aristotle's	definition	of	a	tragic	hero,	Gatsby	might	not	fit.	There	isn't	a	sense	that	he	commits	some	great	wrong	(unlike,	say,	the	classic	example	of
Oedipus	Rex,	who	kills	his	own	father	and	marries	his	mother)—rather,	his	downfall	is	perhaps	the	result	of	a	few	smaller	wrongs:	he	commits	crimes	and	puts	too	much	faith	in	Daisy,	who	ends	up	being	a	killer.	In	that	sense,	Gatsby	is	more	of	a	playful	riff	on	the	idea	of	a	tragic	hero,	someone	who	is	doomed	from	aiming	too	high	and	from	trusting	too
much.	Especially	since	a	huge	part	of	The	Great	Gatsby	is	a	critique	of	the	American	Dream,	and	specifically	the	unjust	American	society	that	all	of	the	characters	have	to	live	within,	the	idea	of	a	tragic	hero—a	single	person	bringing	about	his	own	fate—doesn't	quite	fit	within	the	frame	of	the	novel.	Instead,	Nick	seems	to	indict	the	society	around	Gatsby	for
the	tragedy,	not	Gatsby	himself.	Final	Questions	Does	Gatsby	really	love	Daisy?	Does	Daisy	really	love	Gatsby?	On	the	surface	in	Gatsby,	we	see	a	man	doing	whatever	it	takes	to	win	over	the	woman	he	loves	(Daisy).	He	even	seems	willing	to	sacrifice	everything	to	protect	her	by	taking	the	blame	for	Myrtle's	death.	However,	he	ends	up	killed	for	his
involvement	in	the	affair	while	Daisy	skips	town	to	avoid	the	aftermath.	This	can	make	it	look	like	Gatsby	loves	Daisy	truly	while	Daisy	doesn't	love	him	at	all.	However,	the	truth	is	much	more	complicated.	Gatsby	claims	to	love	Daisy,	but	he	rarely	takes	into	account	her	own	feelings	or	even	the	fact	that	five	years	have	passed	since	their	first	romance	and
that	she's	changed.	In	fact,	he's	so	determined	to	repeat	the	past	that	he	is	unable	to	see	that	Daisy	is	not	devoted	to	him	in	the	way	he	thinks	she	is.	Furthermore,	Gatsby	seems	to	love	Daisy	more	for	what	she	represents—money,	status,	beauty—than	as	an	actual,	flawed	human	being.	As	for	Daisy,	it's	pretty	clear	she	loved	Gatsby	up	until	she	married	Tom
(see	the	bathtub	scene	as	recounted	by	Jordan	in	Chapter	4),	but	whether	she	still	loves	him	or	is	just	eager	to	escape	her	marriage	is	harder	to	determine	(you	can	read	more	in	depth	about	Daisy	right	here).	Either	way,	there	are	certainly	strong	feelings	on	both	sides.	I	don't	think	you	could	argue	Daisy	never	loved	Gatsby	or	Gatsby	never	loved	Daisy,	but
their	relationship	is	complex	and	uneven	enough	that	it	can	raise	doubts.	Read	more	about	love	and	relationships	in	Gatsby	for	more	analysis!	What's	up	with	Nick	and	Gatsby's	friendship?	Does	Nick	believe	Gatsby?	Why	does	Gatsby	come	to	admire	Nick?	Nick,	for	his	part,	starts	out	suspicious	of	Gatsby	but	ends	up	truly	admiring	him,	to	the	point	that	he
tells	Gatsby	that	he's	worth	more	than	Daisy,	Tom,	and	their	ilk	put	together.	But	why	does	Gatsby	come	to	rely	on	Nick	so	much?	Part	of	the	answer	comes	in	Nick's	introduction,	when	he	establishes	himself	as	both	part	of	a	privileged	group	(his	family	is	pretty	wealthy	and	he's	a	Yale	graduate),	but	also	someone	who's	not	as	incredibly	wealthy	as	the
Buchanans—in	short,	Nick	is	the	sort	of	person	Gatsby	wishes	he	was	but	not	to	the	degree	Gatsby	would	be	jealous	of	him.	Perhaps	more	importantly,	Nick	establishes	himself	as	relatively	grounded	and	a	good	listener,	which	is	the	type	of	person	lacking	in	Gatsby's	high-flying	circles	(hundreds	of	people	come	to	his	parties	but	Nick	seems	to	be	the	first
real	friend	he	makes).	Both	Nick	and	Gatsby	seem	to	recognize	each	other	as	kindred	spirits—people	both	"within	and	without"	of	New	York	society,	rich	but	not	old	money	aristocracy.	The	cherry	on	top	of	this	is	the	fact	Nick	is	related	to	Daisy,	and	is	thus	a	link	to	her	Gatsby	can	use.	So	Gatsby	starts	confiding	in	Nick	to	get	closer	to	Daisy,	but	continues
because	he	finds	Nick	to	be	a	genuine	friend—again,	something	he	severely	lacks,	as	his	poor	funeral	attendance	suggests.	What's	up	with	the	"Jay	Gatsby	is	black"	theory?	Is	there	any	chance	it's	true?	Recently,	some	scholars	have	argued	that	another	possible	layer	of	The	Great	Gatsby	is	that	Gatsby	is	actually	part	black,	but	passing	as	white.	This	would
make	Tom's	racist	statements	much	more	charged	and	ironic,	if	it's	true	his	wife	is	cheating	on	him	with	a	black	man.	It	would	also	explain	Gatsby's	desire	to	completely	sever	ties	to	his	past	and	reinvent	himself	with	an	old	money	background.	However,	many	Fitzgerald	scholars	point	out	that	Fitzgerald's	conversations	with	his	editor	about	the	book	are
well	documented,	and	they	never	had	any	discussions	about	Gatsby's	race.	So	basically,	this	theory	is	intriguing	and	can	be	argued	for	based	on	the	text,	but	if	you	take	a	more	historical/biographical	approach	it's	less	likely	to	be	true.	You	can	read	more	about	it	here	and	decide	for	yourself	if	you	believe	it!	There	are	also	similar	theories	that	argue	that
Gatsby	is	Jewish.	You	can	read	one	such	theory	in	depth	here.	Is	Gatsby	based	on	a	real	person?	Is	this	a	true	story?	Is	there	a	Great	Gatsby	house	I	can	go	visit?	The	Great	Gatsby	is	not	based	on	a	true	story,	and	there	wasn't	a	specific	person	in	F.	Scott	Fitzgerald's	life	who	inspired	the	character	of	Jay	Gatsby.	However,	F.	Scott	Fitzgerald	did	live	briefly	on
Long	Island	(which	is	the	inspiration	for	East	Egg	and	West	Egg)	and	spent	time	with	New	York	celebrities.	This	was	all	during	the	1920s,	when	bootlegging	and	organized	crime	were	in	their	heyday.	So	he	certainly	could	have	been	inspired	by	real	life,	newly-rich	celebrities.	(If	you're	curious,	the	house	Fitzgerald	lived	in	is	still	standing	on	Long	Island,	but
it's	not	a	tourist	site	like,	say,	Mark	Twain's	house	is.)	Finally,	and	perhaps	most	potently,	Fitzgerald	himself	went	through	a	Gatsby-like	heartbreak.	Before	he	married	Zelda	Sayre,	he	was	in	love	with	a	wealthy	woman	named	Ginevra	King.	A	dark-haired	beauty,	Ginevra	went	on	to	marry	a	wealthy	man,	leaving	F.	Scott	Fitzgerald	behind	and	heartbroken.
Those	experiences	may	have	all	combined	to	create	the	character	of	Jay	Gatsby	(as	well	as	Daisy	Buchanan),	but	Jay	isn't	based	on	any	one	person.	You	can	also	read	more	about	F.	Scott	Fitzgerald's	life	and	the	history	of	the	novel's	composition.	What's	Next?	Still	confused	about	how	the	last	few	chapters	play	out?	Catch	up	with	our	summaries	of	chapters
7,	8,	and	9.	Read	more	about	Daisy	and	Gatsby's	relationship	and	how	it	compares	to	others	in	the	novel	over	at	our	analysis	of	love,	desire,	and	relationships	in	Gatsby.	Still	wondering	about	Gatsby's	legacy?	Is	he	a	man	to	be	admired	or	a	cautionary	tale	of	someone	who	put	too	much	stock	in	an	old	love?	Read	about	different	ways	to	interpret	the	novel's
ending.	Nick's	wealthy	neighbor	in	West	Egg.	Gatsby	owns	a	gigantic	mansion	and	has	become	well	known	for	hosting	large	parties	every	Saturday	night.	Gatsby's	lust	for	wealth	stems	from	his	desire	to	win	back	the…	read	analysis	of	Jay	Gatsby	A	young	man	from	Minnesota	who	has	come	to	New	York	after	graduating	Yale	and	fighting	in	World	War	I,
Nick	is	the	neighbor	of	Jay	Gatsby	and	the	cousin	of	Daisy	Buchanan.	The…	read	analysis	of	Nick	Carraway	The	love	of	Jay	Gatsby's	life,	the	cousin	of	Nick	Carraway,	and	the	wife	of	Tom	Buchanan.	She	grew	up	in	Louisville,	Kentucky,	where	she	met	and	fell	in	love	with	Gatsby.	She…	read	analysis	of	Daisy	Buchanan	A	friend	of	Daisy's	who	becomes	Nick's
girlfriend.	A	successful	amateur	golfer,	Jordan	is	beautiful	and	pleasant,	but	does	not	inspire	Nick	to	feel	much	more	than	a	"tender	curiosity"	for	her.	Perhaps	this	is…	read	analysis	of	Jordan	Baker	Minor	Characters	Tom	Buchanan	A	former	football	player	and	Yale	graduate	who	marries	Daisy	Buchanan.	The	oldest	son	of	an	extremely	wealthy	and
successful	"old	money"	family,	Tom	has	a	veneer	of	gentlemanly	manners	that	barely	veils	a	self-centered,	sexist,	racist,	violent	ogre	of	a	man	beneath.	Myrtle	Wilson	The	wife	of	George	Wilson	and	the	mistress	of	Tom	Buchanan.	Myrtle	disdains	her	beaten	down	husband	and	desperately	wants	to	improve	her	lot	in	life.	She	chooses	Tom	as	the	means	to	this
end,	but	he	sees	her	as	little	more	than	an	object.	George	Wilson	The	husband	of	Myrtle	Wilson	and	the	owner	of	an	auto	garage	in	the	Valley	of	Ashes.	Wilson	is	a	beaten-down	man,	who	nevertheless	loves	and	adores	his	wife.	Her	affair	with	Tom	drives	Wilson	to	the	edge,	and	her	death	pushes	him	over.	Meyer	Wolfsheim	Gatsby's	business	partner	and
friend.	A	small,	fifty-year-old	Jewish	man	with	hairy	nostrils	and	beady	eyes,	Wolfsheim	is	a	gambler	who	made	his	name	in	organized	crime	by	fixing	the	1919	World	Series.	Owl	Eyes	A	drunken	man	Nick	encounters	looking	through	Gatsby's	vast	library,	amazed	at	the	"realism"	of	all	the	unread	novels.	Ewing	Klipspringer	A	man	who	is	such	a	frequent	guest
at	Gatsby's	mansion	that	he	almost	seems	to	live	there.	Yet	he	turns	out	to	be	nothing	more	than	a	leech,	and	after	Gatsby's	death	cares	only	about	retrieving	a	pair	of	sneakers	he	left	at	Gatsby's	mansion.	Dan	Cody	Jay	Gatsby's	first	mentor	and	best	friend.	Cody	left	Gatsby	twenty-five	thousand	dollars	when	he	died,	but	Gatsby	never	received	it	due	to	a
legal	complication.	Henry	Gatz	Jay	Gatsby's	father.	A	dignified	but	poor	man,	Henry	Gatz	loves	his	son	deeply	and	believes	he	was	destined	for	great	things.	Pammy	Buchanan	Daisy	and	Tom	Buchanan's	young	daughter.	Michaelis	A	young	Greek	man	who	runs	a	coffee	shop	near	Wilson's	garage.	Catherine	Myrtle	Wilson's	sister.	Jay	Gatsby	did	not	become
wealthy	until	he	was	in	his	adult	life.	He	grew	up	poor	in	the	Midwestern	United	States.	Then,	he	learned	the	workings	of	the	upper	class	while	working	on	a	boat.	After	serving	in	World	War	I,	he	began	to	earn	money	and	a	place	in	high	society.	Gatsby	earned	his	income	through	the	illegal	business	of	bootlegging.	Despite	being	criminal,	he	was	able	to
become	rich	quickly,	which	allowed	him	to	move	to	New	York	to	find	Daisy.	His	story	of	rags	to	riches	proves	the	theme	of	social	class.	It	is	what	motivates	characters	since	they	are	constantly	trying	to	move	higher	in	society.	The	characters	do	not	care	about	social	class	since	they	are	already	at	the	top	of	society.	They	know	that	their	wealth	and	social
connections	will	keep	them	in	the	upper	class,	so	they	don't	have	to	worry	about	their	status.	Gatsby	used	his	popularity	in	order	to	win	back	Daisy,	not	because	he	cared	about	being	in	the	upper	class.	[P1]	Gatsby	went	from	poor	to	rich.	[P2]	The	characters	care	about	being	in	the	upper	class.	[P3]	Therefore,	the	theme	of	The	Great	Gatsby	is	social	class.
This	page	was	last	edited	on	Monday,	26	Oct	2020	at	13:06	UTC	Nick's	wealthy	neighbor	in	West	Egg.	Gatsby	owns	a	gigantic	mansion	and	has	become	well	known	for	hosting	large	parties	every	Saturday	night.	Gatsby's	lust	for	wealth	stems	from	his	desire	to	win	back	the	love	of	his	life,	Daisy	Buchanan,	whom	he	met	and	fell	in	love	with	while	in	military
training	in	Louisville,	Kentucky	before	WW	I.	Gatsby	is	a	self-made	man	(his	birth	name	was	James	Gatz)	who	achieved	the	American	Dream	of	rising	up	from	the	lower	classes	to	the	top	of	society.	But	to	Gatsby,	the	desire	for	love	proves	more	powerful	than	the	lust	for	money.	Fitzgerald	uses	Gatsby's	downfall	as	a	critique	of	the	reckless	indulgence	of
Roaring	Twenties	America.	Jay	Gatsby,	the	title	character	in	the	novel	The	Great	Gatsby,	is	a	fascinating	subject	for	study.	His	past	remains	a	questionable	mystery,	his	present	is	lavish	and	luxurious,	but	where	did	he	get	his	newfound	wealth?	Is	Gatsby	a	criminal?	Is	he	the	epitome	of	the	American	dream?	Is	he	a	murderer?	A	monster?	Or	merely	a	man	in
love?	Related	Topic:		Quotes	from	Jay	Gatsby	Find	the	answers	to	these	questions	and	more	in	the	Jay	Gatsby	character	analysis	below.	What	Do	We	Know	about	Jay	Gatsby?	The	narrator	of	the	novel,	Nick	Carraway,	is	a	neighbor	to	Gatsby,	although	it	takes	him	some	time	before	he	meets	him.	Before	they	meet,	Nick	hears	all	kinds	of	rumors	about	Gatsby.
Nick	hears	that	he’s	related	to	a	German	Kaiser,	that	he’s	committed	murder,	that	he	was	a	war	hero	in	World	War	I,	and	other	outrageous	stories.	Over	the	summer,	Nick	learns	that	Gatsby	was	born	James	Gatz	from	North	Dakota.	After	saving	a	wealthy	man	named	Dan	Cody	and	his	yacht	from	sinking,	he	changed	his	name	to	Jay	Gatsby,	which	he	felt	was
a	more	fitting,	rich-sounding	name.	Gatsby	was	born	to	poor,	unsuccessful	farmers	in	North	Dakota.	After	Dan	Cody’s	death,	Gatsby	joins	the	army	and	meets	debutante	Daisy	Fay	at	a	party	in	Kentucky	where	the	two	fall	in	love.	Unfortunately,	Jay	Gatsby	returns	too	late	from	the	war.	Daisy	has	married	Tom	Buchanan	and	now	has	a	daughter.	This	doesn’t
diminish	the	obsession	that	Gatsby	has	with	Daisy.	He	throws	lavish	parties,	making	friends	with	Nick	and	enlisting	the	help	of	Daisy’s	friend	Jordan	Baker,	in	an	attempt	to	gain	back	his	lost	love.	These	facts	are	slowly	revealed	throughout	the	book	as	Nick	and	Gatsby’s	friendship	deepens	over	the	summer	(read	more	on	Nick	Carraway	physical	description
).	What	Defines	Jay	Gatsby?	There	appear	to	be	two	defining	traits	for	Jay	Gatsby.	The	first	is	his	unquenchable	desire	for	Daisy	Buchanan.	Nothing	and	no	one	can	dissuade	him	from	pursuing	this	now-married	woman.	Jay	is	convinced	that	if	he	had	enough	wealth,	Daisy	would	return	to	his	arms.	This	leads	us	to	Gatsby’s	second	most	driving	trait—his	desire
to	be	a	wealthy	man	and	mingle	with	both	new	money	and	old	money	wealthy	people.	Gatsby	makes	up	half-true	stories	to	hide	the	fact	that	he	wasn’t	born	to	old	money.	While	he	is	the	classic	example	of	the	American	dream,	where	a	man	who	works	hard	can	strike	it	rich,	he	and	Meyer	Wolfsheim	earned	their	money	illegally	via	bootleg	alcohol	and
speakeasies.	Gatsby	believed	that	if	he	could	equal	the	wealth	of	Daisy’s	husband,	Tom,	the	love	Daisy	felt	for	him	five	years	earlier	would	be	so	strong	that	she	would	leave	Tom	and	marry	him.	Money	and	love	are	what	define	Jay	Gatsby.	These	two	desires	will	also	be	partly	to	blame	for	Gatsby’s	tragic	death.	Related	Topic:		Important	Quotes	About	Jay
Gatsby	How	Is	Jay	Gatsby	Described?	Nick	Carraway	describes	Jay	in	this	passage	in	Chapter	3,	which	reads	as	follows:	“We	were	sitting	at	a	table	with	a	man	of	about	my	age	(3.60).	He	smiled	understandingly—much	more	than	understandingly.	It	was	one	of	those	rare	smiles	with	a	quality	of	eternal	reassurance	in	it,	that	you	may	come	across	four	or	five
times	in	life.	It	faced—or	seemed	to	face—the	whole	external	world	for	an	instant,	and	then	concentrated	on	you	with	an	irresistible	prejudice	in	your	favor.	It	understood	you	just	so	far	as	you	wanted	to	be	understood,	believed	in	you	as	you	would	like	to	believe	in	yourself	and	assured	you	that	it	had	precisely	the	impression	of	you	that,	at	your	best,	you
hoped	to	convey.	Precisely	at	that	point	it	vanished—and	I	was	looking	at	an	elegant	young	rough-neck,	a	year	or	two	over	thirty,	whose	elaborate	formality	of	speech	just	missed	being	absurd.	(3.76)	His	tanned	skin	was	drawn	attractively	tight	on	his	face	and	his	short	hair	looked	as	though	it	were	trimmed	every	day.	(3.93)”	Jay	comes	across	as	an
attractive	young	man,	but	more	importantly,	he	is	described	in	the	Great	Gatsby	as	being	charismatic.	Nick	says	that	he	felt	“understood”	and	that	his	smile	was	reassuring.	Doesn’t	everyone	want	to	feel	that	way	when	meeting	someone?	Gatsby	may	have	had	flaws	and	lacking	in	other	desirable	traits,	but	charisma	wasn’t	one	of	them.	What	Are	Jay	Gatsby’s
Strengths?	Gatsby	was,	by	nature,	a	very	generous	man.	While	he	may	have	had	an	ulterior	motive	to	his	parties,	the	fact	that	he	didn’t	limit	his	guest	list	and	funded	the	most	lavish	parties	every	weekend	shows	his	generosity.	Gatsby	also	allowed	one	acquaintance,	Ewing	Klipspringer,	to	virtually	live	in	his	house	rent-free.	Gatsby	might	ask	Klipspringer	to
play	piano	now	and	again,	but	Klipspringer	had	access	to	the	entire	house	and	estate,	drinking,	eating,	and	sleeping	there,	with	no	sign	of	ever	intending	to	pay	or	leave.	This	is	another	sign	of	Gatsby’s	generosity.	Nick	finds	that	Gatsby	has	an	extraordinary	gift	of	hope.	When	Nick	first	sees	Gatsby,	before	he	knows	who	he	is,	he	sees	Gatsby	reaching	for	the
green	light	on	the	dock	that	marks	Daisy’s	house.	Nick	later	discovers	that	Jay	has	purchased	that	house	just	to	be	close	to	Daisy,	hoping	that	she	will	realize	who	he	is	or	that	she	will	stop	by	at	one	of	his	many	parties.	Gatsby	is	also	very	loyal.	While	he	was	apart	from	Daisy	for	five	years,	Gatsby	could	have	had	any	woman	he	liked.	He	never	even	so	much
as	looked	at	another	woman,	keeping	himself	“pure”	for	the	love	of	his	life,	Daisy.	Even	Meyer	Wolfsheim	tells	Nick	that	Gatsby	is	a	man	of	fine	breeding,	that	he	is	not	only	handsome,	but	a	“perfect”	gentleman,	and	the	kind	of	person	you	could	introduce	to	your	mother	and	sister.	Wolfsheim	also	tells	Nick	that	Gatsby	is	“careful”	about	women	and	would
never	look	at	a	friend’s	wife.	Jay	Gatsby	is	also	fiercely	determined.	This	is	a	virtue	he	developed	young—working	hard	to	obtain	an	outcome.	He	was	unrelenting	in	pursuing	his	dreams	and	aspirations	for	greatness,	as	can	be	gleaned	from	the	notes	and	itinerary	he	wrote	for	himself	as	a	14-year-old	lad.	It	might	be	said	that	Gatsby	was	“too	determined”	for
his	own	good,	but	in	his	quest	for	Daisy,	there	really	isn’t	any	other	way	to	be.	Last,	Jay	Gatsby	had	a	tremendous	ability	to	love.	He	loved	the	beautiful	teenager	from	the	first	moment	he	met	Daisy.	That	love	never	waivered,	even	after	Daisy	made	it	fairly	plain	that	she	only	loved	the	illusion	of	who	she	thought	Jay	Gatsby	was,	not	who	he	was	in	real	life.
What	Are	Gatsby’s	Weaknesses?	Like	all	people,	Gatsby	is	not	perfect,	and	while	his	virtues	may	outweigh	his	flaws,	the	flaws	are	still	pretty	serious	ones.	Gatsby	has	no	problem	with	lying.	He	frequently	lies	to	people	about	his	past,	about	how	he	makes	his	living,	and	even	about	his	own	family.	Jay	does	not	always	accept	reality.	He	seems	to	believe	that	if
he	says	something	frequently	enough,	if	he	believes	hard	enough,	he	can	alter	the	present	and	even	recreate	the	past.	Gatsby’s	parties	are	one	example.	He	believed	that	if	he	had	enough	lavish	parties,	eventually	Daisy	would	show	up	at	one	and	they	would	fall	in	love	again.	Gatsby	refused	to	accept	that	old-money	people,	such	as	Tom	Buchanan	and	Daisy,
wouldn’t	normally	attend	a	party	in	West	Egg	because	that	is	where	new-money	people	lived.	Last,	Gatsby’s	obsession	with	Daisy	leaves	him	naïve	and	blind	to	the	truth.	Daisy	would	never	leave	her	husband	for	Gatsby.	Daisy	is	ficle	and	wouldn’t	dream	of	being	with	a	bootlegger	who	came	from	such	humble	origins.	While	Gatsby	is	a	self-made	man	who	is
wealthy	beyond	his	widest	dreams,	he	gives	up	his	morals	and	exchanges	sound	judgment	for	an	obsession,	and	in	the	end	pays	the	ultimate	price.	Check	Out	Our	Great	Gatsby	Book	Summary	Is	Jay	Gatsby	a	Good	Person?	While	author	doesn’t	give	us	a	lot	of	detail	but	only	generalizations	about	Gatsby,	one	can	assume	that,	overall,	he	is	a	good	person.	He
is	generous	with	his	time	and	money.	He	takes	Nick	to	New	York	and	on	his	hydroplane.	He	says	nothing	about	the	hundreds	of	people	who	use	his	house	and	show	up	at	his	parties.	While	we	can’t	say	that	Gatsby	did	anything	charitable	that	we	know	of—author	F.	Scott	Fitzgerald	left	out	any	reference	to	those	types	of	acts—it	seems	as	though	our	tragic
hero	allowed	people	to	take	advantage	of	his	wealth.	As	we	mentioned	earlier,	Gatsby’s	“boarder”	Ewing	Klipspringer,	who	never	paid	rent	or	made	any	attempt	to	leave,	seemed	to	be	living	at	the	mansion	simply	on	Gatsby’s	goodwill.	While	F.	Scott	Fitzgerald	may	have	titled	his	book	“The	GREAT	Gatsby”,	it’s	difficult	to	paint	Gatsby	as	“great”.	A	good	man,
yes.	A	great	man,	probably	only	in	Nick’s	eyes.	First,	Gatsby	calls	his	family	“shiftless	and	unsuccessful	farm	people.”	Those	are	hardly	nice	words.	He	also	does	not	appear	to	send	his	father	(or	any	other	family)	some	of	the	cash	that	he	has	acquired.	Perhaps	he’s	thinking	that	his	past	should	stay	in	the	past,	but	the	truth	remains	that	very	few	people	are
going	to	show	up	for	his	funeral,	one	of	whom	was	his	father.	Keep	in	mind	that	the	night	that	Myrtle	Wilson	was	killed,	Gatsby	not	only	did	not	stop	to	help	her,	but	he	also	didn’t	even	wait	for	the	police,	or	go	to	the	police,	to	say	that	it	was	his	car	that	killed	Myrtle.	Myrtle’s	death	shows	many	of	the	flaws	in	both	Gatsby’s	and	Daisy’s	personalities	since
neither	of	them	seems	to	be	willing	to	accept	responsibility	and	do	the	right	thing.	In	fact,	perhaps	if	Gatsby	had	gone	to	the	police,	rather	than	waiting	at	home	for	Daisy	to	call,	he	may	not	have	been	murdered	by	George	Wilson.	Does	This	Make	Gatsby	the	Hero	or	the	Villain	of	the	Book?	He’s	mostly	the	hero,	but	he	does	have	the	characteristics	of	a
villain.	Gatsby	is	the	ultimate	rags-to-riches	story.	While	The	Great	Gatsby	story	makes	out	Jay	to	be	“everyone’s	friend”	through	Gatsby’s	party	life	and	undying	love	for	Daisy,	there	is	also	no	doubt	that	Gatsby	is	a	liar	and	a	criminal.	During	the	parties,	Gatsby	is	constantly	on	the	phone.	Nick	reflects	that	he	often	hears	“Chicago	is	waiting	on	your	call”	or
“Philadelphia	is	trying	to	reach	you”	when	the	phone	rings	at	Gatsby’s	mansion.	These	were	hotbeds	of	illegal	activity	in	the	1920s,	and	it’s	clear	that	Gatsby	is	involved	in	some	manner.	To	impress	Daisy,	Jay	Gatsby	would	go	to	the	end	of	the	earth.	However,	in	order	to	win	Daisy,	Gatsby	is	missing	the	one	thing	that	Daisy	needs	and	wants	more	than	love—
old	money	social	status—which	is	something	Jay	can	never	give	her.	Jay	isn’t	the	villain	in	this	novel,	that	would	be	Tom	Buchanan,	but	he’s	far	from	the	perfect	hero,	either.	Final	Thoughts:	Jay	Gatsby	Character	Analysis	While	F.	Scott	Fitzgerald’s	novel	may	ultimately	be	about	the	American	Dream,	it	is	also	a	story	about	love	and	loss.	Jay	Gatsby	is	a	flawed
person,	but	isn’t	everyone?	He’s	a	self-made	man,	even	if	it	was	by	illegal	means,	a	tragic	hero,	and	despite	the	fact	that	he’s	made	winning	Daisy	his	only	true	goal	in	life,	he	is	naïve	to	think	that	love	is	all	he	needs.	Meeting	Daisy	absolutely	changed	Gatsby’s	life,	but	did	this	love	change	his	life	for	the	better?	Only	Gatsby	could	be	the	judge	of	that.	While
Gatsby	gave	up	everything	for	Daisy,	she	never	really	loved	Gatsby	the	same	way	that	he	loved	her.	Did	Daisy	love	Tom?	Probably	there	were	parts	of	him	that	she	loved,	yes,	but	Tom	had	the	one	thing	that	Daisy	wanted	most	of	all,	and	that	was	social	status	and	stability.	In	the	new	world	of	the	1920s,	between	prohibition	and	those	with	new	money,	Jay
Gatsby’s	character	stands	out	as	one	of	ambition,	loyalty,	and	true	love.	Who,	truly,	is	Jay	Gatsby?	F.	Scott	Fitzgerald’s	The	Great	Gatsby	presents	one	of	American	literature’s	most	compelling	and	elusive	figures,	a	man	whose	life	is	a	profound	meditation	on	ambition,	love,	and	the	perilous	nature	of	dreams.	Narrated	by	Nick	Carraway,	Gatsby	embodies	the
Jazz	Age’s	glittering	allure	and	tragic	hollowness,	immense	fortune	and	legendary	parties	serving	a	singular,	unwavering	purpose:	to	recapture	Daisy	Buchanan	and	an	idealized	past.This	Ageless	Investing	Jay	Gatsby	character	analysis	deconstructs	the	intricate	layers	of	Gatsby’s	carefully	constructed	persona.	We	argue	that	Gatsby	is	a	masterful	illusionist,
embodying	the	dazzling	promise	and	the	profound	corruption	of	the	American	Dream.His	relentless	pursuit	of	an	idealized	past,	fueled	by	an	extraordinary	capacity	for	hope	yet	financed	by	moral	compromise,	reveals	a	tragic	figure	whose	“greatness”	lies	not	in	material	achievements	but	in	the	devastating	intensity	of	his	devotion	to	a	dream	built	on	self-
deception	and	the	unyielding	realities	of	his	era.By	examining	his	self-invention,	the	nature	of	his	obsession,	the	societal	forces	at	play,	and	the	cost	of	his	dream,	through	meticulous	analysis	of	Fitzgerald’s	text	via	Nick,	we	aim	to	provide	a	uniquely	deep	understanding	of	this	iconic	character.For	a	chronological	overview	of	events,	consult	our
comprehensive	summary	of	The	Great	Gatsby.Note:	This	analysis	delves	into	Jay	Gatsby’s	complete	journey	in	The	Great	Gatsby,	and	as	such,	will	necessarily	discuss	significant	plot	developments,	character	revelations,	and	the	novel’s	tragic	conclusion.	Reader	discretion	is	advised	if	you	have	not	yet	completed	the	book.Jay	Gatsby:	A	self-made	illusionist,
forever	reaching	for	an	idealized	past	symbolized	by	a	distant	green	light,	embodying	the	American	Dream’s	tragic	paradox.The	Genesis	of	an	Illusion:	From	James	Gatz	to	“Jay	Gatsby”Before	the	legendary	parties	and	whispered	rumors,	there	was	James	Gatz,	a	young	man	of	humble	origins	burning	with	ambition.	This	section	explores	Gatsby’s	profound	act
of	self-creation,	analyzing	his	motivations	for	shedding	his	past	and	meticulously	constructing	the	persona	of	“Jay	Gatsby,”	an	identity	deeply	intertwined	with	Dan	Cody’s	influence	and	a	“Platonic	conception	of	himself.”The	Shadow	of	James	Gatz:	Ambition	Born	from	ObscurityTo	comprehend	the	dazzling	artifice	of	Jay	Gatsby,	we	must	first	encounter	the
determined,	yet	obscure,	figure	of	James	Gatz.	Nick	Carraway	reveals	Gatsby’s	true	origins	later	in	the	novel:	“James	Gatz—that	was	really,	or	at	least	legally,	his	name.	He	had	changed	it	at	the	age	of	seventeen	and	at	the	specific	moment	that	witnessed	the	beginning	of	his	career—when	he	saw	Dan	Cody’s	yacht	drop	anchor…”	[Chapter	6,	Page	98].Born
to	“shiftless	and	unsuccessful	farm	people”	in	North	Dakota	[Chapter	6,	Page	98],	Gatz’s	early	life	was	marked	by	a	profound	dissatisfaction	with	his	circumstances	and	an	almost	visceral	rejection	of	his	parentage;	Nick	notes	that	Gatsby’s	“imagination	had	never	really	accepted	them	as	his	parents	at	all”	[Chapter	6,	Page	98].	This	deep-seated	desire	to
escape	his	humble	beginnings	fueled	an	intense,	restless	ambition.Evidence	of	this	early	drive	is	poignantly	found	in	a	“ragged	old	copy”	of	‘Hopalong	Cassidy,’	which	Gatsby’s	father,	Henry	C.	Gatz,	shows	Nick	after	his	son’s	death.On	its	last	fly-leaf	is	a	meticulously	planned	“SCHEDULE”	dated	September	12th,	1906.	It	details	a	rigorous	routine:	“Rise
from	bed	…	6.00	A.M.	Dumbbell	exercise	and	wall-scaling	…	Study	electricity,	etc	…	Practice	elocution,	poise	and	how	to	attain	it…	Study	needed	inventions…”	[Chapter	9,	Page	173].	Beneath	this	are	“GENERAL	RESOLVES,”	including	“No	wasting	time…	Read	one	improving	book	or	magazine	per	week…	Save	$3.00	per	week…”	[Chapter	9,	Page	173].This
artifact,	as	Mr.	Gatz	proudly	insists,	“just	shows	you,”	revealing	a	young	man	already	committed	to	self-improvement	and	a	disciplined	ascent.	It	underscores	a	foundational	belief	in	self-will	to	overcome	circumstance,	a	belief	that	would	later	manifest	in	the	extraordinary	creation	of	“Jay	Gatsby.”The	shadow	of	James	Gatz	is	not	one	of	shame	to	be	entirely
erased,	but	the	blueprint	of	relentless	ambition	propelling	him	towards	an	imagined,	more	luminous	destiny.The	“Platonic	Conception	of	Himself”:	Crafting	an	Idealized	IdentityJames	Gatz’s	transformation	into	Jay	Gatsby	was	a	complete	self-creation,	a	deliberate	shedding	of	an	unsatisfactory	reality	for	an	imagined,	idealized	existence.Nick	Carraway
insightfully	captures	this:	“The	truth	was	that	Jay	Gatsby,	of	West	Egg,	Long	Island,	sprang	from	his	Platonic	conception	of	himself.	He	was	a	son	of	God—a	phrase	which,	if	it	means	anything,	means	just	that—and	he	must	be	about	His	Father’s	Business,	the	service	of	a	vast,	vulgar,	and	meretricious	beauty.	So	he	invented	just	the	sort	of	Jay	Gatsby	that	a
seventeen-year-old	boy	would	be	likely	to	invent,	and	to	this	conception	he	was	faithful	to	the	end”	[Chapter	6,	Page	98].This	passage	reveals	Gatsby’s	commitment	to	his	fabricated	persona.	He	doesn’t	just	adopt	an	identity;	he	originates	from	an	ideal	born	from	dissatisfaction,	dedicated	to	serving	a	“beauty”	Nick	labels	“vast,	vulgar,	and	meretricious,”
hinting	at	the	flawed	nature	of	Gatsby’s	aspirations.Dan	Cody,	a	weathered	mining	tycoon	whose	yacht,	the	Tuolomee,	anchored	near	where	Gatz	worked,	was	a	pivotal	catalyst	in	this	metamorphosis.	To	the	impoverished	young	man,	Cody’s	vessel	represented	“all	the	beauty	and	glamor	in	the	world”	[Chapter	6,	Page	100]—a	tangible	symbol	of	the	life	he
craved.	Seizing	an	opportunity	presented	by	an	impending	storm,	Gatz	acted	decisively.As	Nick	recounts,	“It	was	James	Gatz	who	had	been	loafing	along	the	beach	that	afternoon	in	a	torn	green	jersey…	but	it	was	already	Jay	Gatsby	who	borrowed	a	row-boat,	pulled	out	to	the	TUOLOMEE	and	informed	Cody	that	a	wind	might	catch	him	and	break	him	up	in
half	an	hour”	[Chapter	6,	Page	98].This	bold	initiative,	rowing	out	to	warn	a	millionaire,	was	Gatsby’s	first	significant	step	away	from	his	old	life	and	into	his	newly	conceived	identity;	it	was	his	calculated	entry	into	a	world	of	wealth	and	possibility.Cody	subsequently	took	him	on,	and	for	five	years	Gatsby	was	“in	turn	steward,	mate,	skipper,	secretary,	and
even	jailor,”	an	education	in	the	ways	of	wealth	and	a	“singularly	appropriate	education”	for	the	man	he	aimed	to	become	[Chapter	6,	Page	101].Though	Cody’s	mistress,	Ella	Kaye,	cheated	Gatsby	out	of	his	inheritance	[Chapter	6,	Page	100],	the	experience	was	formative,	solidifying	the	“vague	contour	of	Jay	Gatsby…to	the	substantiality	of	a	man.”	From
Cody,	Nick	suggests	that	Gatsby	also	learned	caution	with	alcohol,	contributing	to	his	controlled	public	image.The	“Elegant	Young	Rough-Neck”:	Crafting	Gatsby’s	Visual	and	Verbal	ImpressionThe	carefully	constructed	persona	of	Jay	Gatsby	is	what	Nick	Carraway	and	the	reader	first	encounter.	When	Nick	finally	meets	his	enigmatic	host	in	Chapter	3,	he	is
initially	struck	by	the	famous,	disarming	smile	before	observing	“an	elegant	young	rough-neck,	a	year	or	two	over	thirty,	whose	elaborate	formality	of	speech	just	missed	being	absurd”	[Chapter	3,	Page	48].This	oxymoronic	description—”elegant	young	rough-neck”—perfectly	captures	the	inherent	contradictions	in	Gatsby’s	presentation:	a	veneer	of
sophistication	layered	over	something	less	polished,	perhaps	more	primal	or	self-made.Nick	further	notes	the	physical	details	that	support	this	image	of	cultivated	success:	“His	tanned	skin	was	drawn	attractively	tight	on	his	face	and	his	short	hair	looked	as	though	it	were	trimmed	every	day”	[Chapter	3,	Page	48].	These	elements—the	careful	grooming,	the
studied	“elaborate	formality	of	speech”—all	contribute	to	an	impression	of	conscious	self-polishing,	a	man	who	has	diligently	worked	to	present	a	specific	version	of	himself	to	the	world.This	visual	and	verbal	impression,	combined	with	his	noted	“resourcefulness	of	movement”	[Chapter	4,	Page	64]	and	the	almost	theatrical	way	he	later	presents	“evidence”
of	his	storied	past	to	Nick—such	as	the	medal	from	Montenegro	and	the	photograph	from	Oxford	[Chapter	4,	Page	66]—are	integral	to	maintaining	his	“Platonic	conception	of	himself,”	an	idealized	self	meticulously	willed	into	existence	and	projected	with	unwavering	commitment.The	Performative	Gatsby:	Maintaining	the	FacadeThe	persona	of	“Jay	Gatsby”
was	not	a	static	creation	but	an	ongoing,	meticulous	performance	requiring	constant	upkeep.	His	famous	affectation,	peppering	his	speech	with	“old	sport,”	immediately	strikes	Nick	as	a	detail	that	“just	missed	being	absurd”	[Chapter	3,	Page	48],	suggesting	a	rehearsed	rather	than	inherent	mode	of	address	designed	to	project	an	image	of	worldly,	old-
money	camaraderie.	This	“elaborate	formality	of	speech”	is	a	key	to	the	facade.Beyond	verbal	tics,	Gatsby’s	entire	West	Egg	existence	is	a	grand	stage	set.	His	colossal	mansion,	an	“imitation	of	some	Hôtel	de	Ville	in	Normandy”	[Chapter	1,	Page	5],	is	a	borrowed	symbol	of	European	aristocracy,	designed	to	impress	and	to	be	seen,	particularly	by	Daisy
across	the	bay.The	legendary	parties	Gatsby	throws	are	central	to	this	performance.	Nick	observes	that	guests	“came	for	the	party	with	a	simplicity	of	heart	that	was	its	own	ticket	of	admission,”	often	without	ever	meeting	the	host,	highlighting	these	spectacles’	impersonal,	almost	transactional	nature	[Chapter	3,	Page	41].Gatsby	often	remains	aloof	during
these	events,	“standing	alone	on	the	marble	steps	and	looking	from	one	group	to	another	with	approving	eyes,”	more	a	director	overseeing	a	scene	than	an	active	participant	[Chapter	3,	Page	50].	This	detachment	suggests	the	parties	are	less	for	his	enjoyment	and	more	a	calculated	means	to	an	end—a	vast,	glittering	net	cast	in	the	hope	of	ensnaring
Daisy’s	attention.Even	his	library,	as	the	“owl-eyed	man”	famously	discovers,	is	a	testament	to	this	performative	depth;	filled	with	“absolutely	real—have	pages	and	everything”	books	that	are,	crucially,	unread	with	their	pages	uncut	[Chapter	3,	Pages	45-46].	In	Fitzgerald’s	time,	books	were	often	sold	with	their	pages	folded	and	joined	at	the	edges;	“uncut
pages”	meant	the	book	had	never	been	opened	and	read,	serving	purely	as	impressive	props.The	owl-eyed	man	exclaims,	“This	fella’s	a	regular	Belasco”	[Chapter	3,	Page	46],	comparing	Gatsby	to	a	renowned	theatrical	producer	famed	for	realistic	stage	settings.	This	detail	perfectly	encapsulates	Gatsby’s	method:	the	appearance	of	substance	meticulously
curated,	a	convincing	illusion	designed	to	project	an	image	of	established	culture	and	depth	that	his	actual	background	as	James	Gatz	lacked.The	effort	involved	in	maintaining	this	facade,	from	his	daily	trimmed	hair	to	the	constant	stream	of	oranges	and	lemons	for	his	parties	[Chapter	3],	underscores	the	immense	energy	Gatsby	poured	into	sustaining	the
magnificent	illusion	of	Jay	Gatsby.The	All-Consuming	Dream:	Daisy,	the	Past,	and	the	Green	LightAt	the	core	of	Gatsby’s	elaborate	existence	lies	a	singular,	unwavering	obsession:	Daisy	Buchanan	and	the	idealized	past	she	represents.	This	section	dissects	the	nature	of	Gatsby’s	dream,	its	fixation	on	recapturing	a	lost	moment,	and	the	potent	symbolism	of
the	green	light	that	guides	his	vigil.Daisy	as	Symbol:	The	Object	of	an	Idealized	LoveFor	Jay	Gatsby,	Daisy	Buchanan	transcends	personhood;	she	becomes	the	ultimate	symbol	of	his	yearning—not	just	for	love,	but	for	acceptance,	status,	and	the	perceived	purity	of	an	“old	money”	world.	Nick	observes	in	Chapter	5	how,	in	Daisy’s	presence,	Gatsby	“revalued
everything	in	his	house	according	to	the	measure	of	response	it	drew	from	her	well-loved	eyes”	[Chapter	5,	Page	91].This	reveals	Gatsby’s	material	empire	as	a	shrine	built	for	Daisy,	its	value	determined	by	her	perception.	His	affection	is	less	for	Daisy	as	a	complex	individual	and	more	for	the	idealized	image	cultivated	during	their	five-year	separation—an
image	intertwined	with	his	youthful	ambitions	and	the	“colossal	vitality	of	his	illusion”	[Chapter	5,	Pages	95-96].Daisy’s	mystical	allure	for	Gatsby	is	captured	when	he	tells	Nick,	“Her	voice	is	full	of	money”	[Chapter	7,	Page	120].	Nick	elaborates:	“That	was	it…	It	was	full	of	money—that	was	the	inexhaustible	charm	that	rose	and	fell	in	it,	the	jingle	of	it,	the
cymbals’	song	of	it….	High	in	a	white	palace	the	king’s	daughter,	the	golden	girl….”	[Chapter	7,	Page	120].For	Gatsby,	Daisy’s	voice	embodies	the	wealth,	privilege,	and	unattainable	“old	warm	world”	[Chapter	8,	Page	161]	he	desperately	seeks.	She’s	the	“golden	girl,”	less	a	tangible	partner	and	more	an	emblem	of	his	highest	aspirations.	This	symbolic
weight	makes	it	almost	impossible	for	the	real	woman	to	live	up	to	Gatsby’s	“unutterable	visions”	[Chapter	6,	Page	110],	setting	his	dream	on	an	inevitable	collision	with	reality.“Can’t	repeat	the	past?	Why	of	course	you	can!”:	Gatsby’s	Tragic	Defiance	of	TimeCentral	to	Jay	Gatsby’s	all-consuming	dream	is	his	fanatical	conviction	that	the	past	can	be
perfectly	recreated.	This	belief	becomes	his	tragic	flaw.After	Daisy	attends	one	of	his	parties	and	is	visibly	unimpressed	by	the	West	Egg	scene,	Nick	cautions,	“You	can’t	repeat	the	past,”	Gatsby’s	response	is	one	of	sheer	incredulity:	“‘Can’t	repeat	the	past?’	he	cried	incredulously.	‘Why	of	course	you	can!’”	[Chapter	6,	Page	110].This	passionate	outburst	is
not	mere	optimism,	it’s	the	foundational	axiom	of	his	entire	existence.	Nick	observes	Gatsby	looking	“around	him	wildly,	as	if	the	past	were	lurking	here	in	the	shadow	of	his	house.”	Gatsby	vows,	“‘I’m	going	to	fix	everything	just	the	way	it	was	before…	She’ll	see’”	[Chapter	6,	Page	110].This	conviction	that	he	can	rewind	and	control	time	manifests	physically
during	his	intensely	anticipated	reunion	with	Daisy	in	Chapter	5.	As	he	nervously	leans	against	Nick’s	mantelpiece,	waiting	for	Daisy,	he	almost	knocks	over	a	“defunct	mantelpiece	clock.”	Nick	describes	Gatsby	turning	and	catching	it	“with	trembling	fingers	and	set[ting]	it	back	in	place,”	apologizing	with	“I’m	sorry	about	the	clock”	[Chapter	5,	Page
93].This	clumsy	gesture	with	the	stopped,	non-functional	clock	poignantly	symbolizes	his	larger,	desperate	effort	to	arrest	and	manipulate	the	relentless	passage	of	time.	His	fumbling	attempt	to	catch	the	defunct	timepiece	mirrors	his	broader,	fragile	quest	to	recapture	an	elapsed	moment,	foreshadowing	the	inherent	clumsiness	and	ultimate	failure	of	trying
to	control	an	immutable	past.This	determination	to	“fix	everything”	reveals	the	immense	pressure	Gatsby	places	on	both	himself	and	Daisy.	He	seeks	not	just	rekindled	romance	but	erasure	of	five	intervening	years,	including	Daisy’s	marriage	to	Tom	and	the	birth	of	her	child,	realities	he	struggles	to	acknowledge.Nick	astutely	perceives	the	depth	of	this
fixation,	noting	that	Gatsby	“wanted	to	recover	something,	some	idea	of	himself	perhaps,	that	had	gone	into	loving	Daisy.	His	life	had	been	confused	and	disordered	since	then,	but	if	he	could	once	return	to	a	certain	starting	place	and	go	over	it	all	slowly,	he	could	find	out	what	that	thing	was…”	[Chapter	6,	Page	110].Gatsby’s	quest	is	inextricably	linked	to
reclaiming	a	lost,	perhaps	purer,	version	of	himself,	an	identity	he	believes	was	perfected	in	that	initial	moment	of	love	with	Daisy.His	entire	fortune,	mansion,	and	persona	are	all	marshaled	in	service	of	this	impossible	resurrection.	His	defiance	of	time	is	magnificent	in	its	audacity	and	heartbreaking	in	its	naivete,	illustrating	a	core	element	of	his	tragic
character:	an	inability	to	accept	that	while	dreams	may	endure,	the	past	remains	irrevocably	out	of	reach.The	Green	Light:	Beacon	of	Hope	and	Unattainable	DesireNo	symbol	in	The	Great	Gatsby	is	more	poignantly	tied	to	Jay	Gatsby’s	dream	than	the	“single	green	light,	minute	and	far	away,	that	might	have	been	the	end	of	a	dock”	[Chapter	1,	Pages	20-
21].Nick	Carraway	first	observes	Gatsby	reaching	for	this	distant	beacon	near	Daisy	Buchanan’s	East	Egg	home,	a	gesture	embodying	his	intense	yearning	for	her	and	the	idealized	past.	For	Gatsby,	the	green	light	is	a	condensed	symbol	of	Daisy,	representing	all	his	hopes	and	the	“orgastic	future”	he	believes	attainable	[Chapter	9,	Page	180].The	green
light’s	significance	evolves.	When	Gatsby	finally	reunites	with	Daisy,	Nick	observes	a	crucial	shift	as	a	mist	obscures	her	dock:	“Possibly	it	had	occurred	to	him	that	the	colossal	significance	of	that	light	had	now	vanished	forever…	Now	it	was	again	a	green	light	on	a	dock.	His	count	of	enchanted	objects	had	diminished	by	one”	[Chapter	5,	Page	93].The
“enchanted	object,”	potent	with	obsession,	risks	becoming	mundane	when	confronted	with	Daisy’s	complex	reality.	This	underscores	Gatsby’s	dream:	it	thrives	on	distance	and	idealization.	The	green	light	is	most	powerful	when	representing	something	yearned	for	but	not	possessed,	embodying	the	tantalizing	promise	that	fuels	Gatsby’s	extraordinary	hope
—a	hope	that,	like	the	light	itself,	ultimately	proves	an	elusive	illusion.The	American	Dream’s	Shadow:	Wealth,	Corruption,	and	Moral	CompromiseGatsby’s	pursuit	of	his	dream	is	inextricably	linked	to	his	rapid	accumulation	of	immense	wealth,	a	fortune	built	within	the	morally	ambiguous	landscape	of	the	Jazz	Age.	This	section	examines	how	his	version	of
the	American	Dream	is	tainted	by	criminal	enterprise	and	the	superficiality	it	engenders.The	“Self-Made”	Man	and	His	Illicit	FortuneJay	Gatsby	embodies	the	powerful	archetype	of	the	“self-made	man,”	a	core	component	of	the	American	Dream.	His	ascent	from	James	Gatz’s	poverty	to	opulence	appears	to	affirm	the	nation’s	promise	of	limitless
opportunity.However,	the	means	of	this	ascent	cast	a	dark	shadow.	While	Gatsby	remains	vague—telling	Nick	he	was	in	the	“drug	business”	and	then	“oil	business”	[Chapter	5,	Page	90]—Tom	Buchanan’s	accusations	of	bootlegging	[Chapter	7,	Page	133]	and	Gatsby’s	non-denial,	coupled	with	his	close	association	with	Meyer	Wolfsheim,	the	man	“who	fixed
the	World’s	Series	back	in	1919”	[Chapter	4,	Page	73],	solidify	his	connection	to	organized	crime.This	tainted	source	of	wealth	fundamentally	corrupts	Gatsby’s	dream,	even	if	he	perceives	money	as	a	necessary	tool.	It	highlights	a	cynical	Jazz	Age	reality:	rapid,	spectacular	wealth	often	required	navigating	the	era’s	underworld.Materialism	as	a	Stage:	The
Hollowness	of	OpulenceGatsby	channels	his	immense	wealth	into	creating	an	astonishingly	opulent	stage	for	his	romantic	quest.	His	mansion,	extravagant	parties,	gleaming	car,	and,	famously,	his	rainbow	of	shirts	thrown	before	Daisy	[Chapter	5,	Page	92],	all	function	as	displays	of	success,	designed	to	impress	her.However,	this	materialism	is	also	deeply
superficial.	The	parties	are	filled	with	anonymous	guests,	“men	and	girls	[who]	came	and	went	like	moths	among	the	whisperings	and	the	champagne	and	the	stars”	[Chapter	3,	Page	39],	suggesting	their	ephemeral	attraction	to	glitter.The	library’s	real	but	unread,	uncut	books	further	symbolize	this	facade	of	substance.	While	intended	to	signify	Gatsby’s
worthiness,	this	relentless	display	underscores	the	hollowness	and	isolation	at	his	core,	revealing	a	world	where	material	possessions	fail	to	secure	genuine	connection	or	lasting	happiness.The	Moral	Cost	of	a	Corrupted	DreamWhile	Gatsby	may	believe	his	dream	of	Daisy	is	pure,	its	pursuit	necessitates	significant	moral	compromises,	contributing	to	his
tragedy.His	involvement	in	criminal	enterprises	makes	him	vulnerable.	Tom	Buchanan	uses	Gatsby’s	bootlegging	to	discredit	him	during	the	pivotal	Plaza	Hotel	confrontation	[Chapter	7,	Page	133].	Furthermore,	Gatsby’s	willingness	to	take	the	blame	for	Myrtle	Wilson’s	death,	while	seemingly	a	noble	act	for	Daisy,	is	also	an	obstruction	that	directly	leads	to
his	murder	by	George	Wilson.The	dream	built	on	an	idealized	past	and	fueled	by	illicit	wealth	becomes	destructive.	It	demands	a	moral	blindness	from	Gatsby,	who	seems	unable	to	confront	the	ethical	implications	of	his	methods.	Nick’s	ultimate	judgment	reflects	this	tension;	he	admires	Gatsby’s	hope	but	disapproves	of	the	“foul	dust”	associated	with	his
dream’s	foundations,	highlighting	the	tragic	link	between	Gatsby’s	noble	aspiration	and	corrupt	means.The	Paradox	of	“Greatness”:	Analyzing	Gatsby’s	Tragic	StatureNick	Carraway	ultimately	deems	Gatsby	“great,”	a	judgment	that	seems	to	transcend	his	flaws	and	criminal	associations.	This	section	interrogates	the	nature	of	Gatsby’s	“greatness,”	exploring
his	tragic	flaws,	profound	capacity	for	hope,	and	symbolic	resonance	as	a	complex	literary	figure.The	Tragic	Flaw:	Illusion,	Obsession,	and	NaiveteJay	Gatsby’s	most	profound	tragic	flaw	is	his	inability	to	distinguish	his	idealized,	illusory	vision	of	Daisy	and	the	past	from	their	complicated	realities.	His	life	becomes	a	testament	to	obsession’s	destructive
power.He	naively	believes	that	his	wealth	can	erase	time	and	manipulate	emotions.	When	Daisy	“tumbled	short	of	his	dreams,”	Nick	recognizes	it	was	“not	through	her	own	fault,	but	because	of	the	colossal	vitality	of	his	illusion.	It	had	gone	beyond	her,	beyond	everything”	[Chapter	5,	Pages	95-96].Gatsby’s	failure	to	comprehend	Daisy’s	true	character—her
vacillation,	her	need	for	security,	her	ultimate	allegiance	to	her	class—and	his	insistence	that	she	deny	ever	loving	Tom,	reveal	the	depth	of	his	self-deception.	This	singular,	blinding	focus	on	an	unachievable	ideal	propels	him	toward	his	tragic	end.An	“Extraordinary	Gift	for	Hope”:	The	Source	of	His	Perceived	GreatnessDespite	his	flaws,	Nick	Carraway
bestows	upon	Gatsby	a	unique	“greatness,”	rooted	in	his	“extraordinary	gift	for	hope,	a	romantic	readiness	such	as	I	have	never	found	in	any	other	person”	[Chapter	1,	Page	2].	This	unwavering	capacity	to	dream	and	believe	in	the	“orgastic	future”	[Chapter	9,	Page	180]	despite	overwhelming	odds	sets	Gatsby	apart	in	Nick’s	eyes.While	others	are	cynical	or
careless,	Gatsby	possesses	a	singular	energy	directed	towards	an	ideal,	however	flawed.	His	devotion,	the	sheer	scale	of	his	ambition	to	reshape	reality	to	fit	his	vision,	is	what	Nick	ultimately	admires.	This	“heightened	sensitivity	to	the	promises	of	life”	[Chapter	1,	Page	2],	even	when	misdirected,	represents	a	vitality	largely	absent	in	the	jaded	society
around	him,	making	his	destruction	all	the	more	painful.The	Isolated	Dreamer:	Loneliness	Amidst	the	CrowdsA	profound	irony	of	Gatsby’s	existence	is	his	deep-seated	loneliness,	contrasting	with	the	throngs	populating	his	parties.	Nick	observes	that	Gatsby	often	remains	detached,	an	observer	of	his	spectacle.	The	guests,	who	rarely	knew	their	host,	“came
and	went	like	moths”	[Chapter	3,	Page	39].This	isolation	is	further	highlighted	by	his	sparsely	attended	funeral,	where	Nick	struggles	to	find	anyone	who	genuinely	cared	for	Gatsby	beyond	the	facade	in	[Chapter	9,	Pages	174-	75].	Only	Nick,	Gatsby’s	father,	and	Owl	Eyes	attend,	a	testament	to	the	superficiality	of	his	connections.This	loneliness	underscores
his	tragedy:	in	dedicating	his	life	to	an	illusion	centered	on	one	person,	Gatsby	failed	to	forge	genuine	relationships,	leaving	him	ultimately	alone	with	his	shattered	dream.The	Inevitable	Downfall:	The	Shattering	of	the	Dream	and	Its	AftermathGatsby’s	dream,	so	meticulously	constructed,	proves	tragically	fragile.	The	confrontation	with	Tom	at	the	Plaza
Hotel	in	Chapter	7	marks	its	decisive	shattering.	Daisy’s	inability	to	deny	ever	loving	Tom	(“‘Oh,	you	want	too	much!’	she	cried	to	Gatsby…	‘I	did	love	him	once—but	I	loved	you	too.’”	[Chapter	7,	Page	132])	is	the	blow	from	which	his	illusion	cannot	recover.From	this	point,	Nick	describes	the	“dead	dream”	fighting	on,	disconnected	from	reality	[Chapter	7,
Page	134].	Gatsby’s	decision	to	take	the	blame	for	Myrtle’s	death	seals	his	fate.	His	murder	by	George	Wilson	is	the	brutal	end	to	his	romantic	quest.Nick’s	haunting,	imaginative	reconstruction	of	Gatsby’s	final	moments—looking	at	an	“unfamiliar	sky	through	frightening	leaves”	and	realizing	“what	a	grotesque	thing	a	rose	is”	[Chapter	8,	Page	161]—
suggests	a	horrifying	disillusionment.	The	“holocaust	was	complete”	[Chapter	8,	Page	162]	only	when	the	dreamer	himself	was	extinguished.Conclusion:	The	Enduring	Enigma	of	an	American	DreamerAs	F.	Scott	Fitzgerald	masterfully	presents	him	through	Nick	Carraway’s	narration,	Jay	Gatsby	is	a	quintessential	American	literary	figure:	a	self-willed
illusionist	whose	pursuit	of	an	idealized	past	reveals	the	devastating	consequences	of	an	unattainable	dream.This	analysis	has	deconstructed	Gatsby’s	meticulously	crafted	persona,	arguing	that	his	“greatness”	lies	not	in	his	vast	fortune	but	in	the	magnificent,	terrifying	intensity	of	his	devotion	to	a	vision	built	on	self-deception,	moral	compromise,	and	the
unyielding	realities	of	Jazz	Age	America.From	James	Gatz’s	ambitious	reinvention	to	Jay	Gatsby’s	obsessive	idealization	of	Daisy	and	the	past,	his	journey	is	a	heartbreaking	exploration	of	identity,	desire,	and	the	corrupted	American	Dream.His	story	powerfully	illustrates	the	inherent	contradictions	of	that	dream—its	promise	of	transformation	clashing
against	rigid	class	barriers	and	the	moral	cost	of	unchecked	ambition.	Gatsby’s	downfall	transcends	personal	tragedy,	becoming	a	poignant	commentary	on	an	era’s	illusions.Ultimately,	Gatsby’s	enduring	power	lies	in	his	complex	embodiment	of	immense	hope	intertwined	with	profound	naivete,	grand	gestures	masking	deep	insecurity,	and	romantic
idealism	built	upon	illicit	enterprise.He	compels	us	to	grapple	with	the	nature	of	“greatness”	and	the	haunting	allure	of	unattainable	desires.	With	its	shimmering	surfaces	and	dark	undercurrents,	his	story	resonates,	urging	reflection	on	our	green	lights	and	the	relentless	currents	of	the	past.To	explore	the	defining	words	of	this	iconic	character	further,	see
our	collection	of	Jay	Gatsby	quotes	with	analysis.A	Note	on	Page	Numbers	&	Edition:We	carefully	sourced	textual	references	for	this	analysis	from	The	Great	Gatsby:	The	Only	Authorized	Edition	(Scribner,	November	17,	2020),	ISBN-13:	978-1982149482.	Just	as	Jay	Gatsby	meticulously	constructed	his	persona	from	dreams	and	dedication,	often	obscuring
the	original	framework	of	James	Gatz,	page	numbers	for	specific	events	can	differ	across	various	printings.	Always	double-check	against	your	copy	to	ensure	accuracy	for	essays	or	citations.	Character	in	the	novel	The	Great	Gatsby	Fictional	character	Jay	GatsbyThe	Great	Gatsby	characterJay	Gatsby	as	portrayed	by	Warner	Baxter	in	The	Great	Gatsby
(1926)First	appearanceThe	Great	Gatsby	(1925)Created	byF.	Scott	FitzgeraldBased	onMax	Gerlach[1]Portrayed	bySee	listIn-universe	informationFull	nameJames	Gatz	(birth	name)AliasJay	GatsbyGenderMaleOccupation	Doughboy[a]	Yachtsman[b]	Bootlegger	FamilyHenry	C.	Gatz	(father)Significant	otherDaisy	BuchananReligionLutheran[3]OriginNorth
Dakota[4]NationalityAmerican	Jay	Gatsby	(/ɡætsbiː/	)	(originally	named	James	Gatz)	is	the	titular	fictional	character	of	F.	Scott	Fitzgerald's	1925	novel	The	Great	Gatsby.	The	character	is	an	enigmatic	nouveau	riche	millionaire	who	lives	in	a	Long	Island	mansion	where	he	often	hosts	extravagant	parties	and	who	allegedly	gained	his	fortune	by	illicit



bootlegging	during	prohibition	in	the	United	States.[5]	Fitzgerald	based	many	details	about	the	fictional	character	on	Max	Gerlach,[1]	a	mysterious	neighbor	and	World	War	I	veteran	whom	the	author	met	in	New	York	during	the	raucous	Jazz	Age.[1]	Like	Gatsby,	Gerlach	threw	lavish	parties,[6]	never	wore	the	same	shirt	twice,[7]	used	the	phrase	"old
sport",[8]	claimed	to	be	educated	at	Oxford	University,[9]	and	fostered	myths	about	himself,	including	that	he	was	a	relative	of	Wilhelm	II.[10]	The	character	of	Jay	Gatsby	has	been	analyzed	by	scholars	for	many	decades	and	has	given	rise	to	a	number	of	critical	interpretations.	Scholars	posit	that	Gatsby	functions	as	a	cipher	because	of	his	obscure	origins,
his	unclear	religio-ethnic	identity	and	his	indeterminate	class	status.[11]	Accordingly,	Gatsby's	socio-economic	ascent	is	deemed	a	threat	by	other	characters	in	the	novel	not	only	due	to	his	status	as	nouveau	riche,	but	because	he	is	perceived	as	a	societal	outsider.[12]	The	character's	biographical	details	indicate	his	family	are	recent	immigrants	which
precludes	Gatsby	from	the	status	of	an	Old	Stock	American.[13]	As	the	embodiment	of	"latest	America",[14]	Gatsby's	rise	triggers	status	anxieties	typical	of	the	1920s	era,	involving	xenophobia	and	anti-immigrant	sentiment.[14]	A	century	after	the	novel's	publication	in	April	1925,	Gatsby	has	become	a	touchstone	in	American	culture	and	is	often	evoked	in
popular	media	in	the	context	of	the	American	dream—the	belief	that	every	individual,	regardless	of	their	origins,	may	seek	and	achieve	their	desired	goals,	"be	they	political,	monetary,	or	social.	It	is	the	literary	expression	of	the	concept	of	America:	The	land	of	opportunity".[15]	Gatsby	has	been	described	by	scholars	as	a	false	prophet	of	the	American	dream
as	pursuing	the	dream	often	results	in	dissatisfaction	for	those	who	chase	it,	owing	to	its	unattainability.[16]	The	character	has	appeared	in	various	media	adaptations	of	the	novel,	including	stage	plays,	radio	shows,	video	games,	and	feature	films.	Canadian-American	actor	James	Rennie	originated	the	role	of	Gatsby	on	the	stage	when	he	headlined	the	1926
Broadway	adaptation	of	Fitzgerald's	novel	at	the	Ambassador	Theatre	in	New	York	City.[17]	He	repeated	the	role	for	112	performances.[17]	That	same	year,	screen	actor	Warner	Baxter	played	the	role	in	the	lost	1926	silent	film	adaptation.[18]	During	the	subsequent	decades,	the	role	has	been	played	by	many	actors	including	Alan	Ladd,	Kirk	Douglas,
Robert	Ryan,	Robert	Redford,	Leonardo	DiCaprio,	Jeremy	Jordan,	Ryan	McCartan,	Jamie	Muscato,	and	others.	Further	information:	Max	Gerlach	and	F.	Scott	Fitzgerald	F.	Scott	Fitzgerald	(left)	partly	based	the	character	of	Jay	Gatsby	on	his	wealthy	neighbor	Max	Gerlach	(right).[c]	The	character's	obsession	with	Daisy	Buchanan	was	based	on	Fitzgerald's
romantic	pursuit	of	Chicago	heiress	Ginevra	King.[d]	After	the	publication	and	success	of	his	debut	novel	This	Side	of	Paradise	in	1920,	F.	Scott	Fitzgerald	and	his	wife	Zelda	Sayre	relocated	to	a	wealthy	enclave	on	Long	Island	near	New	York	City.[19]	Despite	enjoying	the	exclusive	Long	Island	milieu,	Fitzgerald	disapproved	of	the	extravagant	parties,[20]
and	the	wealthy	persons	he	encountered	often	disappointed	him.[21]	While	striving	to	emulate	the	rich,	he	found	their	privileged	lifestyle	to	be	morally	disquieting,	and	he	felt	repulsed	by	their	careless	indifference	to	less	wealthy	persons.[22][23]	Like	Gatsby,	Fitzgerald	admired	the	rich,	but	he	nonetheless	harbored	a	deep	resentment	towards	them.[23]
[24]	This	recurrent	theme	is	ascribable	to	Fitzgerald's	life	experiences	in	which	he	was	"a	poor	boy	in	a	rich	town;	a	poor	boy	in	a	rich	boy's	school;	a	poor	boy	in	a	rich	man's	club	at	Princeton."[25]	He	"sensed	a	corruption	in	the	rich	and	mistrusted	their	might."[25]	Consequently,	he	became	a	vocal	critic	of	America's	leisure	class	and	his	works	satirized
their	lives.[26][27]	While	living	in	New	York,	writer	F.	Scott	Fitzgerald's	enigmatic	neighbor	was	Max	Gerlach.[c][1][31]	Gerlach	claimed	to	be	born	in	America	to	a	German	immigrant	family,[e]	and	he	served	as	an	officer	in	the	American	Expeditionary	Forces	during	World	War	I.	He	later	became	a	gentleman	bootlegger	who	lived	like	a	millionaire	in	New
York.[5]	Flaunting	his	new	wealth,	Gerlach	threw	lavish	parties,[6]	never	wore	the	same	shirt	twice,[7]	used	the	phrase	"old	sport",[8]	claimed	to	be	educated	at	Oxford	University,[9]	and	fostered	myths	about	himself,	including	that	he	was	a	relative	of	Wilhelm	II.[10]	These	details	about	Gerlach	inspired	Fitzgerald	in	his	creation	of	Jay	Gatsby.[33]	With	the
end	of	prohibition	and	the	onset	of	the	Great	Depression,	Gerlach	lost	his	immense	wealth.[34]	Living	in	reduced	circumstances,	he	attempted	suicide	by	shooting	himself	in	the	head	in	1939.[34]	Blinded	after	his	suicide	attempt,	he	lived	as	a	helpless	invalid	for	many	years	before	dying	on	October	18,	1958,	at	Bellevue	Hospital,	New	York	City.[35]	He	was
buried	in	a	pine	casket	at	Long	Island	National	Cemetery.[35]	"They're	a	rotten	crowd,"	I	shouted	across	the	lawn.	"You're	worth	the	whole	damn	bunch	put	together."I've	always	been	glad	I	said	that.	It	was	the	only	compliment	I	ever	gave	him,	because	I	disapproved	of	him	from	beginning	to	end.	—F.	Scott	Fitzgerald,	Chapter	VIII,	The	Great	Gatsby[36]
Mirroring	Gerlach's	background,	Fitzgerald's	fictional	creation	of	James	Gatz	has	a	Germanic	surname,[13]	and	the	character's	father	adheres	to	Lutheranism.[3]	These	biographical	details	indicate	Gatsby's	family	are	recent	German	immigrants.[13]	Such	origins	preclude	them	from	the	status	of	Old	Stock	Americans.[13]	Fitzgerald	based	many	aspects	of
the	lower-middle-class	character	on	himself.	"The	whole	idea	of	Gatsby",	he	later	explained,	"is	the	unfairness	of	a	poor	young	man	not	being	able	to	marry	a	girl	with	money.	This	theme	comes	up	again	and	again	because	I	lived	it."[37]	In	particular,	Gatsby's	obsession	with	Daisy	Buchanan	was	based	on	Fitzgerald's	romantic	obsession	with	Chicago	heiress
Ginevra	King.[d]	After	The	Great	Gatsby's	publication	in	April	1925,	Fitzgerald	was	dismayed	that	many	literary	critics	misunderstood	the	novel,[38]	and	he	resented	the	fact	that	they	failed	to	perceive	the	many	parallels	between	his	own	life	and	his	fictional	character	of	Jay	Gatsby;	in	particular,	that	both	created	a	mythical	version	of	themselves	and
attempted	to	live	up	to	this	legend.[39]	In	June	2025,	Clare	Hopkins,	archivist	at	Trinity	College,	and	Roger	Michel,	a	fellow	of	the	College,	announced	after	searching	historical	records	that	the	model	for	young	Gatsby	was	“almost	certainly”	Robert	P.	T.	Coffin,	a	poet.[40]	Further	information:	The	Great	Gatsby	Born	circa	1890[f]	to	impoverished	Lutheran
farmers	in	rural	North	Dakota,[4][43]	James	Gatz	was	a	poor	Midwesterner	who	briefly	attended	St.	Olaf	College,[g]	a	small	Lutheran	institution	in	southern	Minnesota.[44]	He	dropped	out	after	two	weeks	as	he	disliked	working	as	a	lowly	janitor.[45]	In	1907,	a	17-year-old	Gatz	traveled	to	Lake	Superior,[42]	where	he	met	copper	tycoon	Dan	Cody	whose
yacht	Tuolomee[h]	was	anchored	in	Little	Girl	Bay.[46]	Introducing	himself	as	Jay	Gatsby,[47]	the	ragged	young	man	saved	Cody's	yacht	from	destruction	by	warning	him	of	weather	hazards.[42]	In	gratitude,	Cody	invited	him	to	join	his	yachting	trip.[41]	Now	known	as	Gatsby,	he	served	as	Cody's	protégé	over	the	next	five	years	and	voyaged	around	the
world.[48]	When	Cody	died	in	1912,	he	left	Gatsby	$25,000	in	his	will	(equivalent	to	$814,569	in	2024),	but	Cody's	mistress	Ella	Kaye	cheated	Gatsby	out	of	the	inheritance.[49]	In	the	original	1925	text,	Fitzgerald	has	Gatsby	claim	that	he	served	in	the	U.S.	16th	Infantry	Regiment	(pictured	above)	of	the	1st	Division.[50]	Fitzgerald	subsequently	revised	the
text	and	changed	the	unit	to	the	U.S.	7th	Infantry	Regiment	of	the	3rd	Division.[51]	In	1917,	after	the	United	States'	entrance	into	World	War	I,	Gatsby	enlisted	as	a	doughboy[a]	in	the	American	Expeditionary	Forces.[53]	During	infantry	training	at	Camp	Taylor	near	Louisville,	Kentucky,	27-year-old	Gatsby	met	and	fell	deeply[i]	in	love	with	18-year-old
debutante	Daisy	Fay.[d][58]	Dispatched	to	Europe,	Gatsby	attained	the	rank	of	Major	in	the	U.S.	7th	Infantry	Regiment[j]	of	the	3rd	Division	and	garnered	decorations	for	extraordinary	valor	during	the	Meuse–Argonne	offensive	in	1918	from	every	Allied	government,	including	the	one	of	Montenegro,	which	King	Nicholas	I	gave	him	the	Order	of	Danilo,	to
"Major	Jay	Gatsby	For	Valour	Extraordinary".[59][60][61]	After	the	Allied	Powers	signed	an	armistice	with	Imperial	Germany,	Gatsby	resided	in	the	United	Kingdom	in	1919	where	he	briefly	attended	Trinity	College,	Oxford,	for	five	months.[k][64][65]	While	there,	he	received	a	letter	from	Daisy,[l][68]	informing	him	that	she	had	married	Thomas	"Tom"
Buchanan,[m]	a	wealthy	Chicago	businessman.[71]	Gatsby	departed	the	United	Kingdom	and	traveled	across	the	Atlantic	Ocean	to	Louisville,	but	Daisy	had	already	departed	the	city	on	her	honeymoon.[72]	Undaunted	by	Daisy's	marriage	to	Tom,	Gatsby	decided	to	become	a	man	of	wealth	and	influence	in	order	to	win	Daisy's	affection.[73]	With	dreams	of
amassing	immense	wealth,	a	penniless	Gatsby	settled	in	New	York	City	as	it	underwent	the	birth	pangs	of	the	Jazz	Age.[n]	It	is	speculated—but	never	confirmed—that	Gatsby	took	advantage	of	the	newly	enacted	National	Prohibition	Act	by	making	a	fortune	via	bootlegging	and	built	connections	with	organized	crime	figures	such	as	Meyer	Wolfsheim,[o]	a
Jewish	gambler	who	purportedly	fixed	the	World	Series	in	1919.[80][81]	In	1922,[82]	Gatsby	purchased	a	Long	Island	estate	in	the	nouveau	riche	area	of	West	Egg,[p]	a	town	on	the	opposite	side	of	Manhasset	Bay	from	"old	money"	East	Egg,	where	Daisy,	Tom,	and	their	three-year-old	daughter	Pammy	lived.[q]	At	his	mansion,	Gatsby	hosted	elaborate
soirées	with	hot	jazz	music	in	an	attempt	to	attract	Daisy	as	a	guest.[87][88]	With	the	help	of	Daisy's	cousin	and	bond	salesman	Nick	Carraway,[87]	Gatsby	seduces	her.	Only	Gatsby,	the	man	who	gives	his	name	to	this	book,	was	exempt	from	my	reaction—Gatsby,	who	represented	everything	for	which	I	have	an	unaffected	scorn.	If	personality	is	an	unbroken
series	of	successful	gestures,	then	there	was	something	gorgeous	about	him,	some	heightened	sensitivity	to	the	promises	of	life....	It	was	an	extraordinary	gift	for	hope,	a	romantic	readiness	such	as	I	have	never	found	in	any	other	person	and	which	it	is	not	likely	I	shall	ever	find	again.	No—Gatsby	turned	out	all	right	at	the	end;	it	is	what	preyed	on	Gatsby,
what	foul	dust	floated	in	the	wake	of	his	dreams....	—F.	Scott	Fitzgerald,	Chapter	I,	The	Great	Gatsby[89]	Soon	after,	Gatsby	accompanied	Daisy	and	her	husband	to	Midtown	Manhattan	in	New	York	City	in	the	company	of	Carraway	and	Daisy's	friend	Jordan	Baker.[r]	Tom	borrowed	Gatsby's	yellow	Rolls-Royce	to	drive	into	the	city.	He	detoured	to	a	filling
station	in	the	"valley	of	ashes",[s]	a	refuse	dump	on	Long	Island.[97]	The	impoverished	proprietor,	George	Wilson,	voiced	his	concern	that	his	wife	Myrtle	was	having	an	affair	with	another	man—unaware	that	Tom	was	the	individual	in	question.[98]	At	a	hotel	suite	in	the	twenty-story	Plaza	Hotel,	Tom	confronted	Gatsby	over	his	ongoing	affair	with	his	wife	in
the	presence	of	Daisy,	Nick,	and	Jordan.[99]	Gatsby	urged	Daisy	to	disavow	her	love	for	Tom	and	to	declare	that	she	married	Tom	for	his	money.[100]	Daisy	asserted	that	she	loved	both	Tom	and	Gatsby.[101]	Leaving	the	hotel,	Daisy	departed	with	Gatsby	in	his	yellow	Rolls-Royce	while	Tom	departed	in	his	car	with	Jordan	and	Nick.[102]	While	driving
Gatsby's	car	on	the	return	trip	to	East	Egg,	Daisy	struck	and	killed—either	intentionally	or	unintentionally—her	husband's	mistress	Myrtle	standing	in	the	highway.[103]	At	Daisy's	house	in	East	Egg,	Gatsby	assured	Daisy	he	would	take	the	blame	if	they	were	caught.	The	next	day,	Tom	informed	George	that	it	was	Gatsby's	car	that	killed	Myrtle.[104]	Visiting
Gatsby's	mansion,	George	killed	Gatsby	with	a	revolver	while	he	was	relaxing	in	his	swimming	pool	and	then	committed	suicide	by	shooting	himself	with	the	revolver.[105]	Despite	the	many	flappers	and	sheiks[t]	who	frequented	Gatsby's	lavish	parties	on	a	weekly	basis,	only	one	reveler	referred	to	as	"Owl-Eyes"	attended	Gatsby's	funeral.[108]	Also	present
at	the	funeral	were	bond	salesman	Nick	Carraway	and	Gatsby's	father	Henry	C.	Gatz,	who	stated	his	pride	in	his	son's	achievement	as	a	self-made	millionaire.[109]	See	also:	Rags-to-riches	and	Social	mobility	Jay	Gatsby	has	been	described	by	critics	as	a	false	prophet	of	the	American	Dream,	often	represented	by	the	Statue	of	Liberty	and	signifying	new
opportunities	in	life.	The	character	of	Jay	Gatsby	has	become	a	cultural	touchstone	in	American	culture	and	is	often	invoked	in	popular	discourse	in	the	context	of	rags-to-riches	grandeur.	Commentator	Chris	Matthews	views	the	character	as	personifying	the	eternal	American	striver,	albeit	one	is	keenly	aware	that	his	nouveau	riche	status	is	a	detriment:
"Gatsby	needed	more	than	money:	he	needed	to	be	someone	who	had	always	had	it....	this	blind	faith	that	he	can	retrofit	his	very	existence	to	Daisy's	specifications	is	the	heart	and	soul	of	The	Great	Gatsby.	It's	the	classic	story	of	the	fresh	start,	the	second	chance".[110]	However,	in	contrast	to	Gatsby	as	"the	eternal	American	striver",	folklorist	Richard
Dorson	sees	Gatsby	as	a	radically	different	American	archetype	who	rejects	the	traditional	approach	to	earning	wealth	via	hard	work	in	favor	of	quick	riches	via	bootlegging.[111]	In	Dorson's	view,	Gatsby	"rejected	the	Protestant	ethic	in	favor	of	a	much	more	extravagant	form	of	ambition".[111]	The	character	is	often	evoked	as	an	indicator	of	social	mobility;
in	particular,	the	likelihood	of	the	average	American	amassing	wealth	and	achieving	the	American	dream.[112]	In	1951,	biographer	Arthur	Mizener	first	interpreted	the	final	pages	of	the	novel	in	the	context	of	the	American	dream.[113]	"The	last	two	pages	of	the	book,"	Mizener	wrote	in	his	biography	The	Far	Side	of	Paradise,	"make	overt	Gatsby's
embodiment	of	the	American	dream	as	a	whole	by	identifying	his	attitude	with	the	awe	of	the	Dutch	sailors"	when	first	glimpsing	the	New	World.[113]	Mizener	noted	the	dream's	enchantment	is	qualified	by	Fitzgerald	via	his	emphasis	on	its	unreality.[113]	Mizener	argued	that	Fitzgerald	viewed	the	American	dream	itself	as	"ridiculous."[114]	Following	the
publication	of	his	1951	biography,	Mizener	popularized	his	interpretation	of	the	novel	as	an	explicit	criticism	of	the	American	dream	in	a	series	of	talks	titled	"The	Great	Gatsby	and	the	American	Dream."[115]	Expanding	upon	Mizener's	thesis,	scholar	Roger	L.	Pearson	traced	in	1970	the	literary	origins	of	this	dream	to	Colonial	America.[15]	The	dream	is
the	belief	that	every	individual,	regardless	of	their	origins,	may	seek	and	achieve	their	desired	goals,	"be	they	political,	monetary,	or	social.	It	is	the	literary	expression	of	the	concept	of	America:	The	land	of	opportunity".[15]	Echoing	Mizener's	earlier	interpretation,[114]	Pearson	suggests	Gatsby	serves	as	a	false	prophet	of	the	American	dream,	and
pursuing	the	dream	only	results	in	dissatisfaction	for	those	who	chase	it,	owing	to	its	unattainability.[16]	In	this	context,	the	green	light	emanating	across	the	Long	Island	Sound	from	Gatsby's	house	is	interpreted	as	a	symbol	of	Gatsby's	unrealizable	goal	to	win	Daisy	and,	consequently,	to	achieve	the	American	dream.[116][117]	Further	information:	Other
(philosophy)	and	Class	prejudice	Scholars	posit	that	Gatsby's	socio-economic	ascent	is	deemed	a	threat	not	only	due	to	his	status	as	nouveau	riche,	but	because	he	is	perceived	as	an	ethnic	and	societal	outsider.[12]	Many	of	Fitzgerald's	characters	like	Gatsby	are	defined	by	their	sense	of	"otherness".[118][119]	Much	of	Fitzgerald's	fiction	is	informed	by	his
life	experiences	as	a	societal	outsider.[120][121]	As	a	young	boy	growing	up	in	the	Midwest,	he	strained	"to	meet	the	standard	of	the	rich	people	of	St.	Paul	and	Chicago	among	whom	he	had	to	grow	up	without	ever	having	the	money	to	compete	with	them".[122]	His	wealthier	neighbors	viewed	the	young	author's	family	to	be	lower-class,	and	his	classmates
at	affluent	institutions	such	as	Newman	and	Princeton	regarded	him	as	a	parvenu.[123][124]	His	life	as	an	expatriate	in	Europe	and	as	a	writer	in	Hollywood	reinforced	this	lifelong	sense	of	being	an	outsider.[125]	Gatsby,	whom	other	characters	belittle	as	"Mr.	Nobody	from	Nowhere",[126]	functions	as	a	cipher	because	of	his	obscure	origins,	his	unclear
ethno-religious	identity	and	his	indeterminate	class	status.[11]	Much	like	Fitzgerald,[127]	Gatsby's	ancestry	precludes	him	from	the	coveted	status	of	Old	Stock	Americans.[13]	His	ascent	is	deemed	a	threat	not	only	due	to	his	status	as	nouveau	riche,	but	because	he	is	perceived	as	an	outsider.[12]	Tom	Buchanan's	hostility	towards	Gatsby,	who	is	the
embodiment	of	"latest	America",[14]	has	been	interpreted	as	partly	embodying	status	anxieties	typical	of	the	1920s	era,	involving	anti-immigrant	sentiment.[14]	Accordingly,	Gatsby—whom	Tom	belittles	as	"Mr.	Nobody	from	Nowhere"[126]—functions	as	a	cipher	because	of	his	obscure	origins,	his	unclear	religio-ethnic	identity	and	his	indeterminate	class
status.[11]	Because	of	such	themes,	scholars	assert	that	Fitzgerald's	fiction	captures	the	perennial	American	experience,	since	it	is	a	story	about	outsiders	and	those	who	resent	them—whether	such	outsiders	are	newly-arrived	immigrants,	the	nouveau	riche,	or	successful	minorities.[128][119]	Since	Americans	living	in	the	1920s	to	the	present	must	navigate
a	society	with	entrenched	prejudices,	Fitzgerald's	depiction	of	resultant	status	anxieties	and	social	conflict	in	his	fiction	has	been	highlighted	by	scholars	as	still	enduringly	relevant	nearly	a	hundred	years	later.[128][129]	Due	to	Gatsby's	nouveau	riche	background	and	indeterminate	class	status,	Fitzgerald	viewed	the	character	to	be	a	contemporary
Trimalchio,[u]	the	crude	upstart	in	Petronius's	Satyricon,	and	even	refers	to	Gatsby	as	Trimalchio	once	in	the	novel.[131]	Unlike	Gatsby's	spectacular	parties,	Trimalchio	participated	in	the	orgies	he	hosted,	although	the	characters	are	otherwise	similar.[132]	Intent	on	emphasizing	the	connection	to	Trimalchio,	Fitzgerald	entitled	an	earlier	draft	of	the	novel
as	Trimalchio	in	West	Egg.[133]	Fitzgerald's	editor,	Maxwell	Perkins,	convinced	the	author	to	abandon	his	original	title	of	Trimalchio	in	West	Egg	in	favor	of	The	Great	Gatsby.[134]	The	term	"Gatsby"	is	also	often	used	in	the	United	States	to	refer	to	real-life	figures	who	have	reinvented	themselves;	in	particular,	wealthy	individuals	whose	rise	to	prominence
involved	an	element	of	deception	or	self-mythologizing.	In	a	1986	exposé	on	disgraced	journalist	R.	Foster	Winans	who	engaged	in	insider	trading	with	stockbroker	Peter	N.	Brant,	the	Seattle	Post	Intelligencer	described	Brant	as	"Winan's	Gatsby".[135]	Brant	had	changed	his	name	from	Bornstein	and	said	he	was	"a	man	who	turned	his	back	on	his	heritage
and	his	family	because	he	felt	that	being	recognized	as	Jewish	would	be	a	detriment	to	his	career".[135]	In	more	recent	years,	Gatsby's	pursuit	of	success	at	any	cost	has	been	referenced	as	exemplifying	the	perils	of	environmental	destruction	in	pursuit	of	self-interest.[136]	According	to	Kyle	Keeler,	Gatsby's	quest	for	greater	status	manifests	as	self-
centered,	anthropocentric	resource	acquisition.[136]	Inspired	by	the	predatory	mining	practices	of	his	fictional	mentor	Dan	Cody,	Gatsby	participates	in	extensive	deforestation	amid	World	War	I	and	then	undertakes	bootlegging	activities	reliant	upon	exploiting	South	American	agriculture.[136]	Gatsby	conveniently	ignores	the	wasteful	devastation	of	the
valley	of	ashes	to	pursue	a	consumerist	lifestyle	and	exacerbates	the	wealth	gap	that	became	increasingly	salient	in	1920s	America.[136]	For	these	reasons,	Keeler	argues	that—while	Gatsby's	socioeconomic	ascent	and	self-transformation	depend	upon	these	very	factors—each	one	is	nonetheless	partially	responsible	for	the	ongoing	ecological	crisis.[136]
See	also:	Rhapsody	in	Blue	and	George	Gershwin	"Rhapsody	in	Blue"	A	2018	cover	of	George	Gershwin's	Rhapsody	in	Blue	by	the	United	States	Marine	Band.	This	composition	has	been	often	linked	with	Fitzgerald's	novel	and	the	character	of	Jay	Gatsby.[137]	Problems	playing	this	file?	See	media	help.	Both	the	character	of	Jay	Gatsby	and	Fitzgerald's	novel
have	been	linked	to	George	Gershwin's	1924	composition	Rhapsody	in	Blue.[137]	Scholars	assert	that	the	fictional	piece	of	music	in	Fitzgerald's	novel	titled	Jazz	History	of	the	World,	played	by	an	orchestra	when	Nick	first	meets	Gatsby,	alludes	to	Gershwin's	rhapsody,[138][139][140]	and	the	orchestra	alludes	to	Paul	Whiteman's	band	which	first	performed
the	work	at	Aeolian	Hall	in	a	February	1924	jazz	concert	titled	"An	Experiment	in	Modern	Music".[141][142]	Whiteman	repeated	the	concert	at	Carnegie	Hall.[143]	In	the	novel,	Fitzgerald's	description	of	the	orchestra's	unique	instrumentation	is	nearly	identical	to	Whiteman's	iconic	band.[144][145]	"We	can	be	fairly	certain	that	he	is	referring	to
Whiteman's	band,"	wrote	Gerald	Early	in	his	1993	work	The	Lives	of	Jazz,	"The	orchestra	is	described	as	'a	whole	pitful	of	oboes	and	trombones	and	saxophones	and	viols	and	cornets	and	piccolos,	and	low	and	high	drums',	a	nearly	exact	description	of	the	instrumentation	of	the	Whiteman	band".[146]	In	an	earlier	draft,	Fitzgerald	added	and	then	deleted	a
passage	in	which	Nick	describes	in	detail	the	jazz	music	played	by	this	symphonic	orchestra	as	embodying	"the	very	essence	of	change".[147]	Stuart	Mitchner	highlights	Nick's	reaction	to	the	opening	glissando	of	Gershwin's	rhapsody	in	this	draft:	In	an	early	draft	of	Gatsby	that	Fitzgerald	originally	called	Trimalchio,	after	a	character	in	the	Satyricon,	he
refers	to	a	piece	of	music	played	by	a	hired	orchestra	at	the	party	where	he	first	meets	Gatsby.	Titled	The	Jazz	History	of	the	World,	an	apparent	allusion	to	Rhapsody	in	Blue,	it	began,	as	Nick	hears	it,	"with	a	weird,	spinning	sound,	followed	by	a	series	of	interruptive	notes	which	colored	everything	that	came	after	them	until	before	you	knew	it	they	became
the	theme...	Long	after	the	piece	was	over	it	went	on	and	on	in	my	head—whenever	I	think	of	that	summer	I	can	hear	it	yet."[148]	Fitzgerald	admired	Gershwin's	composition	and	opined	that	Rhapsody	in	Blue	idealized	jazz	much	as	the	youth-obsessed	zeitgeist	of	the	Jazz	Age	idealized	youth.[149][150]	In	subsequent	decades,	critics	and	scholars	linked	both
the	Jazz	Age	and	Fitzgerald's	works	with	Gershwin's	rhapsody.[151]	In	1941,	historian	Peter	Quennell	opined	that	Fitzgerald's	novel	embodied	"the	sadness	and	the	remote	jauntiness	of	a	Gershwin	tune".[152]	Various	writers	such	as	the	American	playwright	and	critic	Terry	Teachout	have	likened	George	Gershwin	himself	to	the	character	of	Jay	Gatsby	due
to	his	attempt	to	transcend	his	lower-class	background,	his	abrupt	meteoric	success,	and	his	early	death	while	in	his	thirties.[151]	Playing	upon	the	connection	between	Jay	Gatsby	and	Gershwin's	rhapsody,	the	2013	film	The	Great	Gatsby	used	Rhapsody	in	Blue	as	a	dramatic	leitmotif	for	the	character.[153][154]	James	Rennie	as	Gatsby	in	the	first	stage
adaptation.	The	first	individual	to	portray	the	role	of	Jay	Gatsby	was	37-year-old	James	Rennie,	a	stage	actor	who	headlined	the	1926	Broadway	adaptation	of	Fitzgerald's	novel	at	the	Ambassador	Theatre	in	New	York	City.[17]	As	"a	handsome	Canadian	with	a	good	voice",[17]	Rennie's	portrayal	met	with	rave	reviews	from	theater	critics.[17]	He	repeated	the
role	for	112	performances	and	then	paused	when	he	had	to	voyage	to	England	due	to	an	ailing	family	member.[17]	After	returning	from	England,	Rennie	continued	to	appear	as	Gatsby	when	the	stage	play	embarked	upon	a	successful	nationwide	tour.[17]	As	Fitzgerald	was	vacationing	in	Europe	at	the	time,	he	never	saw	the	1926	Broadway	play,[17]	but	his
agent	Harold	Ober	sent	him	telegrams	which	quoted	the	many	positive	reviews	of	the	production.[17]	In	later	stage	adaptations,	many	actors	have	played	Jay	Gatsby.	The	Yale	Dramatic	Association	performed	a	musical	production	of	The	Great	Gatsby	in	May–June	1956.	This	was	its	first	musical	adaptation.[155][156][157][158]	In	1999,	Jerry	Hadley
portrayed	the	character	in	John	Harbison's	operatic	adaptation	of	the	work	performed	at	the	New	York	Metropolitan	Opera,[159]	and	Lorenzo	Pisoni	portrayed	Gatsby	in	Simon	Levy's	2006	stage	adaptation	of	Fitzgerald's	novel.[160]	In	the	fall	of	2023,	Jeremy	Jordan	played	Gatsby	in	The	Great	Gatsby:	A	New	Musical	at	Paper	Mill	Playhouse.	The	same
production	later	transferred	to	Broadway	in	March	2024	where	Jordan	reprised	the	role.[161]	In	the	summer	of	2024,	Isaac	Cole	Powell	played	the	role	of	Gatsby	in	Florence	Welch's	musical	Gatsby:	An	American	Myth	at	the	American	Repertory	Theatre.[162]	In	January	2025,	Ryan	McCartan	took	over	the	role	of	Gatsby	from	Jordan	in	the	Broadway
production	of	The	Great	Gatsby[163]	and	in	April	2025,	Jamie	Muscato	began	starring	as	Gatsby	in	the	West	End	production.[164]	Actor	Warner	Baxter	portrayed	Jay	Gatsby	in	the	lost	1926	film.	Alan	Ladd	and	Robert	Redford	portrayed	the	character	in	the	1949	and	1974	film	adaptations	respectively.	Kirk	Douglas	voiced	the	character	in	a	1950	radio
adaptation.	A	number	of	actors	portrayed	Jay	Gatsby	in	cinematic	adaptations	of	Fitzgerald's	novel.	Warner	Baxter	played	the	role	in	the	lost	1926	silent	film.[18]	Although	the	film	received	mixed	reviews,[165]	Warner	Baxter's	portrayal	of	Gatsby	was	praised	by	several	critics,[18][165]	although	other	critics	found	his	acting	to	be	overshadowed	by	Lois
Wilson	as	Daisy.[165]	Purportedly,	F.	Scott	Fitzgerald	and	his	wife	Zelda	Sayre	loathed	the	1926	film	adaptation	of	his	novel	and	stormed	out	midway	through	a	viewing	of	the	film	at	a	cinema.[166]	"We	saw	The	Great	Gatsby	at	the	movies,"	Zelda	wrote	to	an	acquaintance	in	1926,	"It's	ROTTEN	and	awful	and	terrible	and	we	left."[167]	Nearly	a	decade	after
Fitzgerald's	death	by	a	heart	attack	in	1940,	Gatsby	was	portrayed	by	Oklahoma	actor	Alan	Ladd	in	the	1949	film	adaptation.[168]	Ladd's	Gatsby	was	criticized	by	Bosley	Crowther	of	The	New	York	Times	who	felt	that	Ladd	was	overly	solemn	in	the	title	role	and	gave	the	impression	of	"a	patient	and	saturnine	fellow	who	is	plagued	by	a	desperate	love".[169]
The	film's	producer	Richard	Maibaum	claimed	that	he	cast	Ladd	as	Gatsby	based	on	the	actor's	rags-to-riches	similarity	to	the	character:	"I	was	in	his	house	and	he	took	me	up	to	the	second	floor,	where	he	had	a	wardrobe	about	as	long	as	this	room.	He	opened	it	up	and	there	must	have	been	hundreds	of	suits,	sport	jackets,	slacks	and	suits.	He	looked	at	me
and	said,	'Not	bad	for	an	Okie	kid,	eh?'...	I	remembered	when	Gatsby	took	Daisy	to	show	her	his	mansion,	he	also	showed	her	his	wardrobe	and	said,	'I've	got	a	man	in	England	who	buys	me	clothes.	He	sends	over	a	selection	of	things	at	the	beginning	of	each	season,	spring	and	fall.'	I	said	to	myself,	'My	God,	he	is	the	Great	Gatsby.'"[168]	In	1974,	Robert
Redford	portrayed	Gatsby	in	a	film	adaptation	that	year.[170]	Film	critic	Roger	Ebert	of	the	Chicago	Sun-Times	believed	that	Redford	was	"too	substantial,	too	assured,	even	too	handsome"	as	Gatsby	and	would	have	been	better	suited	in	the	role	of	antagonist	Tom	Buchanan.[171]	Likewise,	film	critic	Gene	Siskel	of	the	Chicago	Tribune	criticized	Redford's
interpretation	of	Gatsby	as	merely	a	"shallow	pretty	boy".[172]	Siskel	declared	there	was	little	resemblance	between	Redford's	suave	portrayal	and	the	ambitious	parvenu	in	the	novel.[172]	In	more	recent	decades,	Leonardo	DiCaprio	played	the	role	in	director	Baz	Luhrmann's	2013	film	adaptation.[166]	In	a	2011	interview	with	Time	magazine	prior	to	the
film's	production,	DiCaprio	explained	he	was	attracted	to	the	role	of	Gatsby	due	to	the	idea	of	portraying	"a	man	who	came	from	absolutely	nothing,	who	created	himself	solely	from	his	own	imagination.	Gatsby's	one	of	those	iconic	characters	because	he	can	be	interpreted	in	so	many	ways:	a	hopeless	romantic,	a	completely	obsessed	wacko	or	a	dangerous
gangster	intent	on	clinging	to	wealth".[173]	Robert	Montgomery,	Robert	Ryan,	and	Toby	Stephens	have	portrayed	Jay	Gatsby	in	various	television	adaptations	of	Fitzgerald's	novel.	The	character	of	Jay	Gatsby	has	appeared	many	times	in	television	adaptations.	The	first	was	in	May	1955	as	an	NBC	episode	for	Robert	Montgomery	Presents	starring	Robert
Montgomery	as	Gatsby.[174]	In	May	1958,	CBS	filmed	the	novel	as	an	episode	of	Playhouse	90,	also	titled	The	Great	Gatsby,	which	starred	50-year-old	Robert	Ryan	as	the	32-year-old	Jay	Gatsby.[175]	Toby	Stephens	later	portrayed	the	character	in	a	2000	television	film	adaptation.[176]	In	a	2001	review	of	the	television	film,	The	New	York	Times	criticized
Stephens'	performance	as	"so	rough	around	the	edges,	so	patently	an	up-from-the-street	poseur	that	no	one	could	fall	for	his	stories	for	a	second"	and	his	"blunt	performance	turns	Gatsby's	entrancing	smile	into	a	suspicious	smirk".[177]	In	The	Simpsons	episode	"The	Great	Phatsby",	Mr.	Burns	assumes	Jay	Gatsby's	role,[178]	with	the	storyline	spoofing	the
2013	film	adaptation.[179]	In	the	Family	Guy	episode	"High	School	English",	Brian	Griffin	is	portrayed	as	Gatsby.	Kirk	Douglas	starred	as	Gatsby	in	an	adaptation	broadcast	on	CBS	Family	Hour	of	Stars	on	January	1,	1950,[180]	and	Andrew	Scott	played	Gatsby	in	the	2012	two-part	BBC	Radio	4	Classic	Serial	production.[181]	List	of	actors	Year	Title	Actor
Format	Distributor	Rotten	Tomatoes	Metacritic	1926	The	Great	Gatsby	James	Rennie	Stage	Broadway	(Ambassador	Theatre)	—	—	1926	The	Great	Gatsby	Warner	Baxter	Film	Paramount	Pictures	55%	(22	reviews)[182]	—	1949	The	Great	Gatsby	Alan	Ladd	Film	Paramount	Pictures	33%	(9	reviews)[183]	—	1950	The	Great	Gatsby	Kirk	Douglas	Radio	CBS
Family	Hour	of	Stars	—	—	1955	The	Great	Gatsby	Robert	Montgomery	Television	NBC	Robert	Montgomery	Presents	—	—	1958	The	Great	Gatsby	Robert	Ryan	Television	CBS	Playhouse	90	—	—	1974	The	Great	Gatsby	Robert	Redford	Film	Paramount	Pictures	39%	(36	reviews)[184]	43	(5	reviews)[185]	1999	The	Great	Gatsby	Jerry	Hadley	Opera	New	York
Metropolitan	Opera	—	—	2000	The	Great	Gatsby	Toby	Stephens	Television	A&E	Television	Networks	—	—	2006	The	Great	Gatsby	Lorenzo	Pisoni	Stage	Guthrie	Theater	—	—	2012	The	Great	Gatsby	Andrew	Scott	Radio	BBC	Radio	4	—	—	2013	The	Great	Gatsby	Leonardo	DiCaprio	Film	Warner	Bros.	Pictures	48%	(301	reviews)[186]	55	(45	reviews)[187]	2023
The	Great	Gatsby	Jeremy	Jordan	Musical	Broadway	(Paper	Mill	Playhouse/Broadway	Theatre)	—	—	2024	Gatsby:	An	American	Myth	Isaac	Cole	Powell	Musical	American	Repertory	Theater	—	—	Gatsby	(sandwich),	a	South	African	submarine	sandwich	named	after	the	character	Great	Gatsby	curve,	a	measure	of	economic	inequality	and	social	mobility
Adaptations	and	portrayals	of	F.	Scott	Fitzgerald	^	a	b	A	"doughboy"	was	a	popular	term	for	"an	American	infantryman	in	World	War	I".[52]	The	term's	exact	provenance	is	unknown.	^	In	1920s	slang,	a	"yachtsman"	was	a	popular	euphemism	for	a	bootlegger	as	contraband	alcohol	was	often	imported	via	sailboat.[2]	^	a	b	Both	Zelda	Fitzgerald	and	F.	Scott
Fitzgerald's	friend	Edmund	Wilson	stated	that	Max	Gerlach	was	a	neighbor.[1][28]	Scholars	have	yet	to	find	surviving	property	records	for	a	Long	Island	estate	with	Gerlach's	name.[29]	However,	there	are	likely	"gaps	in	the	record	of	his	addresses",[29]	and	an	accurate	reconstruction	of	Gerlach's	life	is	hindered	"by	the	imperfect	state	of	relevant
documentation".[30]	^	a	b	c	Gatsby's	pursuit	of	Daisy	was	inspired	by	Fitzgerald's	life-long	obsession	with	socialite	Ginevra	King.[55][56]	As	Maureen	Corrigan	notes:	"Because	she's	the	one	who	got	away,	Ginevra—more	than	Zelda—is	the	love	who	lodged	like	an	irritant	in	Fitzgerald's	imagination,	producing	the	literary	pearl	that	is	Daisy	Buchanan".[57]	^
In	a	2009	book,	scholar	Horst	Kruse	asserts	that	Max	Gerlach	was	born	in	or	near	Berlin,	Germany,	and,	as	a	young	boy,	he	immigrated	with	his	German	parents	to	America.[32]	^	Gatsby's	birth	year	is	revealed	based	on	his	first	meeting	with	Dan	Cody.	Fitzgerald	writes	that	Dan	Cody	went	to	sea	in	1902	and,	five	years	later	in	1907,	Cody	first	encountered
Gatsby	in	Little	Girl	Bay	at	Lake	Superior.[41]	At	the	time	of	this	first	encounter,	Gatsby	was	17-years-old.[42]	Consequently,	Gatsby	was	born	circa	1890	according	to	the	novel's	text.	^	Reflecting	Gatsby's	Lutheran	roots,	his	university	St.	Olaf	College	was	founded	in	1874	by	Lutheran	followers	in	southern	Minnesota.	^	"Tuolomee"	is	an	alternate	spelling
for	the	Tuolumne	River	which	emerges	from	Sierra	Nevada	mountain	range.	Ostensibly,	copper	tycoon	Dan	Cody,	who	made	his	fortune	in	"the	Nevada	silver	fields",[41]	named	his	yacht	after	the	legendary	river	which	was	once	rich	in	silver	and	copper	ore.	^	Gatsby's	love	for	Daisy	mirrors	Fitzgerald's	love	for	Ginevra	King.	Fitzgerald	"was	so	smitten	by
King	that	for	years	he	could	not	think	of	her	without	tears	coming	to	his	eyes".[54]	^	In	the	original	1925	text,	Fitzgerald	specified	the	"Sixteenth	Infantry"	of	the	"First	Division".[50]	Fitzgerald	corrected	the	text	in	subsequent	editions	to	be	the	"Seventh	Infantry"	of	the	"Third	Division".[51]	^	After	World	War	I,	the	U.S.	military	sent	2,000	American
doughboys	to	study	at	Oxford	University	for	four	months.[62]	After	the	war,	Fitzgerald	sojourned	in	Oxford	in	1921.[63]	^	While	Fitzgerald	served	in	the	United	States	Army,	he	received	a	letter	from	Ginevra	King	informing	him	that	she	had	married	Chicago	businessman	William	"Bill"	Mitchell.[66]	Soon	after,	a	heart-broken	Fitzgerald	married	Zelda	Sayre,
a	Southern	belle.[67]	^	The	novel's	antagonist	Thomas	"Tom"	Buchanan	was	primarily	based	upon	William	"Bill"	Mitchell,	the	businessman	who	married	Ginevra	King,	Fitzgerald's	first	love.[69]	Mitchell	was	a	Chicagoan	who	loved	polo.[69]	Also,	like	Ginevra's	father	Charles	Garfield	King	whom	Fitzgerald	resented,	Buchanan	is	an	imperious	Yale	man	and
polo	player	from	Lake	Forest,	Illinois.[70]	^	After	leaving	the	U.S.	Army,	Fitzgerald	settled	in	New	York	City	amid	the	ongoing	societal	transformation	of	the	Jazz	Age.[74]	Fitzgerald	described	the	era	as	racing	"along	under	its	own	power,	served	by	great	filling	stations	full	of	money".[75]	In	Fitzgerald's	eyes,	the	era	was	a	morally	permissive	time	when
Americans	became	disillusioned	with	prevailing	norms	and	obsessed	with	hedonism.[76]	^	The	fictional	character	of	Meyer	Wolfsheim	is	an	allusion	to	real-life	Jewish	gambler	Arnold	Rothstein,[77]	a	New	York	crime	kingpin	whom	Fitzgerald	met	once	in	undetermined	circumstances.[78]	Rothstein	was	blamed	for	match	fixing	in	the	Black	Sox	Scandal	that
tainted	the	1919	World	Series.[79]	^	The	"new	money"	peninsula	of	West	Egg	is	an	allusion	to	the	Great	Neck	(Kings	Point)	region	of	Long	Island,	while	the	"old	money"	East	Egg	refers	to	Port	Washington	(Sands	Point).[83]	^	In	1922,	Fitzgerald	moved	to	Kings	Point	on	Long	Island	where	his	marriage	began	to	disintegrate.[84]	The	quarrels	between
Fitzgerald	and	his	wife	Zelda	grew	intense,[84]	and	they	remarked	to	friends	that	their	marriage	would	not	last	much	longer.[84]	While	staring	across	Long	Island	Sound,	Fitzgerald	continued	to	long	for	Ginevra	King	and	hoped	to	be	reunited	with	her.[85]	He	later	confided	to	his	daughter	that	Ginevra	"was	the	first	girl	I	ever	loved"	and	that	he	"faithfully
avoided	seeing	her"	to	"keep	the	illusion	perfect".[86]	^	Fitzgerald	based	Jordan	Baker	on	Ginevra's	friend	Edith	Cummings,[90]	a	golfer	known	in	the	press	as	"The	Fairway	Flapper".[91]	The	character's	name	is	a	play	on	two	automobile	brands,	the	Jordan	Motor	Car	Company	and	the	Baker	Motor	Vehicle,[92]	alluding	to	Jordan's	"fast"	reputation	and	the
new	freedom	presented	to	flappers	in	1920s	America.[93][94][95]	^	The	"valley	of	ashes"	was	a	landfill	in	Flushing	Meadows,	Queens.	"In	those	empty	spaces	and	graying	heaps,	part	of	which	was	known	as	the	Corona	Dumps,	Fitzgerald	found	his	perfect	image	for	the	callous	and	brutal	betrayal	of	the	incurably	innocent	Gatsby".[96]	The	landfill	was
drained	and	became	the	site	of	the	1939	World's	Fair.[96]	^	A	"sheik"	referred	to	young	men	in	the	Jazz	Age	who	imitated	the	appearance	and	dress	of	iconic	film	star	Rudolph	Valentino.[106]	The	female	equivalent	of	a	"sheik"	was	called	a	"sheba".[107]	Both	"sheiks"	and	"shebas"	were	slightly	older	in	age	than	the	younger	"flapper"	generation	who	were
children	during	World	War	I.[107]	^	In	2002,	over	six	decades	after	Fitzgerald's	death,	his	earlier	draft	of	the	now-famous	novel	was	published	under	the	title	Trimalchio:	An	Early	Version	of	The	Great	Gatsby.[130]	^	a	b	c	d	e	Bruccoli	2002,	p.	178:	"Jay	Gatsby	was	inspired	in	part	by	a	local	figure,	Max	Gerlach.	Near	the	end	of	her	life	Zelda	Fitzgerald	said
that	Gatsby	was	based	on	'a	neighbor	named	Von	Guerlach	or	something	who	was	said	to	be	General	Pershing's	nephew	and	was	in	trouble	over	bootlegging'".	^	Kruse	2014,	pp.	17–18,	43–44.	^	a	b	Fitzgerald	1925,	p.	209;	Slater	1973,	p.	56.	^	a	b	Fitzgerald	1925,	pp.	117–118:	"Just	why	these	inventions	were	a	source	of	satisfaction	to	James	Gatz	of	North
Dakota,	isn't	easy	to	say....	His	parents	were	shiftless	and	unsuccessful	farm	people".	^	a	b	Kruse	2002,	pp.	53–54,	47–48,	63–64.	^	a	b	Kruse	2014,	p.	15.	^	a	b	Kruse	2002,	p.	47.	^	a	b	Bruccoli	2002,	p.	178.	^	a	b	Kruse	2014,	pp.	38–39,	63–64.	^	a	b	Kruse	2002,	p.	60.	^	a	b	c	Pekarofski	2012,	p.	52.	^	a	b	c	Vogel	2015,	p.	41.	^	a	b	c	d	e	Slater	1973,	p.	56.
^	a	b	c	d	Vogel	2015,	p.	45.	^	a	b	c	Pearson	1970,	p.	638.	^	a	b	Pearson	1970,	p.	645.	^	a	b	c	d	e	f	g	h	i	Tredell	2007,	p.	95.	^	a	b	c	Green	1926.	^	Mizener	1965,	p.	164.	^	Mizener	1965,	pp.	135,	140.	^	Mizener	1965,	pp.	140–41.	^	Mizener	1965,	p.	140:	Although	Fitzgerald	strove	"to	become	member	of	the	community	of	the	rich,	to	live	from	day	to	day	as
they	did,	to	share	their	interests	and	tastes",	he	found	such	a	privileged	lifestyle	to	be	morally	disquieting.	^	a	b	Mizener	1965,	p.	141:	Fitzgerald	"admired	deeply	the	rich"	and	yet	his	wealthy	friends	often	disappointed	or	repulsed	him.	Consequently,	he	harbored	"the	smouldering	hatred	of	a	peasant"	towards	the	wealthy	and	their	milieu.	^	Turnbull	1962,
p.	150:	According	to	Fitzgerald	himself,	he	was	unable	"to	forgive	the	rich	for	being	rich,	and	it	has	colored	my	entire	life	and	works."	^	a	b	Turnbull	1962,	p.	150.	^	Van	Allen	1934.	^	Berman	2014,	p.	36:	The	Saturday	Evening	Post	and	other	magazines	rejected	several	of	Fitzgerald's	stories	as	they	deemed	them	to	be	"baffling,	blasphemous,	or
objectionably	satiric	about	wealth".	^	Kruse	2014,	pp.	13–14:	Biographer	Arthur	Mizener	wrote	in	a	January	1951	letter	to	Max	Gerlach	that	"Edmund	Wilson,	the	literary	critic,	told	me	that	Fitzgerald	came	to	his	house,	apparently	from	yours	[Gerlach's],	and	told	him	with	great	fascination	about	the	life	you	were	leading.	Naturally,	it	fascinated	him	as	all
splendor	did".	^	a	b	Kruse	2014,	pp.	23–24.	^	Kruse	2014,	p.	20.	^	Kruse	2002,	p.	51.	^	Kruse	2014,	pp.	6,	20.	^	Kruse	2002,	pp.	45–83;	Bruccoli	2002,	p.	178.	^	a	b	Bruccoli	2002,	p.	178;	Kruse	2002,	pp.	47–48;	Kruse	2014,	p.	15	^	a	b	Kruse	2014,	p.	26.	^	Fitzgerald	1925,	p.	185.	^	Turnbull	1962.	^	Eble	1974,	p.	37.	^	Kruse	2002,	p.	75.	^	Bruxelles,
Simon	de	(June	1,	2025).	"The	real	Jay	Gatsby	wasn't	a	millionaire	but	a	Pulitzer	Prize-winning	Oxford	graduate".	The	Telegraph.	ISSN	0307-1235.	Retrieved	June	8,	2025.	^	a	b	c	Fitzgerald	1925,	p.	120.	^	a	b	c	Fitzgerald	1925,	p.	118.	^	Fitzgerald	1925,	p.	209:	"A	little	before	three	the	Lutheran	minister	arrived	from	Flushing,	and	I	began	to	look
involuntarily	out	the	windows	for	other	cars.	So	did	Gatsby's	father".	^	Fitzgerald	1925,	p.	119:	"An	instinct	toward	his	future	glory	had	led	him,	some	months	before,	to	the	small	Lutheran	College	of	St.	Olaf's".	^	Fitzgerald	1925,	p.	119:	"He	stayed	there	two	weeks,	dismayed	at	its	ferocious	indifference	to	the	drums	of	his	destiny,	to	destiny	itself,	and
despising	the	janitor's	work	with	which	he	was	to	pay	his	way	through".	^	Fitzgerald	1925,	p.	120:	"The	none	too	savory	ramifications	by	which	Ella	Kaye,	the	newspaper	woman,	played	Madame	de	Maintenon	to	his	weakness	and	sent	him	to	sea	in	a	yacht,	were	common	property	of	the	turgid	journalism	of	1902.	He	had	been	coasting	along	all	too	hospital
shores	for	five	years	when	he	turned	up	as	James	Gatz's	destiny	in	Little	Girl	Bay".	^	Fitzgerald	1925,	p.	118:	"I	suppose	he'd	had	the	name	ready	for	a	long	time,	even	then....	He	invented	just	the	sort	of	Jay	Gatsby	that	a	seventeen-year-old	boy	would	be	likely	to	invent,	and	to	this	conception	he	was	faithful	to	the	end".	^	Fitzgerald	1925,	pp.	118,	120–121.
^	Fitzgerald	1925,	p.	121:	"And	it	was	from	Cody	that	he	inherited	money—a	legacy	of	twenty-five	thousand	dollars.	He	didn't	get	it.	He	never	understood	the	legal	device	that	was	used	against	him,	but	what	remained	of	the	millions	went	intact	to	Ella	Kaye".	^	a	b	Fitzgerald	1925,	p.	57.	^	a	b	Fitzgerald	1991,	pp.	39,	188.	^	Robbins	&	Chipman	2013,
p.	255.	^	Fitzgerald	1925,	pp.	79.	^	Noden	2003.	^	Smith	2003:	Fitzgerald	later	confided	to	his	daughter	that	Ginevra	King	"was	the	first	girl	I	ever	loved"	and	that	he	"faithfully	avoided	seeing	her"	to	"keep	the	illusion	perfect".	^	Borrelli	2013.	^	Corrigan	2014,	p.	58.	^	Fitzgerald	1925,	pp.	177–179:	"He	found	her	excitingly	desirable.	He	went	to	her
house,	at	first	with	other	officers	from	Camp	Taylor,	then	alone....	I	can't	describe	to	you	how	surprised	I	was	to	find	out	I	loved	her,	old	sport".	^	Fitzgerald	1925,	pp.	57,	79–80,	180,	205.	^	Fitzgerald	1925,	p.	57:	"Your	face	is	familiar,"	he	said,	politely.	"Weren't	you	in	the	First	Division	during	the	war?"	"Why,	yes.	I	was	in	the	Twenty-eighth	Infantry."	"I
was	in	the	Sixteenth	Infantry	until	June	nineteen-eighteen.	I	knew	I'd	seen	you	somewhere	before."	^	Fitzgerald	1991,	p.	39:	"Your	face	is	familiar,"	he	said	politely.	"Weren't	you	in	the	Third	Division	during	the	war?"	"Why,	yes.	I	was	in	the	Ninth	Machine-Gun	Battalion."	"I	was	in	the	Seventh	Infantry	until	June	nineteen-eighteen.	I	knew	I'd	seen	you
somewhere	before."	^	American	University	in	Europe	1921.	^	Kruse	2014,	p.	50.	^	Fitzgerald	1925,	p.	155:	"It	was	in	nineteen-nineteen,	I	only	stayed	five	months.	That's	why	I	can't	really	call	myself	an	Oxford	man....	It	was	an	opportunity	they	gave	to	some	of	the	officers	after	the	armistice".	^	Fitzgerald	1925,	p.	180:	"After	the	armistice	he	tried
frantically	to	get	home,	but	some	complication	or	misunderstanding	sent	him	to	Oxford	instead".	^	West	2005,	p.	68.	^	West	2005,	p.	73.	^	Fitzgerald	1925,	p.	182:	"The	letter	reached	Gatsby	while	he	was	still	at	Oxford".	^	a	b	Bruccoli	2000,	pp.	9–11,	246;	Bruccoli	2002,	p.	86;	West	2005,	pp.	66–70.	^	West	2005,	pp.	4,	57–59.	^	Fitzgerald	1925,	pp.	91–94.
^	Fitzgerald	1925,	p.	183.	^	Fitzgerald	1925,	p.	178:	"However	glorious	might	be	his	future	as	Jay	Gatsby,	he	was	at	present	a	penniless	young	man	without	a	past,	and	at	any	moment	the	invisible	cloak	of	his	uniform	might	slip	from	his	shoulders.	So	he	made	the	most	of	his	time".	^	Turnbull	1962,	pp.	92–93.	^	Fitzgerald	1945,	p.	18:	"In	any	case,	the	Jazz
Age	now	raced	along	under	its	own	power,	served	by	great	filling	stations	full	of	money".	^	Fitzgerald	1945,	p.	15:	The	Jazz	Age	represented	"a	whole	race	going	hedonistic,	deciding	on	pleasure".	^	Bruccoli	2000,	p.	29;	Mizener	1965,	p.	186.	^	Bruccoli	2002,	p.	179;	Mizener	1965,	p.	186.	^	Bruccoli	2000,	p.	29.	^	Fitzgerald	1925,	pp.	73,	88,	160–161,	205–
207.	^	Fitzgerald	1925,	p.	88:	"Meyer	Wolfsheim?	No,	he's	a	gambler."	Gatsby	hesitated,	then	added	coolly:	"He's	the	man	who	fixed	the	World's	Series	back	in	1919".	^	Fitzgerald	1925,	p.	95:	"He	had	waited	five	years	[since	1917]	and	bought	a	mansion	where	he	dispensed	starlight	to	casual	moths".	^	Bruccoli	2000,	pp.	38–39.	^	a	b	c	Turnbull	1962,
p.	112.	^	Noden	2003;	Corrigan	2014,	p.	58.	^	Smith	2003;	Borrelli	2013.	^	a	b	Fitzgerald	1925,	pp.	94–96.	^	Fitzgerald	1925,	pp.	60–61:	"When	the	'Jazz	History	of	the	World'	was	over,	girls	were	putting	their	heads	on	men's	shoulders	in	a	puppyish,	convivial	ways,	girls	were	swooning	backward	playfully	into	men's	arms,	even	into	groups,	knowing	that
some	one	would	arrest	their	falls".	^	Fitzgerald	1925,	pp.	2–3.	^	Bruccoli	2002,	p.	211.	^	West	2005,	pp.	57–59.	^	Whipple	2019,	p.	85.	^	Fitzgerald	1991,	p.	184.	Editor	Matthew	J.	Bruccoli	notes:	"This	name	combines	two	automobile	makes:	The	sporty	Jordan	and	the	conservative	Baker	electric".	^	Tredell	2007,	p.	124:	An	index	note	refers	to	Laurence	E.
MacPhee's	"The	Great	Gatsby's	Romance	of	Motoring:	Nick	Carraway	and	Jordan	Baker",	Modern	Fiction	Studies,	18	(Summer	1972),	pp.	207–12.	^	Fitzgerald	2006,	p.	95;	Fitzgerald	1997,	p.	184	^	a	b	Lask	1971.	^	Fitzgerald	1925,	p.	27.	^	Fitzgerald	1925,	pp.	29–31.	^	Fitzgerald	1925,	pp.	155–157.	^	Fitzgerald	1925,	pp.	158–159.	^	Fitzgerald	1925,
p.	159.	^	Fitzgerald	1925,	pp.	162–163.	^	Fitzgerald	1925,	pp.	172–174.	^	Fitzgerald	1925,	pp.	214–216.	^	Fitzgerald	1925,	pp.	194–197.	^	Savage	2007,	pp.	206–207,	225–226.	^	a	b	Perrett	1982,	pp.	151–152.	^	Fitzgerald	1925,	pp.	209–211.	^	Fitzgerald	1925,	pp.	207–211.	^	Matthews	2003,	pp.	18–19.	^	a	b	Dorson	1986,	p.	76.	^	Mizener	1965,	p.	193;
Pearson	1970,	p.	638.	^	a	b	c	Mizener	1965,	p.	193.	^	a	b	Mizener	1965,	p.	170:	Fitzgerald's	"main	point	is	that	the	American	dream	of	rising	from	newsboy	to	President	is	ridiculous".	^	The	Cornell	Daily	Sun	1960,	p.	1.	^	Rimer	2008.	^	Bewley	1954,	pp.	235,	238:	"For	Gatsby,	Daisy	does	not	exist	in	herself.	She	is	the	green	light	that	signals	him	into	the
heart	of	his	ultimate	vision	...	Thus	the	American	dream,	whose	superstitious	valuation	of	the	future	began	in	the	past,	gives	the	green	light	through	which	alone	the	American	returns	to	his	traditional	roots,	paradoxically	retreating	into	the	pattern	of	history	while	endeavoring	to	exploit	the	possibilities	of	the	future".	^	Vogel	2015,	p.	40;	Slater	1973,	p.	54;
Donaldson	1983,	p.	18;	Tate	1998,	p.	173;	Mcgowan	2013,	p.	59.	^	a	b	Rand	1996,	p.	239:	"John	Unger	is	an	outsider	to	the	wealth	and	power	elite	as	well	as	to	the	truth	of	his	intended	fate."	^	Wilson	1965,	p.	21;	Mcgowan	2013,	p.	59.	^	Rand	1996,	p.	230:	Fitzgerald	saw	himself	as	a	cultural	and	political	outsider.	^	Wilson	1965,	p.	21.	^	Turnbull	1962,
p.	150;	Wilson	1965,	p.	21.	^	Donaldson	1983,	p.	39:	Fitzgerald's	"annoying	habit	of	dissecting	the	university's	social	mores	stamped	him	as	an	outsider".	^	Mcgowan	2013,	p.	59.	^	a	b	Vogel	2015,	p.	40;	Slater	1973,	p.	54.	^	Bruccoli	2002,	pp.	496–500:	Although	F.	Scott	Fitzgerald	descended	from	colonial-era	ancestors	on	his	father's	side	including
Tidewater	Virginians,	his	daughter	Scottie	claimed	he	was	unaware	of	this	descent	during	his	lifetime.	Moreover,	none	of	his	ancestors	were	Mayflower	settlers.	^	a	b	Gillespie	2013.	^	Vogel	2015,	pp.	29–30,	33,	38–40,	51:	"The	Great	Gatsby	resonates	more	in	the	present	than	it	ever	did	in	the	Jazz	Age",	and	"the	work	speaks	in	strikingly	familiar	terms	to
the	issues	of	our	time",	especially	since	its	"themes	are	inextricably	woven	into	questions	of	race,	ethnicity,	gender,	and	sexuality".	^	West	2002.	^	Fitzgerald	1991,	p.	88,	Chapter	7,	opening	sentence:	"It	was	when	curiosity	about	Gatsby	was	at	its	highest	that	the	lights	in	his	house	failed	to	go	on	one	Saturday	night—and,	as	obscurely	as	it	had	begun,	his
career	as	Trimalchio	was	over".	^	Fitzgerald	2000,	pp.	vii–viii:	Tanner's	introduction	to	the	Penguin	Books	edition.	^	Hill,	Burns	&	Shillingsburg	2002,	p.	331.	^	Bruccoli	2002,	pp.	206–07.	^	a	b	Conant	1986.	^	a	b	c	d	e	Keeler	2018,	p.	174.	^	a	b	Teachout	1992;	Mitchner	2023;	Bañagale	2014,	pp.	156–157;	Levy	2019;	Mizener	1960	^	Powell	2000,	p.	70:
"The	orchestra,	apparently	of	symphonic	size,	at	one	of	Gatsby's	parties	performs	'Mr	Vladimir	Tostoff's	latest	work,	which	attracted	so	much	attention	at	Carnegie	Hall	last	May';	it	is	called	Vladimir	Tostoff's	Jazz	History	of	the	World.	The	allusion	is	to	Paul	Whiteman's	Aeolian	Hall	concert	performance	of	Gershwin's	Rhapsody	in	Blue."	^	Raubicheck	&
Goldleaf	2013,	p.	308:	"Jazz	and	its	recent	pretensions	as	high	culture	through	the	orchestra's	playing	Vladimir	Tostoff's	Jazz	History	of	the	World,	which	"had	attracted	so	much	attention	at	Carnegie	Hall",	presumably	a	nod	to	the	Paul	Whiteman	concert	at	Aeolian	Hall	in	1924	at	which	Gershwin	premiered	Rhapsody	in	Blue".	^	Mitchner	2023:	"Jazz	History
of	the	World,	an	apparent	allusion	to	Rhapsody	in	Blue..."	^	Early	1993,	p.	130:	"Fitzgerald	is	probably	referring	to	dance-band	leader	Paul	Whiteman's	famous	12	February	1924	'symphonic	jazz'	concert	at	Aeolian	Hall	at	which	George	Gershwin's	Rhapsody	in	Blue	premiered..."	^	MacLean	2016,	p.	123:	"...an	imaginary	piece	of	music	that	Fitzgerald	titled
'Vladimir	Tostoff's	Jazz	History	of	the	World.'	Although	the	title	is	fictional,	it	arguably	alludes	to	Paul	Whiteman's	1924	jazz	concert	at	Aeolian	Hall	titled	"An	Experiment	in	Modern	Music,"	which	included	the	premiere	of	Gershwin's	Rhapsody	in	Blue."	^	Parkinson	1987,	pp.	14–15:	"Viadmir	Tostoff's	Jazz	History	of	the	World,	which	is	played	at	Gatsby's
party,	asserts	that	jazz	is	an	authoritative	and	authentic	voice	of	the	period...	The	bandleader	Paul	Whiteman...	was	encouraged	in	1924	to	put	on	a	jazz	concert	in	a	symphony	hall	which	he	called	'An	Experiment	in	Modern	Music',	the	major	composition	being	Gershwin's	Rhapsody	in	Blue.	It	was	later	repeated	at	Carnegie	Hall".	^	Early	1993,	pp.	129–130:
"Fitzgerald	did	not	finish	the	Gatsby	manuscript	until	several	months	after	the	Whiteman	concert,	but	we	can	be	fairly	certain	that	he	is	referring	to	Whiteman's	band..."	^	Jerving	2004,	pp.	658–659:	"...recognizable	enough	already	by	1925	to	serve	as	the	punch	line	to	F.	Scott	Fitzgerald's	portrait	in	The	Great	Gatsby	of	an	unmistakably	Whitmanesque
symphonic	jazz	band	at	one	of	Gatsby's	parties."	^	Early	1993,	pp.	129–130.	^	MacLean	2016,	p.	123.	^	Mitchner	2023.	^	Fitzgerald	2004,	pp.	92–93:	"Miss	Moore's	flapper	epics	present	a	glamorous	dream	of	youth	and	gaiety	and	swift,	tapping	feet.	Youth—actual	youth—is	essentially	crude.	But	the	movies	idealize	it,	even	as	Gershwin	idealizes	jazz	in	the
Rhapsody	in	Blue."	^	Fitzgerald	1945,	pp.	16–18;	Savage	2007,	p.	205.	^	a	b	Teachout	1992.	^	Mizener	1960.	^	Bañagale	2014,	pp.	156–157.	^	Levy	2019.	^	Wilmington	News-Journal	1956,	p.	11.	^	The	Reporter	Dispatch	1956,	p.	6.	^	The	New	York	Times	1956,	p.	21.	^	Tredell	2007,	p.	109:	"It	was	adapted	for	a	musical	at	Yale	University	in	1956".	^
Stevens	1999.	^	Skinner	2006.	^	Higgins	&	Hall	2024.	^	Culwell-Block	2024.	^	"Ryan	McCartan	Will	Be	Broadway's	New	The	Great	Gatsby".	Archived	from	the	original	on	January	16,	2025.	Retrieved	January	22,	2025.	^	Frances	Mayli	McCann	and	Jamie	Muscato	Will	Lead	London's	The	Great	Gatsby	^	a	b	c	Tredell	2007,	p.	97.	^	a	b	Howell	2013.	^
Mellow	1984,	p.	281;	Howell	2013.	^	a	b	McGilligan	1986,	p.	280.	^	Crowther	1949.	^	Dixon	2003;	Hischak	2012,	pp.	85–86	^	Ebert	1974.	^	a	b	Siskel	1974.	^	Luscombe	2011.	^	Hyatt	2006,	pp.	49–50.	^	Hischak	2012,	pp.	85–86.	^	Howell	2013;	Hischak	2012,	pp.	85–86.	^	James	2001.	^	Perkins	2017.	^	Pearce	2017.	^	Pitts	1986,	p.	127.	^	Forrest	2012.
^	Rotten	Tomatoes:	The	Great	Gatsby	(1926).	^	Rotten	Tomatoes:	The	Great	Gatsby	(1949).	^	Rotten	Tomatoes:	The	Great	Gatsby	(1974).	^	Metacritic:	The	Great	Gatsby	(1974).	^	Rotten	Tomatoes:	The	Great	Gatsby	(2013).	^	Metacritic:	The	Great	Gatsby	(2013).	"Alumni	Return	to	Ithaca	for	Annual	Reunion,	To	Attend	Lecture	Series,	Special	Exhibitions".
The	Cornell	Daily	Sun.	Vol.	76,	no.	151	(Friday	ed.).	Ithaca,	New	York.	June	10,	1960.	p.	1.	Archived	from	the	original	on	June	5,	2024.	Retrieved	September	12,	2023.	Bañagale,	Ryan	Raul	(2014).	Arranging	Gershwin:	Rhapsody	in	Blue	and	the	Creation	of	an	American	Icon.	Oxford,	England:	Oxford	University	Press.
doi:10.1093/acprof:oso/9780199978373.001.0001.	ISBN	978-0-19-997837-3	–	via	Google	Books.	Berman,	Ronald	(2014).	"Fitzgerald	and	the	Idea	of	Society".	The	F.	Scott	Fitzgerald	Review.	12	(1).	University	Park,	Pennsylvania:	Penn	State	University	Press:	32–43.	doi:10.5325/fscotfitzrevi.12.1.0032.	JSTOR	10.5325/fscotfitzrevi.12.1.0032.	S2CID	170407311.
Archived	from	the	original	on	December	15,	2021.	Retrieved	January	2,	2022.	Bewley,	Marius	(Spring	1954).	"Scott	Fitzgerald's	Criticism	of	America".	The	Sewanee	Review.	62	(2).	Baltimore,	Maryland:	Johns	Hopkins	University	Press:	223–46.	JSTOR	27538346.	Archived	from	the	original	on	June	29,	2021.	Retrieved	September	1,	2021.	Borrelli,	Christopher
(May	7,	2013).	"Revisiting	Ginevra	King,	The	Lake	Forest	Woman	Who	Inspired	'Gatsby'".	Chicago	Tribune.	Chicago,	Illinois.	Archived	from	the	original	on	October	22,	2018.	Retrieved	September	1,	2021.	Bruccoli,	Matthew	J.,	ed.	(2000).	F.	Scott	Fitzgerald's	The	Great	Gatsby:	A	Literary	Reference.	New	York	City:	Carroll	&	Graf	Publishers.	ISBN	978-0-
7867-0996-0	–	via	Google	Books.	Bruccoli,	Matthew	J.	(July	2002)	[1981].	Some	Sort	of	Epic	Grandeur:	The	Life	of	F.	Scott	Fitzgerald	(2nd	rev.	ed.).	Columbia,	South	Carolina:	University	of	South	Carolina	Press.	ISBN	978-1-57003-455-8.	Retrieved	December	16,	2022	–	via	Internet	Archive.	Conant,	Michael	C.	(October	4,	1986).	"Scandal	at	The	Wall	Street
Journal:	It's	a	Great	Gatsby	Tale".	Seattle	Post	Intelligencer.	Seattle,	Washington.	Retrieved	August	20,	2010.[permanent	dead	link]	Corrigan,	Maureen	(September	9,	2014).	So	We	Read	On:	How	The	Great	Gatsby	Came	to	Be	and	Why	It	Endures.	New	York	City:	Little,	Brown	and	Company.	ISBN	978-0-316-23008-7.	Retrieved	January	1,	2023	–	via	Internet
Archive.	Crowther,	Bosley	(July	14,	1949).	"The	Screen	In	Review:	'The	Great	Gatsby,'	Based	on	Novel	of	F.	Scott	Fitzgerald,	Opens	at	the	Paramount".	The	New	York	Times.	New	York	City.	Retrieved	September	1,	2021.	Culwell-Block,	Logan	(June	14,	2024).	"Reviews:	What	Do	Critics	Think	of	Gatsby	at	American	Repertory	Theater?".	Playbill.	New	York
City.	Archived	from	the	original	on	October	8,	2024.	Retrieved	October	8,	2024.	Donaldson,	Scott	(1983).	Fool	for	Love:	F.	Scott	Fitzgerald.	New	York:	Congdon	&	Weed.	ISBN	0-312-92209-4	–	via	Internet	Archive.	Dixon,	Wheeler	Winston	(2003).	"The	Three	Film	Versions	of	The	Great	Gatsby:	A	Vision	Deferred".	Literature-Film	Quarterly.	31	(4).	Salisbury,
Maryland:	287–94.	Archived	from	the	original	on	October	13,	2013.	Retrieved	September	1,	2021.	Dorson,	Richard	M.	(1986).	Handbook	of	American	Folklore.	Bloomington,	Indiana:	Indiana	University	Press.	p.	76.	ISBN	978-0-253-20373-1	–	via	Google	Books.	Early,	Gerald	(1993).	"The	Lives	of	Jazz".	American	Literary	History.	5	(1).	Oxford	University	Press:
129–46.	doi:10.1093/alh/5.1.129.	JSTOR	489764.	Ebert,	Roger	(January	1,	1974).	"The	Great	Gatsby".	The	Chicago	Sun	Times.	Chicago,	Illinois.	Archived	from	the	original	on	October	5,	2021.	Retrieved	September	1,	2021	–	via	RogerEbert.com.	Eble,	Kenneth	(Winter	1974).	"The	Great	Gatsby".	College	Literature:	A	Journal	of	Critical	Literary	Studies.	1	(1).
Baltimore,	Maryland:	Johns	Hopkins	University	Press:	34–47.	ISSN	0093-3139.	JSTOR	25111007.	Archived	from	the	original	on	December	15,	2021.	Retrieved	January	4,	2022.	Fitzgerald,	F.	Scott	(2004).	Conversations	with	F.	Scott	Fitzgerald.	Jackson,	Mississippi:	University	Press	of	Mississippi.	ISBN	978-1-57806-605-6	–	via	Google	Books.	Fitzgerald,	F.
Scott	(1997).	Tredell,	Nicolas	(ed.).	F.	Scott	Fitzgerald:	The	Great	Gatsby.	Columbia	Critical	Guides.	New	York:	Columbia	University	Press.	ISBN	978-0-231-11535-3.	ISSN	1559-3002	–	via	Google	Books.	Fitzgerald,	F.	Scott	(1945).	Wilson,	Edmund	(ed.).	The	Crack-Up.	New	York:	New	Directions.	LCCN	45035148	–	via	Internet	Archive.	Fitzgerald,	F.	Scott
(1925).	The	Great	Gatsby.	New	York:	Charles	Scribner's	Sons.	LCCN	25010468	–	via	Internet	Archive.	Fitzgerald,	F.	Scott	(2000)	[1925].	Tanner,	Tony	(ed.).	The	Great	Gatsby.	London:	Penguin	Books.	pp.	vii–viii.	ISBN	978-0-14-118263-6	–	via	Google	Books.	Fitzgerald,	F.	Scott	(2006)	[1925].	Bloom,	Harold	(ed.).	The	Great	Gatsby.	New	York:	Chelsea	House
Publishers.	ISBN	978-1-4381-1454-5	–	via	Google	Books.	Fitzgerald,	F.	Scott	(1991)	[1925].	Bruccoli,	Matthew	J.	(ed.).	The	Great	Gatsby.	The	Cambridge	Edition	of	the	Works	of	F.	Scott	Fitzgerald.	Cambridge,	England:	Cambridge	University	Press.	ISBN	978-0-521-40230-9	–	via	Google	Books.	Forrest,	Robert	(May	12,	2012).	"BBC	Radio	4	–	Classic	Serial	–
The	Great	Gatsby".	BBC.	London.	Archived	from	the	original	on	April	14,	2015.	Retrieved	September	1,	2021.	Gillespie,	Nick	(May	2,	2013).	"The	Great	Gatsby's	Creative	Destruction".	Reason.	Washington,	D.C.	Retrieved	July	15,	2021.	"'Great	Gatsby'	Musical	at	Yale".	The	New	York	Times.	New	York	City.	April	20,	1956.	p.	21.	Retrieved	April	3,	2025.	Green,
Abel	(November	24,	1926).	"The	Great	Gatsby".	Variety.	Los	Angeles,	California.	Retrieved	September	1,	2021	–	via	Internet	Archive.	Higgins,	Molly;	Hall,	Margaret	(April	25,	2024).	"Reviews:	What	Are	Critics	Saying	About	The	Great	Gatsby	on	Broadway?".	Playbill.	New	York	City.	Archived	from	the	original	on	October	8,	2024.	Retrieved	October	8,	2024.
Hill,	W.	Speed;	Burns,	Edward	M.;	Shillingsburg,	Peter	L.	(2002).	Text:	An	Interdisciplinary	Annual	of	Textual	Studies.	Vol.	14.	Ann	Arbor,	Michigan:	University	of	Michigan	Press.	ISBN	978-0-472-11272-2	–	via	Google	Books.	Hischak,	Thomas	S.	(2012).	American	Literature	on	Stage	and	Screen:	525	Works	and	Their	Adaptations.	Jefferson,	North	Carolina:
McFarland	&	Company.	pp.	85–86.	ISBN	978-0-7864-6842-3.	Retrieved	September	1,	2021	–	via	Google	Books.	Howell,	Peter	(May	5,	2013).	"Five	Things	You	Didn't	Know	About	The	Great	Gatsby".	The	Star.	Toronto,	Canada.	Archived	from	the	original	on	May	7,	2013.	Retrieved	September	1,	2021.	Hyatt,	Wesley	(2006).	Emmy	Award	Winning	Nighttime
Television	Shows,	1948–2004.	Jefferson,	North	Carolina:	McFarland	&	Company.	pp.	49–50.	ISBN	0-7864-2329-3.	Retrieved	September	1,	2021	–	via	Google	Books.	James,	Caryn	(January	12,	2001).	"The	Endless	Infatuation	With	Getting	'Gatsby'	Right".	The	New	York	Times.	New	York	City.	Archived	from	the	original	on	September	3,	2021.	Retrieved
September	1,	2021.	Jerving,	Ryan	(Winter	2004).	"Early	Jazz	Literature	(And	Why	You	Didn't	Know)".	American	Literary	History.	16	(4).	Oxford	University	Press:	648–674.	doi:10.1093/ALH/AJH036.	JSTOR	3567982.	Keeler,	Kyle	(2018).	"The	Great	Global	Warmer:	Jay	Gatsby	as	a	Microcosm	of	Climate	Change".	The	F.	Scott	Fitzgerald	Review.	16	(1).
University	Park,	Pennsylvania:	Penn	State	University	Press:	174–88.	doi:10.5325/fscotfitzrevi.16.1.0174.	JSTOR	10.5325/fscotfitzrevi.16.1.0174.	S2CID	172075925.	Archived	from	the	original	on	December	30,	2021.	Retrieved	January	4,	2022.	Kruse,	Horst	H.	(2014).	F.	Scott	Fitzgerald	at	Work:	The	Making	of	'The	Great	Gatsby'.	Tuscaloosa,	Alabama:
University	of	Alabama	Press.	ISBN	978-0-8173-1839-0.	Retrieved	September	1,	2021	–	via	Google	Books.	Kruse,	Horst	H.	(2002).	"The	Real	Jay	Gatsby:	Max	von	Gerlach,	F.	Scott	Fitzgerald,	and	the	Compositional	History	of	'The	Great	Gatsby'".	The	F.	Scott	Fitzgerald	Review.	1	(1).	University	Park,	Pennsylvania:	Penn	State	University	Press:	45–83.
doi:10.1111/j.1755-6333.2002.tb00059.x.	JSTOR	41583032.	Archived	from	the	original	on	May	26,	2021.	Retrieved	September	1,	2021.	Lask,	Thomas	(October	3,	1971).	"The	Queens	That	Gatsby	Knew".	The	New	York	Times.	New	York	City.	Archived	from	the	original	on	April	25,	2019.	Retrieved	September	1,	2021.	Levy,	Aidan	(2019).	"'Rhapsody	In	Blue'	at
90".	JazzTimes.	Braintree,	Massachusetts.	Like	a	train,	Gershwin's	sprawling	composition	had	more	moving	parts	than	Whiteman	had	musicians,	even	augmented	with	strings,	but	the	band	was	so	versatile	that	three	reed	players	managed	to	play	a	total	of	17	parts,	including	the	oboe-like	heckelphone,	switching	as	the	music	dictated.	Luscombe,	Belinda
(November	14,	2011).	"10	Questions	for	Leonardo	DiCaprio".	Time.	New	York	City.	Archived	from	the	original	on	March	22,	2014.	Retrieved	September	1,	2021.	Matthews,	Chris	(2003).	"Chapter	One,	'A	Self	Made	Country'".	American:	Beyond	Our	Grandest	Notions.	New	York:	Simon	&	Schuster.	pp.	18–19.	ISBN	978-0-7432-4086-4	–	via	Google	Books.
MacLean,	Tessa	(2016).	"Preserving	Utopia:	Musical	Style	in	Baz	Luhrmann's	'The	Great	Gatsby'".	Literature/Film	Quarterly.	44	(2).	Salisbury,	Maryland:	Salisbury	University:	120–31.	JSTOR	45037963.	McGilligan,	Pat,	ed.	(1986).	"Richard	Maibaum:	A	Pretense	of	Seriousness".	Backstory:	Interviews	with	Screenwriters	of	Hollywood's	Golden	Age.	Berkeley,
California:	University	of	California	Press.	ISBN	0-520-05666-3	–	via	Google	Books.	Mcgowan,	Philip	(2013).	"Exile	and	the	City:	F.	Scott	Fitzgerald's	'The	Lost	Decade'".	The	F.	Scott	Fitzgerald	Review.	11	(1).	University	Park,	Pennsylvania:	Penn	State	University	Press:	54–79.	doi:10.5325/fscotfitzrevi.11.1.0054.	JSTOR	10.5325/fscotfitzrevi.11.1.0054.
S2CID	170301595.	Retrieved	December	12,	2021.	"Miss	Cotner	Appears	in	Yale	Drama	School	Play".	Wilmington	News-Journal.	Wilmington,	Ohio.	May	7,	1956.	p.	11.	Retrieved	April	3,	2025	–	via	Newspapers.com.	Miss	Robyn	Cotner...	appeared	in	the	Yale	Dramatic	Association's	production	of	F.	Scott	Fitzgerald's	The	Great	Gatsby,	the	first	musical
adaptation	of	the	novel...	She	takes	the	role	of	Daisy	Buchanan	in	the	play.	There	were	five	performances...	Mitchner,	Stuart	(September	27,	2023).	"Gershwin	at	125:	American	Visions	in	'The	Great	Gatsby'	and	'Rhapsody	in	Blue'".	Town	Topics.	Princeton,	New	Jersey.	Retrieved	March	17,	2025.	Mellow,	James	R.	(1984).	Invented	Lives:	F.	Scott	and	Zelda
Fitzgerald.	Boston,	Massachusetts:	Houghton	Mifflin	Company.	p.	281.	ISBN	0-395-34412-3	–	via	Internet	Archive.	Hollywood,"	[Zelda]	wrote	Scottie,	"is	not	gay	like	the	magazines	say	but	very	quiet.	The	stars	almost	never	go	out	in	public	and	every	place	closes	at	mid-night."	They	had	been	to	see	a	screening	of	The	Great	Gatsby,	she	wrote:	"It's	ROTTEN
and	awful	and	terrible	and	we	left.	Mizener,	Arthur	(April	24,	1960).	"Gatsby,	35	Years	Later".	The	New	York	Times.	New	York	City.	Archived	from	the	original	on	August	10,	2013.	Retrieved	September	1,	2021.	Mizener,	Arthur	(1965)	[1951].	The	Far	Side	of	Paradise:	A	Biography	of	F.	Scott	Fitzgerald	(2nd	ed.).	Boston,	Massachusetts:	Houghton-Mifflin
Company.	ISBN	978-1-199-45748-6	–	via	Internet	Archive.	"Nancy	Seymour	Completes	Year	At	Drama	School".	The	Reporter	Dispatch.	White	Plains,	New	York.	June	28,	1956.	p.	6.	Retrieved	April	3,	2025	–	via	Newspapers.com.	Noden,	Merrell	(November	5,	2003).	"Fitzgerald's	first	love:	A	Young	Debutante	who	became	the	Model	for	Gatsby's	Daisy".
Princeton	Alumni	Weekly.	Archived	from	the	original	on	January	4,	2020.	Retrieved	September	1,	2021.	Parkinson,	Kathleen	(1987).	F.	Scott	Fitzgerald's	The	Great	Gatsby:	A	Critical	Study.	Penguin	Masterstudies.	New	York:	Penguin	Books.	ISBN	978-0-14-077127-5	–	via	Internet	Archive.	Pearce,	Sheldon	(January	16,	2017).	"The	Simpsons	mixes	The	Great
Gatsby	with	hip-hop	in	misfiring	special".	The	Guardian.	London,	United	Kingdom.	Archived	from	the	original	on	August	3,	2024.	Retrieved	September	1,	2021.	Pearson,	Roger	L.	(May	1970).	"Gatsby:	False	Prophet	of	the	American	Dream".	The	English	Journal.	59	(5).	Champaign,	Illinois:	638–42,	645.	doi:10.2307/813939.	JSTOR	813939.	Archived	from	the
original	on	January	11,	2021.	Retrieved	December	11,	2020.	Pekarofski,	Michael	(2012).	"The	Passing	of	Jay	Gatsby:	Class	and	Anti-Semitism	in	Fitzgerald's	1920s	America".	The	F.	Scott	Fitzgerald	Review.	10.	University	Park,	Pennsylvania:	Penn	State	University	Press:	52–72.	doi:10.1111/j.1755-6333.2012.01077.x.	JSTOR	41693878.	S2CID	170714417.
Archived	from	the	original	on	November	14,	2020.	Retrieved	September	1,	2021.	Perrett,	Geoffrey	(1982).	America	in	the	Twenties:	A	History.	New	York:	Simon	&	Schuster.	ISBN	0-671-25107-4	–	via	Internet	Archive.	Perkins,	Dennis	(January	15,	2017).	"The	Simpsons'	'super-sized	rap	Gatsby	episode'	is	best	in	its	low-key	charms".	The	A.V.	Club.	Archived
from	the	original	on	October	24,	2020.	Retrieved	September	1,	2021.	Pitts,	Michael	R.	(1986).	Radio	Soundtracks:	A	Reference	Guide	(2nd	ed.).	Metuchen,	New	Jersey:	Scarecrow	Press.	p.	127.	ISBN	0-8108-1875-2	–	via	Internet	Archive.	Powell,	Neil	(2000).	The	Language	of	Jazz.	Chicago:	Fitzroy	Dearborn	Publishers.	ISBN	1-57958-277-X	–	via	Internet
Archive.	Rand,	William	E.	(December	1996).	"The	Structure	Of	The	Outsider	In	The	Short	Fiction	Of	Richard	Wright	And	F.	Scott	Fitzgerald".	College	Language	Association	Journal.	40	(2).	Columbia,	South	Carolina:	230–245.	JSTOR	44323010.	Retrieved	December	12,	2021.	Raubicheck,	Walter;	Goldleaf,	Steven	(2013).	"Stage	and	Screen	Entertainment".	F.
Scott	Fitzgerald	in	Context.	By	Magnum,	Bryant.	New	York:	Cambridge	University	Press.	ISBN	978-1-107-00919-6	–	via	Internet	Archive.	Robbins,	Louise	E.;	Chipman,	Peter,	eds.	(2013).	The	American	Heritage	Desk	Dictionary	(5th	ed.).	Boston:	Houghton	Mifflin	Harcourt.	p.	255.	ISBN	978-0-547-70813-3.	OCLC	768728947	–	via	Internet	Archive.	Rimer,
Sara	(February	17,	2008).	"Gatsby's	Green	Light	Beckons	a	New	Set	of	Strivers".	The	New	York	Times.	New	York	City.	Archived	from	the	original	on	July	8,	2018.	Retrieved	September	1,	2021.	Savage,	Jon	(2007).	Teenage:	The	Creation	of	Youth	Culture.	New	York:	Viking	Press.	ISBN	978-0-670-03837-4	–	via	Internet	Archive.	Skinner,	Quinton	(July	26,
2006).	"The	Great	Gatsby".	Variety.	Los	Angeles,	California.	Archived	from	the	original	on	January	11,	2021.	Retrieved	October	8,	2024.	Slater,	Peter	Gregg	(January	1973).	"Ethnicity	in	The	Great	Gatsby".	Twentieth	Century	Literature.	19	(1).	Durham,	North	Carolina:	Duke	University	Press:	53–62.	doi:10.2307/440797.	JSTOR	440797.	Archived	from	the
original	on	January	11,	2021.	Retrieved	December	11,	2020.	Siskel,	Gene	(April	5,	1974).	"'Gatsby':	Call	it	'Love	On	Long	Island'	and	let	yourself	like	it".	Chicago	Tribune.	Chicago,	Illinois.	Retrieved	September	1,	2021	–	via	Newspapers.com.	Smith,	Dinitia	(September	8,	2003).	"Love	Notes	Drenched	in	Moonlight;	Hints	of	Future	Novels	in	Letters	to
Fitzgerald".	The	New	York	Times.	New	York	City.	Archived	from	the	original	on	November	16,	2019.	Retrieved	September	1,	2021.	Stevens,	David	(December	29,	1999).	"Harbison	Mixes	Up	A	Great	'Gatsby'".	The	New	York	Times.	New	York.	Archived	from	the	original	on	June	5,	2012.	Retrieved	October	8,	2024.	Tate,	Mary	Jo	(1998)	[1997].	F.	Scott
Fitzgerald	A	to	Z:	The	Essential	Reference	to	His	Life	and	Work.	New	York:	Facts	On	File.	ISBN	0-8160-3150-9	–	via	Internet	Archive.	Teachout,	Terry	(January	19,	1992).	"The	Fabulous	Gershwin	Boys".	The	Washington	Post.	Washington,	D.C.	Archived	from	the	original	on	December	10,	2024.	Retrieved	September	1,	2021.	The	American	University	Union	in
Europe:	An	Account	of	Its	Past	and	Present	Work,	a	Statement	of	Its	Plans	for	the	Future.	New	York	City:	American	University	Union	in	Europe.	1921.	p.	6	–	via	Google	Books.	"The	Great	Gatsby	(1926)".	Rotten	Tomatoes.	Archived	from	the	original	on	October	5,	2021.	Retrieved	October	4,	2021.	"The	Great	Gatsby	(1949)".	Rotten	Tomatoes.	Archived	from
the	original	on	October	5,	2021.	Retrieved	October	4,	2021.	"The	Great	Gatsby	(1974)".	Metacritic.	Archived	from	the	original	on	October	5,	2021.	Retrieved	October	4,	2021.	"The	Great	Gatsby	(1974)".	Rotten	Tomatoes.	Archived	from	the	original	on	October	5,	2021.	Retrieved	October	4,	2021.	"The	Great	Gatsby	(2013)".	Metacritic.	Archived	from	the
original	on	August	21,	2018.	Retrieved	October	4,	2021.	"The	Great	Gatsby	(2013)".	Rotten	Tomatoes.	Archived	from	the	original	on	October	5,	2021.	Retrieved	October	4,	2021.	Tredell,	Nicolas	(February	28,	2007).	Fitzgerald's	The	Great	Gatsby:	A	Reader's	Guide.	London:	Continuum	Publishing.	ISBN	978-0-8264-9010-0	–	via	Internet	Archive.	Turnbull,
Andrew	(1962).	Scott	Fitzgerald.	New	York:	Charles	Scribner's	Sons.	LCCN	62-9315	–	via	Internet	Archive.	Van	Allen,	Burke	(April	22,	1934).	"Almost	a	Masterpiece:	Scott	Fitzgerald	Produces	a	Brilliant	Successor	to	'The	Great	Gatsby'".	The	Brooklyn	Daily	Eagle	(Sunday	ed.).	Brooklyn,	New	York.	p.	83.	Archived	from	the	original	on	December	15,	2021.
Retrieved	January	2,	2022	–	via	Newspapers.com.	Vogel,	Joseph	(2015).	"'Civilization's	Going	to	Pieces':	The	Great	Gatsby,	Identity,	and	Race,	From	the	Jazz	Age	to	the	Obama	Era".	The	F.	Scott	Fitzgerald	Review.	13	(1).	University	Park,	Pennsylvania:	Penn	State	University	Press:	29–54.	doi:10.5325/fscotfitzrevi.13.1.0029.
JSTOR	10.5325/fscotfitzrevi.13.1.0029.	S2CID	170386299.	Archived	from	the	original	on	January	11,	2021.	Retrieved	September	1,	2021.	West,	James	L.	W.	III	(2005).	The	Perfect	Hour:	The	Romance	of	F.	Scott	Fitzgerald	and	Ginevra	King,	His	First	Love.	New	York:	Random	House.	ISBN	978-1-4000-6308-6	–	via	Internet	Archive.	West,	James	L.	W.	III	(July
2002).	Trimalchio:	An	Early	Version	of	'The	Great	Gatsby'.	The	Works	of	F.	Scott	Fitzgerald.	Cover	Design	by	Dennis	M.	Arnold.	Cambridge,	England:	Cambridge	University	Press.	ISBN	978-0-521-89047-2.	Retrieved	September	1,	2021	–	via	Google	Books.	Whipple,	Kit	(2019).	Cleveland's	Colorful	Characters.	Murrells	Inlet:	Covenant	Books.	ISBN	978-1-
64559-326-3	–	via	Google	Books.	Wilson,	Edmund	(1965).	The	Bit	Between	My	Teeth:	A	Literary	Chronicle	of	1950–1965.	New	York:	Farrar,	Straus	and	Giroux.	LCCN	65-23978	–	via	Internet	Archive.	Retrieved	from	"	Gatsby	is	the	novel’s	namesake	and	the	central	figure	to	all	events	that	occur	within	the	pages	of	the	book.	Initially,	he	is	presented	as	a	man
of	mystery,	and	we,	like	most	of	the	New	York	socialites	that	so	frequently	waltz	through	his	doors,	know	very	little	about	his	past.	Nick	does	not	even	realise	while	mingling	at	Gatsby’s	party	that	he	is	speaking	to	the	man	himself.	Nick	gushes	over	Gatsby’s	warmth	with	a	“rare”	smile	that	conveyed	“an	irresistible	prejudice	in	you	favour.”	In	comparison	to
his	description	of	other	characters	which	are	often	focused	solely	on	their	physicality	and	mannerisms,	Nick	does	not	dwell	on	Gatsby’s	appearance,	perhaps	in	order	to	maintain	the	sense	of	unknown	about	Gatsby.	It	is	later	revealed	that	Gatsby	was	once	“James	Gatz”	from	North	Dakota	who	embarked	on	a	journey	of	reinvention	after	being	mentored	by	a
wealthy	sailor,	Dan	Cody.	Inspired	to	chase	his	own	life	of	fortune,	he	changed	his	name	before	heading	to	war.	While	away,	he	met	Daisy	and	fell	deeply	in	love	with	the	girl	of	wealth	and	enchanting	beauty.	Shortly	after,	he	attended	Oxford	for	a	short	period	before	returning	to	America	to	find	that	Daisy	had	since	been	married,	and	so	sparked	his	ambition
to	build	up	his	status	to	win	her	back.	Having	reached	a	height	of	immense	wealth,	Gatsby	is	a	celebrity	of	the	West	Egg,	generous	in	throwing	lavish	parties	for	innumerable	guests.	He	capitalises	on	an	opportunity	to	reunite	with	Daisy	when	he	discovers	that	his	new	neighbour,	Nick,	with	whom	he	forms	a	great	friendship,	is	her	cousin.	Gatsby’s
confidence	in	his	dream	of	reversing	the	clock	back	to	their	romance	is	consolidated	as	the	novel	progresses	along	with	their	affair.	Even	later,	with	Tom	later	exposing	Gatsby	as	a	“bootlegger”	who	will	never	emulate	a	privileged	position	of	‘old	money,’	repelling	Daisy	from	their	romance,	Gatsby	is	still	completely	convinced	that	she	is	his	fate.	His
character	captures	the	essence	of	what	it	means	to	be	a	believer	in	the	American	Dream.	He	is	eternally	restless,	with	his	innocence	to	reality	giving	the	story	such	an	air	of	tragedy.	Ultimately,	he	is	crucified	for	his	belief	in	such	an	elaborate	and	unattainable	dream.	,	the	free	encyclopedia	that	anyone	can	edit.	109,638	active	editors	7,015,185	articles	in
English	Magic	tablet	from	Pergamon	The	Orphic	Hymns	are	a	collection	of	87	hymns	in	ancient	Greek,	addressed	to	various	deities.	Attributed	in	antiquity	to	the	mythical	poet	Orpheus,	they	were	composed	in	Asia	Minor	(in	modern-day	Turkey),	most	likely	around	the	2nd	or	3rd	centuries	AD,	and	seem	to	have	belonged	to	a	cult	community	which	used
them	in	ritual.	The	collection	is	preceded	by	a	proem	(or	prologue)	in	which	Orpheus	addresses	the	legendary	poet	Musaeus.	The	hymns	in	the	collection,	all	of	which	are	brief,	typically	call	for	the	attention	of	the	deity	they	address,	describing	them	and	their	divinity,	and	appealing	to	them	with	a	request.	The	first	codex	containing	the	Orphic	Hymns	to
reach	Western	Europe	arrived	in	Italy	in	the	first	half	of	the	15th	century,	and	in	1500	the	first	printed	edition	of	the	Hymns	was	published	in	Florence.	During	the	Renaissance,	some	scholars	believed	that	the	hymns	were	a	genuine	work	of	Orpheus;	later,	a	more	sceptical	wave	of	scholarship	argued	for	a	dating	in	late	antiquity.	(Full	article...)	Recently
featured:	HMS	Neptune	(1909)	Nominative	determinism	Donkey	Kong	Land	Archive	By	email	More	featured	articles	About	Forrest	modeling	in	2018	...	that	Diandra	Forrest	(pictured)	was	bullied	for	her	white	skin	before	becoming	a	professional	model?	...	that	the	Savannah	River	Site	was	where	the	neutrino	was	discovered?	...	that	one	of	the	earliest
Ukrainian	science	fiction	novels,	written	in	1918	by	Mykola	Chaikovsky,	features	solar	power	and	a	radiotelephone?	...	that	the	Philadelphia	School	of	Anatomy	began	as	a	private	dissection	room?	...	that	having	been	elected	to	Indonesia's	House	of	Representatives	five	times,	Muhidin	Mohamad	Said	is	its	longest-serving	incumbent	member?	...	that	Horvat
Mazad's	walls,	which	also	functioned	as	storage	rooms,	were	likely	a	revival	of	centuries-old	military	architecture?	...	that	despite	never	having	visited	China,	cyclist	Howard	Wing	competed	for	it	at	the	1936	Summer	Olympics?	...	that	a	leader	of	a	terrorist	group	in	the	Russian	Empire	was	revealed	in	1908	to	have	been	a	police	agent	for	15	years?	...	that
Ben	Lashes	is	a	talent	manager	for	cat	memes?	Archive	Start	a	new	article	Nominate	an	article	Trifid	and	Lagoon	nebulae	The	Vera	C.	Rubin	Observatory	in	Chile	releases	the	first	light	images	(example	shown)	from	its	new	8.4-metre	(28	ft)	telescope.	In	basketball,	the	Oklahoma	City	Thunder	defeat	the	Indiana	Pacers	to	win	the	NBA	Finals.	An	attack	on	a
Greek	Orthodox	church	in	Damascus,	Syria,	kills	at	least	25	people.	The	United	States	conducts	military	strikes	on	three	nuclear	facilities	in	Iran.	In	rugby	union,	the	Crusaders	defeat	the	Chiefs	to	win	the	Super	Rugby	Pacific	final.	Ongoing:	Gaza	war	Iran–Israel	war	Russian	invasion	of	Ukraine	timeline	Sudanese	civil	war	timeline	Recent	deaths:	Gérard
Lefranc	Takutai	Tarsh	Kemp	Arnaldo	Pomodoro	Mikayla	Raines	John	R.	Casani	Richard	Gerald	Jordan	Nominate	an	article	June	29:	Feast	of	Saints	Peter	and	Paul	(Western	Christianity)	Jayne	Mansfield	1613	–	The	original	Globe	Theatre	in	London	burned	to	the	ground	after	a	cannon	employed	for	special	effects	misfired	during	a	performance	of	Henry	VIII
and	ignited	the	roof.	1764	–	One	of	the	strongest	tornadoes	in	history	struck	Woldegk	in	present-day	northeastern	Germany,	killing	one	person.	1950	–	The	United	States	defeated	England	during	the	FIFA	World	Cup	in	one	of	the	greatest	upsets	in	the	competition's	history.	1967	–	Actress	Jayne	Mansfield	(pictured),	her	boyfriend	Sam	Brody,	and	their	driver
were	killed	in	a	car	accident	outside	of	New	Orleans,	while	her	children	Miklós,	Zoltán,	and	Mariska	Hargitay	escaped	with	only	minor	injuries.	2020	–	Reddit	banned	r/The_Donald,	a	pro-Trump	subreddit,	for	rule	violations	and	antagonizing	the	company.	Ernest	Fanelli	(b.	1860)Ludwig	Beck	(b.	1880)Paul	Klee	(d.	1940)Nestor	Binabo	(d.	2023)	More
anniversaries:	June	28	June	29	June	30	Archive	By	email	List	of	days	of	the	year	About	The	thousand-yard	stare	(also	referred	to	as	the	two-thousand-yard	stare)	is	the	blank,	unfocused	gaze	of	people	experiencing	dissociation	due	to	acute	stress	or	traumatic	events.	The	phrase	was	originally	used	to	describe	war	combatants	and	the	post-traumatic	stress
they	exhibited	but	is	now	also	used	to	refer	to	an	unfocused	gaze	observed	in	people	under	any	stressful	situation,	or	in	people	with	certain	mental	health	conditions.	The	thousand-yard	stare	is	sometimes	described	as	an	effect	of	shell	shock	or	combat	stress	reaction,	along	with	other	mental	health	conditions.	However,	it	is	not	a	formal	medical	term.	This
painting	by	the	war	artist	Thomas	C.	Lea	III,	titled	Marines	Call	It	That	2,000	Yard	Stare,	popularized	the	term	after	it	was	published	in	Life	in	1945.	It	depicts	an	unnamed	US	Marine	at	the	Battle	of	Peleliu,	which	took	place	in	1944.	Painting	credit:	Thomas	C.	Lea	III	Recently	featured:	Myosotis	scorpioides	Whitehead's	trogon	Atacamite	Archive	More
featured	pictures	Community	portal	–	The	central	hub	for	editors,	with	resources,	links,	tasks,	and	announcements.	Village	pump	–	Forum	for	discussions	about	Wikipedia	itself,	including	policies	and	technical	issues.	Site	news	–	Sources	of	news	about	Wikipedia	and	the	broader	Wikimedia	movement.	Teahouse	–	Ask	basic	questions	about	using	or	editing



Wikipedia.	Help	desk	–	Ask	questions	about	using	or	editing	Wikipedia.	Reference	desk	–	Ask	research	questions	about	encyclopedic	topics.	Content	portals	–	A	unique	way	to	navigate	the	encyclopedia.	Wikipedia	is	written	by	volunteer	editors	and	hosted	by	the	Wikimedia	Foundation,	a	non-profit	organization	that	also	hosts	a	range	of	other	volunteer
projects:	CommonsFree	media	repository	MediaWikiWiki	software	development	Meta-WikiWikimedia	project	coordination	WikibooksFree	textbooks	and	manuals	WikidataFree	knowledge	base	WikinewsFree-content	news	WikiquoteCollection	of	quotations	WikisourceFree-content	library	WikispeciesDirectory	of	species	WikiversityFree	learning	tools
WikivoyageFree	travel	guide	WiktionaryDictionary	and	thesaurus	This	Wikipedia	is	written	in	English.	Many	other	Wikipedias	are	available;	some	of	the	largest	are	listed	below.	1,000,000+	articles	 ةيبرعلا 	Deutsch	Español	 یسراف ​	Français	Italiano	Nederlands	日本語	Polski	Português	Русский	Svenska	Українська	Tiếng	Việt	中文	250,000+	articles	Bahasa
Indonesia	Bahasa	Melayu	Bân-lâm-gú	Български	Català	Čeština	Dansk	Eesti	Ελληνικά	Esperanto	Euskara	עברית	Հայերեն		Magyar	Norsk	bokmål	Română	Simple	English	Slovenčina	Srpski	Srpskohrvatski	Suomi	Türkçe	Oʻzbekcha	50,000+	articles	Asturianu	Azərbaycanca	฀฀฀฀฀	Bosanski	 یدروک 	Frysk	Gaeilge	Galego	Hrvatski	ქართული	Kurdî	Latviešu	Lietuvių
฀฀฀฀฀฀	Македонски	฀฀฀฀฀฀฀฀฀฀	Norsk	nynorsk	฀฀฀฀฀฀	Shqip	Slovenščina	฀฀฀	฀฀฀฀฀฀	 ودرا 	Retrieved	from	"	2	Calendar	year	Years	Millennium	2nd	millennium	Centuries	16th	century	17th	century	18th	century	Decades	1590s	1600s	1610s	1620s	1630s	Years	1610	1611	1612	1613	1614	1615	1616	vte	August	29:	The	Battle	of	Cape	Corvo	is	fought	between	Sicily
and	the	Ottoman	Empire	1613	by	topic	Arts	and	science	Architecture	Art	Literature	Music	Science	Leaders	State	leaders	Colonial	governors	Religious	leaders	Birth	and	death	categories	Births	–	Deaths	Establishments	and	disestablishments	categories	Establishments	–	Disestablishments	Works	category	Works	vte	1613	in	various	calendarsGregorian
calendar1613MDCXIIIAb	urbe	condita2366Armenian	calendar1062ԹՎ	ՌԿԲAssyrian	calendar6363Balinese	saka	calendar1534–1535Bengali	calendar1019–1020Berber	calendar2563English	Regnal	year10	Ja.	1	–	11	Ja.	1Buddhist	calendar2157Burmese	calendar975Byzantine	calendar7121–7122Chinese	calendar壬子年	(Water	Rat)4310	or	4103				—	to	—癸丑年
(Water	Ox)4311	or	4104Coptic	calendar1329–1330Discordian	calendar2779Ethiopian	calendar1605–1606Hebrew	calendar5373–5374Hindu	calendars	-	Vikram	Samvat1669–1670	-	Shaka	Samvat1534–1535	-	Kali	Yuga4713–4714Holocene	calendar11613Igbo	calendar613–614Iranian	calendar991–992Islamic	calendar1021–1022Japanese	calendarKeichō	18(慶
長１８年)Javanese	calendar1533–1534Julian	calendarGregorian	minus	10	daysKorean	calendar3946Minguo	calendar299	before	ROC民前299年Nanakshahi	calendar145Thai	solar	calendar2155–2156Tibetan	calendar阳水鼠年(male	Water-Rat)1739	or	1358	or	586				—	to	—阴水牛年(female	Water-Ox)1740	or	1359	or	587	1613	(MDCXIII)	was	a	common	year
starting	on	Tuesday	of	the	Gregorian	calendar	and	a	common	year	starting	on	Friday	of	the	Julian	calendar,	the	1613th	year	of	the	Common	Era	(CE)	and	Anno	Domini	(AD)	designations,	the	613th	year	of	the	2nd	millennium,	the	13th	year	of	the	17th	century,	and	the	4th	year	of	the	1610s	decade.	As	of	the	start	of	1613,	the	Gregorian	calendar	was	10	days
ahead	of	the	Julian	calendar,	which	remained	in	localized	use	until	1923.	Calendar	year	January	11	–	Workers	in	a	sandpit	in	the	Dauphiné	region	of	France	discover	the	skeleton	of	what	is	alleged	to	be	a	30-foot	tall	man	(the	remains,	it	is	supposed,	of	the	giant	Teutobochus,	a	legendary	Gallic	king	who	fought	the	Romans).[1]	January	20	–	King	James	I	of
England	successfully	mediates	the	Treaty	of	Knäred	between	Denmark	and	Sweden.[2]	February	14	–	Elizabeth,	daughter	of	King	James	I	of	England,	marries	Frederick	V,	Elector	Palatine.[3]	February	24	–	King	Anaukpetlun	of	Burma	blockades	the	Portuguese	port	at	Syriam	with	80	warships	and	3,000	men,	then	sets	about	to	tunnel	into	the	city.	March	3
(February	21	O.S.)	–	An	assembly	of	the	Russian	Empire	elects	Mikhail	Romanov	Tsar	of	Russia,	ending	the	Time	of	Troubles.	The	House	of	Romanov	will	remain	a	ruling	dynasty	until	1917.	March	27	–	The	first	English	child	is	born	in	Canada	at	Cuper's	Cove,	Newfoundland	to	Nicholas	Guy.	March	29	Explorer	Samuel	de	Champlain	becomes	the	first
unofficial	Governor	of	New	France	in	Canada.	Burmese	soldiers,	tunneling	under	the	walls	of	the	Portuguese	colonial	fortress	at	Syriam	(now	Thanlyin),	bring	down	a	section	of	the	walls	and	sack	the	city.	Portuguese	Governor	Filipe	de	Brito	e	Nicote	and	rebel	Burmese	General	Natshinnaung	are	captured,	and	executed	by	impalement	on	April	9.	April	13	–
Samuel	Argall	captures	Algonquian	princess	Pocahontas	in	Passapatanzy,	Virginia,	to	ransom	her	for	some	English	prisoners	held	by	her	father,	Chief	Powhatan.	She	is	brought	to	Henricus	as	a	hostage.[4]	May	12	–	Mikhail	Romanov	arrives	in	Moscow	to	begin	his	reign	as	Tsar	of	Russia,	after	having	been	elected	on	March	3.	May	14	The	city	of
Hanthawaddy	(now	Bago)	is	restored	as	the	capital	of	Burma	by	King	Anaukpetlun,	who	relocates	the	government	from	Ava	(now	Inwa).	The	ruler	of	the	principality	of	Martaban,	Binnya	Dala,	surrenders	to	the	armies	of	King	Anaukpetlun	of	Burma.	May	23	–	War	of	the	Montferrat	Succession:	The	defenders	of	the	Italian	city	of	Nizza	Monferrato	successfully
resist	a	nine-day	siege	by	the	troops	of	Charles	Emmanuel	I,	Duke	of	Savoy.	May	27	–	After	getting	an	official	proclamation	that	he	is	the	French	Governor	of	New	France,	explorer	Samuel	de	Champlain	begins	exploration	of	the	area	westward	from	Quebec,	traveling	along	the	Ottawa	River.	June	28	(July	8	N.S.)	–	From	Jamestown,	John	Rolfe	makes	the	first
shipment	to	England	of	tobacco	grown	in	Virginia,	dispatching	it	on	the	ship	The	Elizabeth.	[5]	The	tobacco	arrives	in	England	after	a	voyage	of	three	weeks.	June	29	–	Fire	destroys	London's	famed	Globe	Theatre,	during	a	performance	of	Shakespeare's	Henry	VIII.[6]	July	20	(July	30	N.S.)	–	The	first	American-grown	tobacco,	produced	in	the	British	colony	of
Virginia,	arrives	in	England	after	being	dispatched	22	days	earlier	by	John	Rolfe.	[5]	July	26	–	Diego	Marín	de	Negron,	the	Spanish	Governor	of	Rio	de	la	Plata	y	Paraguay,	is	assassinated	by	poisoning	at	his	palace	in	Buenos	Aires.C.	Antonio	Zinny,	History	of	the	governors	of	the	Argentine	provinces	from	1810	to	the	present	(Editoriales	Huemul,	1941)	p.105
July	28	–	Gregor	Richter,	the	chief	pastor	of	Görlitz,	denounces	Jacob	Boehme	as	a	heretic,	in	his	Sunday	sermon.	August	29	–	The	Sicilians	under	de	Aragon	defeat	the	trade	fleet	of	the	Ottoman	Empire,	ending	the	Battle	of	Cape	Corvo.	September	29	–	The	New	River	is	opened,	to	supply	London	with	drinking	water	from	Hertfordshire.	October	21	–	Gabriel
Bathory,	ruler	of	the	Principality	of	Transylvania,	is	removed	from	office	by	vote	of	the	nobles	meeting	at	Gyulafehérvár	(now	Alba	Iulia	in	Romania).[7]: 279 	Bathory	refuses	to	vacate	the	palace	at	the	Transylvanian	capital	at	Várad,	(now	Oradea	in	Romania),	and	is	murdered	on	October	27.[7]	October	23	–	Gabriel	Bethlen	is	elected	as	the	new	Prince	of
Transylvania.[8]	October	28	–	Keichō	embassy:	Hasekura	Tsunenaga	departs	Japan	in	the	Date	Maru	with	a	Japanese	diplomatic	mission	to	the	Holy	See,	scheduled	to	first	travel	to	Acapulco	in	New	Spain,	with	a	goal	of	concluding	an	agreement	between	Tokugawa	Ieyasu	and	the	East	India	Company,	permitting	English	merchants	to	live	and	trade	in	Japan.
November	3	–	English	royal	favourite	Robert	Carr	is	created	1st	Earl	of	Somerset.	November	30	–	King	Anaukpetlun	of	Burma	sends	an	army	of	4,000	troops	to	drive	the	Siamese	occupiers	from	the	Tenasserim	coast.	December	26	–	The	Date	Maru,	carrying	the	Japanese	diplomatic	mission	commanded	Hasekura	Tsunenaga,	reaches	North	America,	sighting
Cape	Mendocino	on	the	California	coast.[9]	The	Earl	of	Somerset	marries	Frances	Howard,	following	the	September	25	annulment	of	her	marriage	to	Robert	Devereux,	3rd	Earl	of	Essex;	the	event	is	the	inspiration	for	John	Donne's	Eclogue.[10]	December	26	–	The	Burmese	Army	defeats	the	Siamese	Army	at	Tavoy.	The	city	is	now	part	of	Myanmar	as	Dawei.
December	27	–	Mateo	Leal	de	Ayala	becomes	the	new	Governor	of	Rio	de	la	Plata	y	Paraguay,	covering	what	will	become	the	nations	of	Argentina,	Chile	and	Paraguay.	He	succeeds	Diego	Marín	de	Negron,	who	was	poisoned	on	July	26.	A	locust	swarm	destroys	La	Camarque,	France.	Kuwait	City	is	founded.	Sultan	Agung	of	Mataram	takes	the	throne	of	the
kingdom	of	Mataram	in	Java.	Near	Jamestown,	Virginia,	Sir	Thomas	Dale	starts	a	settlement	called	Bermuda	City,	which	later	becomes	part	of	Hopewell,	Virginia.	Mattia	Preti	Stjepan	Gradić	André	Le	Nôtre	Empress	Dowager	Xiaozhuang	Claude	Perrault	January	14	–	Pier	Martire	Armani,	Italian	painter	(d.	1699)	January	15	–	Giovanni	Pietro	Bellori,	Italian
art	historian	(d.	1696)	January	21	–	George	Gillespie,	Scottish	theologian	(d.	1648)	February	2	Noël	Chabanel,	French	Jesuit	missionary	at	Sainte-Marie	among	the	Hurons	(d.	1649)	William	Thomas,	Welsh	Anglican	bishop	(d.	1689)	February	7	–	Johannes	Musaeus,	German	theologian	(d.	1681)	February	24	–	Mattia	Preti,	Italian	painter	(d.	1699)	February	28
–	John	Pearson,	English	theologian	and	scholar	(d.	1686)	March	6	Stjepan	Gradić,	Croatian	philosopher	and	scientist	(d.	1683)	Anna	Moroni,	Italian	educator	(d.	1675)	March	11	–	Francesco	Caetani,	8th	Duke	of	Sermoneta,	Governor	of	the	Duchy	of	Milan	(d.	1683)	March	12	–	André	Le	Nôtre,	French	landscape	and	garden	designer	(d.	1700)[11]	March	19	–
John	Swinfen,	English	politician	(d.	1694)	March	24	–	Antonia	of	Württemberg,	princess,	literary	figure,	patron	and	Christian	Kabbalist	(d.	1679)	March	28	–	Empress	Dowager	Xiaozhuang,	concubine	of	Qing	dynasty	ruler	Hong	Taiji	(d.	1688)[12]	March	29	–	Louis-Isaac	Lemaistre	de	Sacy,	French	Bible	translator	(d.	1684)	April	1	Giulio	Bartolocci,	Italian
Biblical	scholar	(d.	1687)	Charles	de	Saint-Évremond,	French	soldier	and	writer	(d.	1703)	April	7	–	Gerrit	Dou,	Dutch	painter	(d.	1675)	April	18	–	Philip	Wharton,	4th	Baron	Wharton,	English	soldier	(d.	1696)	April	21	–	Franciscus	Plante,	Dutch	painter,	chaplain	(d.	1690)	April	29	–	Christoph	Bach,	German	musician	(d.	1661)	May	9	–	Mattias	de'	Medici,
Italian	noble	(d.	1667)	May	10	–	François	Chauveau,	French	painter	(d.	1676)	May	15	–	George	Seton,	Lord	Seton,	Scottish	noble	(d.	1648)	May	31	–	John	George	II,	Elector	of	Saxony	(1656–1680)	(d.	1680)	June	1	–	William	Wirich,	Count	of	Daun-Falkenstein,	German	nobleman	(d.	1682)	June	13	–	Johann	Ernst,	Count	of	Hanau-Münzenberg	(1641–1642)	(d.
1642)	June	16	–	John	Cleveland,	English	poet	(d.	1658)	July	15	–	Gu	Yanwu,	Chinese	philologist	and	geographer	(d.	1682)	July	16	–	Alderano	Cybo,	Catholic	cardinal	(d.	1700)	August	7	–	William	Frederick,	Prince	of	Nassau-Dietz,	Dutch	stadtholder	(d.	1664)	August	15	–	Gilles	Ménage,	French	scholar	(d.	1692)	August	18	–	Sir	Thomas	Peyton,	2nd	Baronet,
English	politician	(d.	1684)	August	20	–	Duchess	Elisabeth	Sophie	of	Mecklenburg,	German	poet	composer	and	(by	marriage)	Duchess	of	Brunswick-Lüneburg	(d.	1676)	August	24	–	Bartholomew	Holzhauser,	German	priest,	founder	of	a	religious	community,	visionary,	writer	of	prophecies	(d.	1658)	August	29	–	John	Jolliffe,	English	politician	and	businessman
(d.	1680)	September	8	–	Henri	Albert	de	La	Grange	d'Arquien,	Catholic	cardinal	(d.	1707)	September	15	–	François	de	La	Rochefoucauld,	French	writer	(d.	1680)[13]	September	19	–	Sir	John	Norwich,	1st	Baronet,	English	Member	of	Parliament	(d.	1661)	September	25	–	Claude	Perrault,	French	architect	(d.	1688)	October	3	–	Marion	Delorme,	French
courtesan	known	for	her	relationships	with	the	important	men	of	her	time	(d.	1650)	October	12	–	Jacques	d'Arthois,	Flemish	painter	(d.	1686)	October	13	Luisa	de	Guzmán,	Duchess	of	Braganza,	queen	consort	of	Portugal	(d.	1666)	Adriaan	Heereboord,	Dutch	philosopher	(d.	1661)	October	19	–	Charles	of	Sezze,	Italian	Franciscan	friar	and	saint	(d.	1670)
October	28	–	Edmund	Bowyer,	English	politician	(d.	1681)	November	5	–	Isaac	de	Benserade,	French	poet	(d.	1691)[14]	November	12	–	Sir	Ralph	Verney,	1st	Baronet,	of	Middle	Claydon,	English	Baronet	(d.	1696)	November	16	–	Frederick,	Prince	of	Anhalt-Harzgerode	(1635–1670)	(d.	1670)	November	20	–	Tyman	Oosdorp,	Dutch	Golden	Age	brewer	and
magistrate	of	Haarlem	(d.	1668)	November	24	–	John	Knight,	Member	of	the	Parliament	of	England	(d.	1683)	November	25	–	Philip	VII,	Count	of	Waldeck-Wildungen	(1638–1645)	(d.	1645)	December	4	(bapt.)	–	Samuel	Butler,	English	satirist	(d.	1680)	December	10	–	Izaak	van	Oosten,	Flemish	painter	(d.	1661)	December	11	–	Amar	Singh	Rathore,	Rajput
nobleman	affiliated	with	the	royal	house	of	Marwar	(d.	1644)	December	23	–	Carl	Gustaf	Wrangel,	Field	Marshal	of	Sweden	(d.	1676)	December	28	–	Bullen	Reymes,	English	courtier,	diplomat	and	politician	(d.	1672)	Henry	Vane,	English	politician	(d.	1662)	Khushal	Khan	Khattak,	Afghan	poet	(d.	1690)	Richard	Crashaw,	English	poet	(d.	1649)	Juan	García
López-Rico	Ikeda	Terumasa	Sigismund	Báthory	January	2	–	Salima	Sultan	Begum,	Empress	of	the	Mughal	Empire	(b.	1539)	January	12	–	George	Blackwell,	English	Catholic	archpriest	(b.	1545)	January	18	–	Antoon	Claeissens,	Flemish	Baroque	painter	(b.	1536)	January	27	–	Anna	of	Saxony,	German	noblewoman	(b.	1567)	January	28	–	Thomas	Bodley,	English
diplomat	and	library	founder	(b.	1545)[15]	February	14	–	Juan	García	López-Rico,	Spanish	Catholic	priest	from	the	Trinitarian	Order,	founded	the	Order	of	Discalced	Carmelites	(b.	1561)	February	16	–	Johannes	Letzner,	German	Protestant	priest	and	historian	(b.	1531)	February	27	–	Pietro	Facchetti,	Italian	painter	(b.	1539)	March	2	–	Rudolph	Snellius,
Dutch	linguist	and	mathematician	(b.	1546)	March	13	–	Giovanni	Battista	Caccini,	Italian	artist	(b.	1556)	March	16	Sigrid	Sture,	Swedish	Governor	(b.	1538)	Ikeda	Terumasa,	Japanese	daimyō	(b.	1565)	March	23	–	Jerónimo	de	Ayanz	y	Beaumont,	Spanish	inventor	(b.	1553)	March	27	–	Sigismund	Báthory,	Prince	of	Transylvania	(b.	1572)	April	27	–	Robert
Abercromby,	Scottish	Jesuit	missionary	(b.	1532)	June	3	–	Allahverdi	Khan,	Georgian-born	Iranian	general	(b.	1590)	June	8	–	Cigoli,	Italian	painter	(b.	1559)	June	15	–	Magdalena	Moons,	Dutch	heroine	(b.	1541)	July	2	–	Bartholomaeus	Pitiscus,	German	astronomer	and	mathematician	(b.	1561)	July	19	–	Nicolaus	van	Aelst,	Flemish	engraver	(b.	1526)	July	20	–
Sebastian	Lubomirski,	Polish-Lithuanian	nobleman	(szlachcic)	(b.	c.	1546)	July	30	–	Henry	Julius,	Duke	of	Brunswick-Lüneburg	(b.	1564)	August	1	Francesco	Grimaldi,	Italian	architect	(b.	1543)	Thomas	Twyne,	English	actor	(b.	1543)	August	7	–	Thomas	Fleming,	English	judge	(b.	1544)	August	14	–	David	Lindsay,	Scottish	bishop	(b.	1531)	August	18	–
Giovanni	Artusi,	Italian	composer	(b.	c.	1540)	August	22	–	Dominicus	Baudius,	Dutch	historian	and	poet	(b.	1561)	August	25	–	William	Waldegrave,	English	Member	of	Parliament	(b.	1540)	September	8	Carlo	Gesualdo,	Italian	composer	(b.	1566)[16]	James	Pemberton,	British	goldsmith	(b.	1550)	September	14	–	Thomas	Overbury,	English	poet	and	essayist
(murdered)	(b.	1581)	October	9	–	Henry	Constable,	English	poet	(b.	1562)	October	11	–	John	Petre,	1st	Baron	Petre,	English	politician	(b.	1549)	October	22	–	Mathurin	Régnier,	French	satirist	(b.	1573)	October	26	–	Johann	Bauhin,	Swiss	botanist	(b.	1541)	October	27	–	Gabriel	Báthory,	Prince	of	Transylvania	(b.	1589)	November	4	–	Cristóbal	Rodríguez
Juárez,	Spanish	Catholic	archbishop	(b.	1547)	November	16	–	Trajano	Boccalini,	Italian	satirist	(b.	1556)	November	21	–	Rose	Lok,	English	Marian	exile	(b.	1526)	November	23	–	Charles	Philippe	de	Croÿ,	Marquis	d’Havré,	Belgian	noble	and	politician	(b.	1549)	November	26	–	Henry	Berkeley,	7th	Baron	Berkeley,	English	politician	(b.	1534)	December	6	–
Anton	Praetorius,	German	pastor	(b.	1560)	December	7	–	Simon	VI,	Count	of	Lippe,	imperial	count	and	ruler	of	the	County	of	Lippe	(Germany)	since	1563	(b.	1554)	date	unknown	Phùng	Khắc	Khoan,	Vietnamese	military	strategist,	politician,	diplomat	and	poet	(b.	1528)	Beatrice	Michiel,	Venetian	spy	(b.	1553)	^	W.A.	Seaver,	"Giants	and	Dwarfs",	Harper's
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sources:	"16th	century"	–	news	·	newspapers	·	books	·	scholar	·	JSTOR	(September	2022)	(Learn	how	and	when	to	remove	this	message)	Millennia	2nd	millennium	Centuries	15th	century	16th	century	17th	century	Timelines	15th	century	16th	century	17th	century	State	leaders	15th	century	16th	century	17th	century	Decades	1500s	1510s	1520s	1530s
1540s	1550s	1560s	1570s	1580s	1590s	Categories:	Births	–	Deaths	Establishments	–	Disestablishments	vte	The	world	map	by	the	Italian	Amerigo	Vespucci	(from	whose	name	the	word	America	is	derived)	and	Belgian	Gerardus	Mercator	shows	(besides	the	classical	continents	Europe,	Africa,	and	Asia)	the	Americas	as	America	sive	India	Nova',	New	Guinea,
and	other	islands	of	Southeast	Asia,	as	well	as	a	hypothetical	Arctic	continent	and	a	yet	undetermined	Terra	Australis.[1]The	16th	century	began	with	the	Julian	year	1501	(represented	by	the	Roman	numerals	MDI)	and	ended	with	either	the	Julian	or	the	Gregorian	year	1600	(MDC),	depending	on	the	reckoning	used	(the	Gregorian	calendar	introduced	a
lapse	of	10	days	in	October	1582).[1]	The	Renaissance	in	Italy	and	Europe	saw	the	emergence	of	important	artists,	authors	and	scientists,	and	led	to	the	foundation	of	important	subjects	which	include	accounting	and	political	science.	Copernicus	proposed	the	heliocentric	universe,	which	was	met	with	strong	resistance,	and	Tycho	Brahe	refuted	the	theory	of
celestial	spheres	through	observational	measurement	of	the	1572	appearance	of	a	Milky	Way	supernova.	These	events	directly	challenged	the	long-held	notion	of	an	immutable	universe	supported	by	Ptolemy	and	Aristotle,	and	led	to	major	revolutions	in	astronomy	and	science.	Galileo	Galilei	became	a	champion	of	the	new	sciences,	invented	the	first
thermometer	and	made	substantial	contributions	in	the	fields	of	physics	and	astronomy,	becoming	a	major	figure	in	the	Scientific	Revolution	in	Europe.	Spain	and	Portugal	colonized	large	parts	of	Central	and	South	America,	followed	by	France	and	England	in	Northern	America	and	the	Lesser	Antilles.	The	Portuguese	became	the	masters	of	trade	between
Brazil,	the	coasts	of	Africa,	and	their	possessions	in	the	Indies,	whereas	the	Spanish	came	to	dominate	the	Greater	Antilles,	Mexico,	Peru,	and	opened	trade	across	the	Pacific	Ocean,	linking	the	Americas	with	the	Indies.	English	and	French	privateers	began	to	practice	persistent	theft	of	Spanish	and	Portuguese	treasures.	This	era	of	colonialism	established
mercantilism	as	the	leading	school	of	economic	thought,	where	the	economic	system	was	viewed	as	a	zero-sum	game	in	which	any	gain	by	one	party	required	a	loss	by	another.	The	mercantilist	doctrine	encouraged	the	many	intra-European	wars	of	the	period	and	arguably	fueled	European	expansion	and	imperialism	throughout	the	world	until	the	19th
century	or	early	20th	century.	The	Reformation	in	central	and	northern	Europe	gave	a	major	blow	to	the	authority	of	the	papacy	and	the	Catholic	Church.	In	England,	the	British-Italian	Alberico	Gentili	wrote	the	first	book	on	public	international	law	and	divided	secularism	from	canon	law	and	Catholic	theology.	European	politics	became	dominated	by
religious	conflicts,	with	the	groundwork	for	the	epochal	Thirty	Years'	War	being	laid	towards	the	end	of	the	century.	In	the	Middle	East,	the	Ottoman	Empire	continued	to	expand,	with	the	sultan	taking	the	title	of	caliph,	while	dealing	with	a	resurgent	Persia.	Iran	and	Iraq	were	caught	by	a	major	popularity	of	the	Shia	sect	of	Islam	under	the	rule	of	the
Safavid	dynasty	of	warrior-mystics,	providing	grounds	for	a	Persia	independent	of	the	majority-Sunni	Muslim	world.[2]	In	the	Indian	subcontinent,	following	the	defeat	of	the	Delhi	Sultanate	and	Vijayanagara	Empire,	new	powers	emerged,	the	Sur	Empire	founded	by	Sher	Shah	Suri,	Deccan	sultanates,	Rajput	states,	and	the	Mughal	Empire[3]	by	Emperor
Babur,	a	direct	descendant	of	Timur	and	Genghis	Khan.[4]	His	successors	Humayun	and	Akbar,	enlarged	the	empire	to	include	most	of	South	Asia.	Japan	suffered	a	severe	civil	war	at	this	time,	known	as	the	Sengoku	period,	and	emerged	from	it	as	a	unified	nation	under	Toyotomi	Hideyoshi.	China	was	ruled	by	the	Ming	dynasty,	which	was	becoming
increasingly	isolationist,	coming	into	conflict	with	Japan	over	the	control	of	Korea	as	well	as	Japanese	pirates.	In	Africa,	Christianity	had	begun	to	spread	in	Central	Africa	and	Southern	Africa.	Until	the	Scramble	for	Africa	in	the	late	19th	century,	most	of	Africa	was	left	uncolonized.	For	timelines	of	earlier	events,	see	15th	century	and	Timeline	of	the	Middle
Ages.	Main	article:	1500s	Mona	Lisa,	by	Leonardo	da	Vinci,	c. 1503–1506,	one	of	the	world's	best-known	paintings	1501:	Michelangelo	returns	to	his	native	Florence	to	begin	work	on	the	statue	David.	1501:	Safavid	dynasty	reunifies	Iran	and	rules	over	it	until	1736.	Safavids	adopt	a	Shia	branch	of	Islam.[5]	1501:	First	Battle	of	Cannanore	between	the	Third
Portuguese	Armada	and	Kingdom	of	Cochin	under	João	da	Nova	and	Zamorin	of	Kozhikode's	navy	marks	the	beginning	of	Portuguese	conflicts	in	the	Indian	Ocean.	1502:	First	reported	African	slaves	in	the	New	World	1502:	The	Crimean	Khanate	sacks	Sarai	in	the	Golden	Horde,	ending	its	existence.	1503:	Spain	defeats	France	at	the	Battle	of	Cerignola.
Considered	to	be	the	first	battle	in	history	won	by	gunpowder	small	arms.	1503:	Leonardo	da	Vinci	begins	painting	the	Mona	Lisa	and	completes	it	three	years	later.	1503:	Nostradamus	is	born	on	either	December	14	or	December	21.	1504:	A	period	of	drought,	with	famine	in	all	of	Spain.	1504:	Death	of	Isabella	I	of	Castile;	Joanna	of	Castile	becomes	the
Queen.	1504:	Foundation	of	the	Sultanate	of	Sennar	by	Amara	Dunqas,	in	what	is	modern	Sudan	1505:	Zhengde	Emperor	ascends	the	throne	of	Ming	dynasty.	1505:	Martin	Luther	enters	St.	Augustine's	Monastery	at	Erfurt,	Germany,	on	17	July	and	begins	his	journey	to	instigating	the	Reformation.	1505:	Sultan	Trenggono	builds	the	first	Muslim	kingdom	in
Java,	called	Demak,	in	Indonesia.	Many	other	small	kingdoms	were	established	in	other	islands	to	fight	against	Portuguese.	Each	kingdom	introduced	local	language	as	a	way	of	communication	and	unity.	1506:	Leonardo	da	Vinci	completes	the	Mona	Lisa.	1506:	King	Afonso	I	of	Kongo	wins	the	battle	of	Mbanza	Kongo,	resulting	in	Catholicism	becoming
Kongo's	state	religion.Battle	of	Cerignola:	El	Gran	Capitan	finds	the	corpse	of	Louis	d'Armagnac,	Duke	of	Nemours	1506:	At	least	two	thousand	converted	Jews	are	massacred	in	a	Lisbon	riot,	Portugal.	1506:	Christopher	Columbus	dies	in	Valladolid,	Spain.	1506:	Poland	is	invaded	by	Tatars	from	the	Crimean	Khanate.	1507:	The	first	recorded	epidemic	of
smallpox	in	the	New	World	on	the	island	of	Hispaniola.	It	devastates	the	native	Taíno	population.[6]	1507:	Afonso	de	Albuquerque	conquered	Hormuz	and	Muscat,	among	other	bases	in	the	Persian	Gulf,	taking	control	of	the	region	at	the	entrance	of	the	Gulf.	1508:	The	Christian-Islamic	power	struggle	in	Europe	and	West	Asia	spills	over	into	the	Indian
Ocean	as	Battle	of	Chaul	during	the	Portuguese-Mamluk	War	1508–1512:	Michelangelo	paints	the	Sistine	Chapel	ceiling.	1509:	The	defeat	of	joint	fleet	of	the	Sultan	of	Gujarat,	the	Mamlûk	Burji	Sultanate	of	Egypt,	and	the	Zamorin	of	Calicut	with	support	of	the	Republic	of	Venice	and	the	Ottoman	Empire	in	Battle	of	Diu	marks	the	beginning	of	Portuguese
dominance	of	the	Spice	trade	and	the	Indian	Ocean.	1509:	The	Portuguese	king	sends	Diogo	Lopes	de	Sequeira	to	find	Malacca,	the	eastern	terminus	of	Asian	trade.	After	initially	receiving	Sequeira,	Sultan	Mahmud	Shah	captures	and/or	kills	several	of	his	men	and	attempts	an	assault	on	the	four	Portuguese	ships,	which	escape.[7]	The	Javanese	fleet	is	also
destroyed	in	Malacca.	1509:	Krishnadevaraya	ascends	the	throne	of	Vijayanagara	Empire.	Main	article:	1510s	Afonso	de	Albuquerque	1509–1510:	The	'great	plague'	in	various	parts	of	Tudor	England.[8]	1510:	Afonso	de	Albuquerque	of	Portugal	conquers	Goa	in	India.	1511:	Afonso	de	Albuquerque	of	Portugal	conquers	Malacca,	the	capital	of	the	Sultanate
of	Malacca	in	present-day	Malaysia.	1512:	Copernicus	writes	Commentariolus,	and	proclaims	the	Sun	the	center	of	the	Solar	System.	1512:	The	southern	part	(historical	core)	of	the	Kingdom	of	Navarre	is	invaded	by	Castile	and	Aragon.	1512:	Qutb	Shahi	dynasty,	founded	by	Quli	Qutb	Mulk,	rules	Golconda	Sultanate	until	1687.	1512:	The	first	Portuguese
exploratory	expedition	was	sent	eastward	from	Malacca	(in	present-day	Malaysia)	to	search	for	the	'Spice	Islands'	(Maluku)	led	by	Francisco	Serrão.	Serrão	is	shipwrecked	but	struggles	on	to	Hitu	(northern	Ambon)	and	wins	the	favour	of	the	local	rulers.[9]	1513:	Machiavelli	writes	The	Prince,	a	treatise	about	political	philosophy	1513:	The	Portuguese
mariner	Jorge	Álvares	lands	at	Macau,	China,	during	the	Ming	dynasty.	1513:	Henry	VIII	defeats	the	French	at	the	Battle	of	the	Spurs.	1513:	The	Battle	of	Flodden	Field	in	which	invading	Scots	are	defeated	by	Henry	VIII's	forces.	1513:	Sultan	Selim	I	("The	Grim")	orders	the	massacre	of	Shia	Muslims	in	Anatolia	(present-day	Turkey).	1513:	Vasco	Núñez	de
Balboa,	in	service	of	Spain	arrives	at	the	Pacific	Ocean	(which	he	called	Mar	del	Sur)	across	the	Isthmus	of	Panama.	He	was	the	first	European	to	do	so.	1514:	The	Battle	of	Orsha	halts	Muscovy's	expansion	into	Eastern	Europe.	1514:	Dózsa	rebellion	(peasant	revolt)	in	Hungary.Martin	Luther	initiated	the	Reformation	with	his	Ninety-five	Theses	in	1517.
1514:	The	Battle	of	Chaldiran,	the	Ottoman	Empire	gains	decisive	victory	against	Safavid	dynasty.	1515:	Ascension	of	Francis	I	of	France	as	King	of	France	following	the	death	of	Louis	XII.	1515:	The	Ottoman	Empire	wrests	Eastern	Anatolia	from	the	Safavids	after	the	Battle	of	Chaldiran.	1515:	The	Ottomans	conquer	the	last	beyliks	of	Anatolia,	the
Dulkadirs	and	the	Ramadanids.	1516–1517:	The	Ottomans	defeat	the	Mamluks	and	gain	control	of	Egypt,	Arabia,	and	the	Levant.	1517:	The	Sweating	sickness	epidemic	in	Tudor	England.[10]	1517:	The	Reformation	begins	when	Martin	Luther	posts	his	Ninety-five	Theses	in	Saxony.	1518:	The	Treaty	of	London	was	a	non-aggression	pact	between	the	major
European	nations.	The	signatories	were	Burgundy,	France,	England,	the	Holy	Roman	Empire,	the	Netherlands,	the	Papal	States	and	Spain,	all	of	whom	agreed	not	to	attack	one	another	and	to	come	to	the	aid	of	any	that	were	under	attack.	1518:	Mir	Chakar	Khan	Rind	leaves	Baluchistan	and	settles	in	Punjab.	1518:	Leo	Africanus,	also	known	as	al-Hasan	ibn
Muhammad	al-Wazzan	al-Fasi,	an	Andalusian	Berber	diplomat	who	is	best	known	for	his	book	Descrittione	dell’Africa	(Description	of	Africa),	is	captured	by	Spanish	pirates;	he	is	taken	to	Rome	and	presented	to	Pope	Leo	X.	1518:	The	dancing	plague	of	1518	begins	in	Strasbourg,	lasting	for	about	one	month.	1519:	Leonardo	da	Vinci	dies	of	natural	causes	on
May	2.Europe	at	the	time	of	the	accession	of	Charles	V	in	1519	1519:	Wang	Yangming,	the	Chinese	philosopher	and	governor	of	Jiangxi	province,	describes	his	intent	to	use	the	firepower	of	the	fo-lang-ji,	a	breech-loading	Portuguese	culverin,	in	order	to	suppress	the	rebellion	of	Prince	Zhu	Chenhao.	1519:	Barbary	pirates	led	by	Hayreddin	Barbarossa,	a
Turk	appointed	to	ruling	position	in	Algiers	by	the	Ottoman	Empire,	raid	Provence	and	Toulon	in	southern	France.	1519:	Death	of	Emperor	Maximilian;	Charles	I	of	Austria,	Spain,	and	the	Low	Countries	becomes	Emperor	of	Holy	Roman	Empire	as	Charles	V,	Holy	Roman	Emperor	(ruled	until	1556).	1519–1522:	Spanish	expedition	commanded	by	Magellan
and	Elcano	are	the	first	to	Circumnavigate	the	Earth.	1519–1521:	Hernán	Cortés	leads	the	Spanish	conquest	of	the	Aztec	Empire.	Main	article:	1520s	Ferdinand	Magellan	led	the	first	expedition	that	circumnavigated	the	globe	in	1519–1522.	1520–1566:	The	reign	of	Suleiman	the	Magnificent	marks	the	zenith	of	the	Ottoman	Empire.	1520:	The	first	European
diplomatic	mission	to	Ethiopia,	sent	by	the	Portuguese,	arrives	at	Massawa	9	April,	and	reaches	the	imperial	encampment	of	Emperor	Dawit	II	in	Shewa	9	October.	1520:	Vijayanagara	Empire	forces	under	Krishnadevaraya	defeat	the	Adil	Shahi	under	at	the	Battle	of	Raichur	1520:	Sultan	Ali	Mughayat	Shah	of	Aceh	begins	an	expansionist	campaign	capturing
Daya	on	the	west	Sumatran	coast	(in	present-day	Indonesia),	and	the	pepper	and	gold	producing	lands	on	the	east	coast.	1520:	The	Portuguese	established	a	trading	post	in	the	village	of	Lamakera	on	the	eastern	side	of	Solor	(in	present-day	Indonesia)	as	a	transit	harbour	between	Maluku	and	Malacca.	1521:	Belgrade	(in	present-day	Serbia)	is	captured	by
the	Ottoman	Empire.	1521:	After	building	fortifications	at	Tuen	Mun,	the	Portuguese	attempt	to	invade	Ming	dynasty	China,	but	are	expelled	by	Chinese	naval	forces.	1521:	Philippines	encountered	by	Ferdinand	Magellan.	He	was	later	killed	in	the	Battle	of	Mactan	in	central	Philippines	in	the	same	year.	1521:	Jiajing	Emperor	ascended	the	throne	of	Ming
dynasty,	China.	1521:	November,	Ferdinand	Magellan's	expedition	reaches	Maluku	(in	present-day	Indonesia)	and	after	trade	with	Ternate	returns	to	Europe	with	a	load	of	cloves.	1521:	Pati	Unus	leads	the	invasion	of	Malacca	(in	present-day	Malaysia)	against	the	Portuguese	occupation.	Pati	Unus	was	killed	in	this	battle,	and	was	succeeded	by	his	brother,
sultan	Trenggana.	1522:	Rhodes	falls	to	the	Ottomans	of	Suleiman	the	Magnificent.[11]Sack	of	Rome	of	1527	by	Charles	V's	forces	(painting	by	Johannes	Lingelbach)	1522:	The	Portuguese	ally	themselves	with	the	rulers	of	Ternate	(in	present-day	Indonesia)	and	begin	construction	of	a	fort.[9]	1522:	August,	Luso-Sundanese	Treaty	signed	between	Portugal
and	Sunda	Kingdom	granted	Portuguese	permit	to	build	fortress	in	Sunda	Kelapa.	1523:	Sweden	gains	independence	from	the	Kalmar	Union.	1523:	The	Cacao	bean	is	introduced	to	Spain	by	Hernán	Cortés	1524–1525:	German	Peasants'	War	in	the	Holy	Roman	Empire.	1524:	Giovanni	da	Verrazzano	is	the	first	European	to	explore	the	Atlantic	coast	of	North
America	between	South	Carolina	and	Newfoundland.	1524:	Ismail	I,	the	founder	of	Safavid	dynasty,	dies	and	Tahmasp	I	becomes	king.Gun-wielding	Ottoman	Janissaries	and	defending	Knights	of	Saint	John	at	the	siege	of	Rhodes	in	1522,	from	an	Ottoman	manuscript	1525:	Timurid	Empire	forces	under	Babur	defeat	the	Lodi	dynasty	at	the	First	Battle	of
Panipat,	end	of	the	Delhi	Sultanate.	1525:	German	and	Spanish	forces	defeat	France	at	the	Battle	of	Pavia,	Francis	I	of	France	is	captured.	1526:	The	Ottomans	defeat	the	Kingdom	of	Hungary	at	the	Battle	of	Mohács.	1526:	Mughal	Empire,	founded	by	Babur.	1527:	Sack	of	Rome	with	Pope	Clement	VII	escaping	and	the	Swiss	Guards	defending	the	Vatican
being	killed.	The	sack	of	the	city	of	Rome	considered	the	end	of	the	Italian	Renaissance.	1527:	Protestant	Reformation	begins	in	Sweden.	1527:	The	last	ruler	of	Majapahit	falls	from	power.	This	state	(located	in	present-day	Indonesia)	was	finally	extinguished	at	the	hands	of	the	Demak.	A	large	number	of	courtiers,	artisans,	priests,	and	members	of	the
royalty	moved	east	to	the	island	of	Bali;	however,	the	power	and	the	seat	of	government	transferred	to	Demak	under	the	leadership	of	Pangeran,	later	Sultan	Fatah.	1527:	June	22,	The	Javanese	Prince	Fatahillah	of	the	Cirebon	Sultanate	successfully	defeated	the	Portuguese	armed	forces	at	the	site	of	the	Sunda	Kelapa	Harbor.	The	city	was	then	renamed
Jayakarta,	meaning	"a	glorious	victory."	This	eventful	day	came	to	be	acknowledged	as	Jakarta's	Founding	Anniversary.	1527:	Mughal	Empire	forces	defeat	the	Rajput	led	by	Rana	Sanga	of	Mewar	at	the	Battle	of	Khanwa	1529:	The	Austrians	defeat	the	Ottoman	Empire	at	the	siege	of	Vienna.	1529:	Treaty	of	Zaragoza	defined	the	antimeridian	of	Tordesillas
attributing	the	Moluccas	to	Portugal	and	Philippines	to	Spain.	1529:	Imam	Ahmad	Gurey	defeats	the	Ethiopian	Emperor	Dawit	II	in	the	Battle	of	Shimbra	Kure,	the	opening	clash	of	the	Ethiopian–Adal	War.	Main	article:	1530s	Spanish	conquistadors	with	their	Tlaxcallan	allies	fighting	against	the	Otomies	of	Metztitlan	in	present-day	Mexico,	a	16th-century
codex	1531–1532:	The	Church	of	England	breaks	away	from	the	Catholic	Church	and	recognizes	King	Henry	VIII	as	the	head	of	the	Church.	1531:	The	Inca	Civil	War	is	fought	between	the	two	brothers,	Atahualpa	and	Huáscar.	1532:	Francisco	Pizarro	leads	the	Spanish	conquest	of	the	Inca	Empire.	1532:	Foundation	of	São	Vicente,	the	first	permanent
Portuguese	settlement	in	the	Americas.	1533:	Anne	Boleyn	becomes	Queen	of	England.	1533:	Elizabeth	Tudor	is	born.	1534:	Jacques	Cartier	claims	Canada	for	France.	1534:	The	Ottomans	capture	Baghdad	from	the	Safavids.	1534:	Affair	of	the	Placards,	where	King	Francis	I	becomes	more	active	in	repression	of	French	Protestants.	1535:	The	Münster
Rebellion,	an	attempt	of	radical,	millennialist,	Anabaptists	to	establish	a	theocracy,	ends	in	bloodshed.	1535:	The	Portuguese	in	Ternate	depose	Sultan	Tabariji	(or	Tabarija)	and	send	him	to	Portuguese	Goa	where	he	converts	to	Christianity	and	bequeaths	his	Portuguese	godfather	Jordao	de	Freitas	the	island	of	Ambon.[12]	Hairun	becomes	the	next	sultan.
1536:	Catherine	of	Aragon	dies	in	Kimbolton	Castle,	in	England.Territorial	expansion	of	the	Ottoman	Empire	under	Suleiman	(in	red	and	orange)	1536:	In	England,	Anne	Boleyn	is	beheaded	for	adultery	and	treason.	1536:	Establishment	of	the	Inquisition	in	Portugal.	1536:	Foundation	of	Buenos	Aires	(in	present-day	Argentina)	by	Pedro	de	Mendoza.	1537:
The	Portuguese	establish	Recife	in	Pernambuco,	north-east	of	Brazil.	1537:	William	Tyndale's	partial	translation	of	the	Bible	into	English	is	published,	which	would	eventually	be	incorporated	into	the	King	James	Bible.	1538:	Gonzalo	Jiménez	de	Quesada	founds	Bogotá.	1538:	Spanish–Venetian	fleet	is	defeated	by	the	Ottoman	Turks	at	the	Battle	of	Preveza.
1539:	Hernando	de	Soto	explores	inland	North	America.	Main	article:	1540s	Nicolaus	Copernicus	1540:	The	Society	of	Jesus,	or	the	Jesuits,	is	founded	by	Ignatius	of	Loyola	and	six	companions	with	the	approval	of	Pope	Paul	III.	1540:	Sher	Shah	Suri	founds	the	Suri	dynasty	in	South	Asia,	an	ethnic	Pashtun	(Pathan)	of	the	house	of	Sur,	who	supplanted	the
Mughal	dynasty	as	rulers	of	North	India	during	the	reign	of	the	relatively	ineffectual	second	Mughal	emperor	Humayun.	Sher	Shah	Suri	decisively	defeats	Humayun	in	the	Battle	of	Bilgram	(May	17,	1540).	1541:	Pedro	de	Valdivia	founds	Santiago	in	Chile.	1541:	An	Algerian	military	campaign	by	Charles	V	of	Spain	(Habsburg)	is	unsuccessful.	1541:	Amazon
River	is	encountered	and	explored	by	Francisco	de	Orellana.	1541:	Capture	of	Buda	and	the	absorption	of	the	major	part	of	Hungary	by	the	Ottoman	Empire.	1541:	Sahib	I	Giray	of	Crimea	invades	Russia.	1542:	The	Italian	War	of	1542–1546	War	resumes	between	Francis	I	of	France	and	Emperor	Charles	V.	This	time	Henry	VIII	is	allied	with	the	Emperor,
while	James	V	of	Scotland	and	Sultan	Suleiman	I	are	allied	with	the	French.	1542:	Akbar	The	Great	is	born	in	the	Rajput	Umarkot	Fort	1542:	Spanish	explorer	Ruy	López	de	Villalobos	named	the	island	of	Samar	and	Leyte	Las	Islas	Filipinas	honoring	Philip	II	of	Spain	and	became	the	official	name	of	the	archipelago.	1543:	Ethiopian/Portuguese	troops	defeat
the	Adal	army	led	by	Imam	Ahmad	Gurey	at	the	Battle	of	Wayna	Daga;	Imam	Ahmad	Gurey	is	killed	at	this	battle.	1543:	Copernicus	publishes	his	theory	that	the	Earth	and	the	other	planets	revolve	around	the	Sun	1543:	The	Nanban	trade	period	begins	after	Portuguese	traders	make	contact	with	Japan.	1544:	The	French	defeat	an	Imperial–Spanish	army	at
the	Battle	of	Ceresole.Scenes	of	everyday	life	in	Ming	China,	by	Qiu	Ying	1544:	Battle	of	the	Shirts	in	Scotland.	The	Frasers	and	Macdonalds	of	Clan	Ranald	fight	over	a	disputed	chiefship;	reportedly,	5	Frasers	and	8	Macdonalds	survive.	1545:	Songhai	forces	sack	the	Malian	capital	of	Niani	1545:	The	Council	of	Trent	meets	for	the	first	time	in	Trent	(in
northern	Italy).	1546:	Michelangelo	Buonarroti	is	made	chief	architect	of	St.	Peter's	Basilica.	1546:	Francis	Xavier	works	among	the	peoples	of	Ambon,	Ternate	and	Morotai	(Moro)	laying	the	foundations	for	a	permanent	mission.	(to	1547)	1547:	Henry	VIII	dies	in	the	Palace	of	Whitehall	on	28	January	at	the	age	of	55.	1547:	Francis	I	dies	in	the	Château	de
Rambouillet	on	31	March	at	the	age	of	52.	1547:	Edward	VI	becomes	King	of	England	and	Ireland	on	28	January	and	is	crowned	on	20	February	at	the	age	of	9.	1547:	Emperor	Charles	V	decisively	dismantles	the	Schmalkaldic	League	at	the	Battle	of	Mühlberg.	1547:	Grand	Prince	Ivan	the	Terrible	is	crowned	tsar	of	(All)	Russia,	thenceforth	becoming	the
first	Russian	tsar.	1548:	Battle	of	Uedahara:	Firearms	are	used	for	the	first	time	on	the	battlefield	in	Japan,	and	Takeda	Shingen	is	defeated	by	Murakami	Yoshikiyo.	1548:	Askia	Daoud,	who	reigned	from	1548	to	1583,	establishes	public	libraries	in	Timbuktu	(in	present-day	Mali).	1548:	The	Ming	dynasty	government	of	China	issues	a	decree	banning	all
foreign	trade	and	closes	down	all	seaports	along	the	coast;	these	Hai	jin	laws	came	during	the	Wokou	wars	with	Japanese	pirates.	1549:	Tomé	de	Sousa	establishes	Salvador	in	Bahia,	north-east	of	Brazil.	1549:	Arya	Penangsang	with	the	support	of	his	teacher,	Sunan	Kudus,	avenges	the	death	of	Raden	Kikin	by	sending	an	envoy	named	Rangkud	to	kill	Sunan
Prawoto	by	Keris	Kyai	Satan	Kober	(in	present-day	Indonesia).	Main	article:	1550s	The	Islamic	gunpowder	empires:	Mughal	Army	artillerymen	during	the	reign	of	Jalaluddin	Akbar	1550:	The	architect	Mimar	Sinan	builds	the	Süleymaniye	Mosque	in	Istanbul.	1550:	Mongols	led	by	Altan	Khan	invade	China	and	besiege	Beijing.	1550–1551:	Valladolid	debate
concerning	the	human	rights	of	the	Indigenous	people	of	the	Americas.	1551:	Fifth	outbreak	of	sweating	sickness	in	England.	John	Caius	of	Shrewsbury	writes	the	first	full	contemporary	account	of	the	symptoms	of	the	disease.	1551:	North	African	pirates	enslave	the	entire	population	of	the	Maltese	island	Gozo,	between	5,000	and	6,000,	sending	them	to
Libya.	1552:	Russia	conquers	the	Khanate	of	Kazan	in	central	Asia.	1552:	Jesuit	China	Mission,	Francis	Xavier	dies.	1553:	Mary	Tudor	becomes	the	first	queen	regnant	of	England	and	restores	the	Church	of	England	under	Papal	authority.	1553:	The	Portuguese	found	a	settlement	at	Macau.	1554:	Missionaries	José	de	Anchieta	and	Manuel	da	Nóbrega
establishes	São	Paulo,	southeast	Brazil.	1554:	Princess	Elizabeth	is	imprisoned	in	the	Tower	of	London	upon	the	orders	of	Mary	I	for	suspicion	of	being	involved	in	the	Wyatt	rebellion.	1555:	The	Muscovy	Company	is	the	first	major	English	joint	stock	trading	company.	1556:	Publication	in	Venice	of	Delle	Navigiationi	et	Viaggi	(terzo	volume)	by	Giovanni
Battista	Ramusio,	secretary	of	Council	of	Ten,	with	plan	La	Terra	de	Hochelaga,	an	illustration	of	the	Hochelaga.[13]	1556:	The	Shaanxi	earthquake	in	China	is	history's	deadliest	known	earthquake	during	the	Ming	dynasty.	1556:	Georgius	Agricola,	the	"Father	of	Mineralogy",	publishes	his	De	re	metallica.	1556:	Akbar	defeats	Hemu	at	the	Second	battle	of
Panipat.	1556:	Russia	conquers	the	Astrakhan	Khanate.	1556–1605:	During	his	reign,	Akbar	expands	the	Mughal	Empire	in	a	series	of	conquests	(in	the	Indian	subcontinent).Political	map	of	the	world	in	1556	1556:	Mir	Chakar	Khan	Rind	captures	Delhi	with	Humayun.	1556:	Pomponio	Algerio,	radical	theologian,	is	executed	by	boiling	in	oil	as	part	of	the
Roman	Inquisition.	1557:	Habsburg	Spain	declares	bankruptcy.	Philip	II	of	Spain	had	to	declare	four	state	bankruptcies	in	1557,	1560,	1575	and	1596.	1557:	The	Portuguese	settle	in	Macau	(on	the	western	side	of	the	Pearl	River	Delta	across	from	present-day	Hong	Kong).	1557:	The	Ottomans	capture	Massawa,	all	but	isolating	Ethiopia	from	the	rest	of	the
world.	1558:	Elizabeth	Tudor	becomes	Queen	Elizabeth	I	at	age	25.	1558–1603:	The	Elizabethan	era	is	considered	the	height	of	the	English	Renaissance.	1558–1583:	Livonian	War	between	Poland,	Grand	Principality	of	Lithuania,	Sweden,	Denmark	and	Russia.	1558:	After	200	years,	the	Kingdom	of	England	loses	Calais	to	France.	1559:	With	the	Peace	of
Cateau	Cambrésis,	the	Italian	Wars	conclude.	1559:	Sultan	Hairun	of	Ternate	(in	present-day	Indonesia)	protests	the	Portuguese's	Christianisation	activities	in	his	lands.	Hostilities	between	Ternate	and	the	Portuguese.	Main	article:	1560s	The	Mughal	Emperor	Akbar	shoots	the	Rajput	warrior	Jaimal	during	the	Siege	of	Chittorgarh	in	1567	1560:	Ottoman
navy	defeats	the	Spanish	fleet	at	the	Battle	of	Djerba.	1560:	Elizabeth	Bathory	is	born	in	Nyirbator,	Hungary.	1560:	By	winning	the	Battle	of	Okehazama,	Oda	Nobunaga	becomes	one	of	the	pre-eminent	warlords	of	Japan.	1560:	Jeanne	d'Albret	declares	Calvinism	the	official	religion	of	Navarre.	1560:	Lazarus	Church,	Macau	1561:	Sir	Francis	Bacon	is	born	in
London.	1561:	The	fourth	battle	of	Kawanakajima	between	the	Uesugi	and	Takeda	at	Hachimanbara	takes	place.	1561:	Guido	de	Bres	draws	up	the	Belgic	Confession	of	Protestant	faith.	1562:	Mughal	emperor	Akbar	reconciles	the	Muslim	and	Hindu	factions	by	marrying	into	the	powerful	Rajput	Hindu	caste.	1562–1598:	French	Wars	of	Religion	between
Catholics	and	Huguenots.	1562:	Massacre	of	Wassy	and	Battle	of	Dreux	in	the	French	Wars	of	Religion.	1562:	Portuguese	Dominican	priests	build	a	palm-trunk	fortress	which	Javanese	Muslims	burned	down	the	following	year.	The	fort	was	rebuilt	from	more	durable	materials	and	the	Dominicans	commenced	the	Christianisation	of	the	local	population.[12]
1563:	Plague	outbreak	claimed	80,000	people	in	Elizabethan	England.	In	London	alone,	over	20,000	people	died	of	the	disease.	1564:	Galileo	Galilei	born	on	February	15	1564:	William	Shakespeare	baptized	26	April	1565:	Deccan	sultanates	defeat	the	Vijayanagara	Empire	at	the	Battle	of	Talikota.	1565:	Mir	Chakar	Khan	Rind	dies	at	aged	97.	1565:	Estácio
de	Sá	establishes	Rio	de	Janeiro	in	Brazil.	1565:	The	Hospitallers,	a	Crusading	Order,	defeat	the	Ottoman	Empire	at	the	siege	of	Malta	(1565).	1565:	Miguel	López	de	Legazpi	establishes	in	Cebu	the	first	Spanish	settlement	in	the	Philippines	starting	a	period	of	Spanish	colonization	that	would	last	over	three	hundred	years.	1565:	Spanish	navigator	Andres
de	Urdaneta	discovers	the	maritime	route	from	Asia	to	the	Americas	across	the	Pacific	Ocean,	also	known	as	the	tornaviaje.	1565:	Royal	Exchange	is	founded	by	Thomas	Gresham.	1566:	Suleiman	the	Magnificent,	ruler	of	the	Ottoman	Empire,	dies	on	September	7,	during	the	battle	of	Szigetvar.Siege	of	Valenciennes	during	the	Dutch	War	of	Independence	in
1567	1566–1648:	Eighty	Years'	War	between	Spain	and	the	Netherlands.	1566:	Da	le	Balle	Contrade	d'Oriente,	composed	by	Cipriano	de	Rore.	1567:	After	45	years'	reign,	Jiajing	Emperor	died	in	the	Forbidden	City,	Longqing	Emperor	ascended	the	throne	of	Ming	dynasty.	1567:	Mary,	Queen	of	Scots,	is	imprisoned	by	Elizabeth	I.	1568:	The	Transylvanian
Diet,	under	the	patronage	of	the	prince	John	Sigismund	Zápolya,	the	former	king	of	Hungary,	inspired	by	the	teachings	of	Ferenc	Dávid,	the	founder	of	the	Unitarian	Church	of	Transylvania,	promulgates	the	Edict	of	Torda,	the	first	law	of	freedom	of	religion	and	of	conscience	in	the	World.	1568–1571:	Morisco	Revolt	in	Spain.	1568–1600:	The	Azuchi-
Momoyama	period	in	Japan.	1568:	Hadiwijaya	sent	his	adopted	son	and	son	in-law	Sutawijaya,	who	would	later	become	the	first	ruler	of	the	Mataram	dynasty	of	Indonesia,	to	kill	Arya	Penangsang.	1569:	Rising	of	the	North	in	England.	1569:	Mercator	1569	world	map	published	by	Gerardus	Mercator.	1569:	The	Polish–Lithuanian	Commonwealth	is	created
with	the	Union	of	Lublin	which	lasts	until	1795.	1569:	Peace	treaty	signed	by	Sultan	Hairun	of	Ternate	and	Governor	Lopez	De	Mesquita	of	Portugal.	Main	article:	1570s	The	Battle	of	Lepanto	1570:	Ivan	the	Terrible,	tsar	of	Russia,	orders	the	massacre	of	inhabitants	of	Novgorod.	1570:	Pope	Pius	V	issues	Regnans	in	Excelsis,	a	papal	bull	excommunicating
all	who	obeyed	Elizabeth	I	and	calling	on	all	Catholics	to	rebel	against	her.	1570:	Sultan	Hairun	of	Ternate	(in	present-day	Indonesia)	is	killed	by	the	Portuguese.[12]	Babullah	becomes	the	next	Sultan.	1570:	20,000	inhabitants	of	Nicosia	in	Cyprus	were	massacred	and	every	church,	public	building,	and	palace	was	looted.	Cyprus	fell	to	the	Ottoman	Turks
the	following	year.	1571:	Pope	Pius	V	completes	the	Holy	League	as	a	united	front	against	the	Ottoman	Turks,	responding	to	the	fall	of	Cyprus	to	the	Ottomans.	1571:	The	Spanish-led	Holy	League	navy	destroys	the	Ottoman	Empire	navy	at	the	Battle	of	Lepanto.	1571:	Crimean	Tatars	attack	and	sack	Moscow,	burning	everything	but	the	Kremlin.	1571:
American	Indians	kill	Spanish	missionaries	in	what	would	later	be	Jamestown,	Virginia.	1571:	Spanish	conquistador	Miguel	López	de	Legazpi	establishes	Manila,	Philippines	as	the	capital	of	the	Spanish	East	Indies.	1572:	Brielle	is	taken	from	Habsburg	Spain	by	Protestant	Watergeuzen	in	the	Capture	of	Brielle,	in	the	Eighty	Years'	War.	1572:	Spanish
conquistadores	apprehend	the	last	Inca	leader	Tupak	Amaru	at	Vilcabamba,	Peru,	and	execute	him	in	Cuzco.	1572:	Jeanne	d'Albret	dies	aged	43	and	is	succeeded	by	Henry	of	Navarre.	1572:	Catherine	de'	Medici	instigates	the	St.	Bartholomew's	Day	massacre	which	takes	the	lives	of	Protestant	leader	Gaspard	de	Coligny	and	thousands	of	Huguenots.	The
violence	spreads	from	Paris	to	other	cities	and	the	countryside.	1572:	First	edition	of	the	epic	The	Lusiads	of	Luís	Vaz	de	Camões,	three	years	after	the	author	returned	from	the	East.[14]	1572:	The	9	years	old	Taizi,	Zhu	Yijun	ascended	the	throne	of	Ming	dynasty,	known	as	Wanli	Emperor.	1573:	After	heavy	losses	on	both	sides	the	siege	of	Haarlem	ends	in
a	Spanish	victory.St.	Bartholomew's	Day	massacre	of	French	Protestants	1574:	in	the	Eighty	Years'	War	the	capital	of	Zeeland,	Middelburg	declares	for	the	Protestants.	1574:	After	a	siege	of	4	months	the	siege	of	Leiden	ends	in	a	comprehensive	Dutch	rebel	victory.	1575:	Oda	Nobunaga	finally	captures	Nagashima	fortress.	1575:	Following	a	five-year	war,
the	Ternateans	under	Sultan	Babullah	defeated	the	Portuguese.	1576:	Tahmasp	I,	Safavid	shah,	dies.	1576:	The	Battle	of	Haldighati	is	fought	between	the	ruler	of	Mewar,	Maharana	Pratap	and	the	Mughal	Empire's	forces	under	Emperor	Akbar	led	by	Raja	Man	Singh.	1576:	Sack	of	Antwerp	by	badly	paid	Spanish	soldiers.	1577–1580:	Francis	Drake	circles
the	world.	1577:	Ki	Ageng	Pemanahan	built	his	palace	in	Pasargede	or	Kotagede.	1578:	King	Sebastian	of	Portugal	is	killed	at	the	Battle	of	Alcazarquivir.	1578:	The	Portuguese	establish	a	fort	on	Tidore	but	the	main	centre	for	Portuguese	activities	in	Maluku	becomes	Ambon.[12]	1578:	Sonam	Gyatso	is	conferred	the	title	of	Dalai	Lama	by	Tumed	Mongol
ruler,	Altan	Khan.	Recognised	as	the	reincarnation	of	two	previous	Lamas,	Sonam	Gyatso	becomes	the	third	Dalai	Lama	in	the	lineage.[15]	1578:	Governor-General	Francisco	de	Sande	officially	declared	war	against	Brunei	in	1578,	starting	the	Castilian	War	of	1578.	1579:	The	Union	of	Utrecht	unifies	the	northern	Netherlands,	a	foundation	for	the	later
Dutch	Republic.	1579:	The	Union	of	Arras	unifies	the	southern	Netherlands,	a	foundation	for	the	later	states	of	the	Spanish	Netherlands,	the	Austrian	Netherlands	and	Belgium.The	Irish	Gaelic	chieftain's	feast,	from	The	Image	of	Ireland	1579:	The	British	navigator	Sir	Francis	Drake	passes	through	Maluku	and	transit	in	Ternate	on	his	circumnavigation	of
the	world.	The	Portuguese	establish	a	fort	on	Tidore	but	the	main	centre	for	Portuguese	activities	in	Maluku	becomes	Ambon.[16]	Main	article:	1580s	The	fall	of	Spanish	Armada	1580:	Drake's	royal	reception	after	his	attacks	on	Spanish	possessions	influences	Philip	II	of	Spain	to	build	up	the	Spanish	Armada.	English	ships	in	Spanish	harbours	are
impounded.	1580:	Spain	unifies	with	Portugal	under	Philip	II.	The	struggle	for	the	throne	of	Portugal	ends	the	Portuguese	Empire.	The	Spanish	and	Portuguese	crowns	are	united	for	60	years,	i.e.	until	1640.	1580–1587:	Nagasaki	comes	under	control	of	the	Jesuits.	1581:	Dutch	Act	of	Abjuration,	declaring	abjuring	allegiance	to	Philip	II	of	Spain.	1581:
Bayinnaung	dies	at	the	age	of	65.	1582:	Oda	Nobunaga	commits	seppuku	during	the	Honnō-ji	Incident	coup	by	his	general,	Akechi	Mitsuhide.	1582:	Pope	Gregory	XIII	issues	the	Gregorian	calendar.	The	last	day	of	the	Julian	calendar	was	Thursday,	4	October	1582	and	this	was	followed	by	the	first	day	of	the	Gregorian	calendar,	Friday,	15	October	1582
1582:	Yermak	Timofeyevich	conquers	the	Siberia	Khanate	on	behalf	of	the	Stroganovs.	1583:	Denmark	builds	the	world's	first	theme	park,	Bakken.	1583:	Death	of	Sultan	Babullah	of	Ternate.	1584–1585:	After	the	siege	of	Antwerp,	many	of	its	merchants	flee	to	Amsterdam.	According	to	Luc-Normand	Tellier,	"At	its	peak,	between	1510	and	1557,	Antwerp
concentrated	about	40%	of	the	world	trade...It	is	estimated	that	the	port	of	Antwerp	was	earning	the	Spanish	crown	seven	times	more	revenues	than	the	Americas."[17]	1584:	Ki	Ageng	Pemanahan	died.	Sultan	Pajang	raised	Sutawijaya,	son	of	Ki	Ageng	Pemanahan	as	the	new	ruler	in	Mataram,	titled	"Loring	Ngabehi	Market"	(because	of	his	home	in	the
north	of	the	market).	1585:	Akbar	annexes	Kashmir	and	adds	it	to	the	Kabul	SubahPortuguese	fusta	in	India	from	a	book	by	Jan	Huygen	van	Linschoten	1585:	Colony	at	Roanoke	founded	in	North	America.	1585–1604:	The	Anglo-Spanish	War	is	fought	on	both	sides	of	the	Atlantic.	1587:	Mary,	Queen	of	Scots	is	executed	by	Elizabeth	I.	1587:	The	reign	of
Abbas	I	marks	the	zenith	of	the	Safavid	dynasty.	1587:	Troops	that	would	invade	Pajang	Mataram	Sultanate	storm	ravaged	the	eruption	of	Mount	Merapi.	Sutawijaya	and	his	men	survived.	1588:	Mataram	into	the	kingdom	with	Sutawijaya	as	Sultan,	titled	"Senapati	Ingalaga	Sayidin	Panatagama"	means	the	warlord	and	cleric	Manager	Religious	Life.	1588:
England	repulses	the	Spanish	Armada.	1589:	Spain	repulses	the	English	Armada.	1589:	Catherine	de'	Medici	dies	at	aged	69.	Main	articles:	1590s	and	1600s	Abu'l-Fazl	ibn	Mubarak	presenting	Akbarnama	to	Mughal	Azam	Akbar,	Mughal	miniature	1590:	Siege	of	Odawara:	the	Go-Hojo	clan	surrender	to	Toyotomi	Hideyoshi,	and	Japan	is	unified.	1591:	Gazi
Giray	leads	a	huge	Tatar	expedition	against	Moscow.	1591:	In	Mali,	Moroccan	forces	of	the	Sultan	Ahmad	al-Mansur	led	by	Judar	Pasha	defeat	the	Songhai	Empire	at	the	Battle	of	Tondibi.	1592–1593:	John	Stow	reports	10,675	plague	deaths	in	London,	a	city	of	approximately	200,000	people.	1592–1598:	Korea,	with	the	help	of	Ming	dynasty	China,	repels
two	Japanese	invasions.	1593–1606:	The	Long	War	between	the	Habsburg	monarchy	and	the	Ottoman	Turks.	1594:	St.	Paul's	College,	Macau,	founded	by	Alessandro	Valignano.	1595:	First	Dutch	expedition	to	Indonesia	sets	sail	for	the	East	Indies	with	two	hundred	and	forty-nine	men	and	sixty-four	cannons	led	by	Cornelis	de	Houtman.[18]	1596:	Birth	of
René	Descartes.	1596:	June,	de	Houtman's	expedition	reaches	Banten	the	main	pepper	port	of	West	Java	where	they	clash	with	both	the	Portuguese	and	Indonesians.	It	then	sails	east	along	the	north	coast	of	Java	losing	twelve	crew	to	a	Javanese	attack	at	Sidayu	and	killing	a	local	ruler	in	Madura.[18]	1597:	Romeo	and	Juliet	is	published.	1597:	Cornelis	de
Houtman's	expedition	returns	to	the	Netherlands	with	enough	spices	to	make	a	considerable	profit.[18]	1598:	The	Edict	of	Nantes	ends	the	French	Wars	of	Religion.	1598:	Abbas	I	moves	Safavids	capital	from	Qazvin	to	Isfahan	in	1598.	1598–1613:	Russia	descends	into	anarchy	during	the	Time	of	Troubles.	1598:	The	Portuguese	require	an	armada	of	90
ships	to	put	down	a	Solorese	uprising.[12]	(to	1599)	1598:	More	Dutch	fleets	leave	for	Indonesia	and	most	are	profitable.[18]Edo	period	screen	depicting	the	Battle	of	Sekigahara	1598:	The	province	of	Santa	Fe	de	Nuevo	México	is	established	in	Northern	New	Spain.	The	region	would	later	become	a	territory	of	Mexico,	the	New	Mexico	Territory	in	the
United	States,	and	the	US	State	of	New	Mexico.	1598:	Death	of	Toyotomi	Hideyoshi,	known	as	the	unifier	of	Japan.	1599:	The	Mali	Empire	is	defeated	at	the	Battle	of	Jenné.	1599:	The	van	Neck	expedition	returns	to	Europe.	The	expedition	makes	a	400	per	cent	profit.[18]	(to	1600)	1599:	March,	Leaving	Europe	the	previous	year,	a	fleet	of	eight	ships	under
Jacob	van	Neck	was	the	first	Dutch	fleet	to	reach	the	‘Spice	Islands’	of	Maluku.[18]	1600:	Giordano	Bruno	is	burned	at	the	stake	for	heresy	in	Rome.Siege	of	Fiľakovo	castle	during	the	Long	Turkish	War	1600:	Battle	of	Sekigahara	in	Japan.	End	of	the	Warring	States	period	and	beginning	of	the	Edo	period.	1600:	The	Portuguese	win	a	major	naval	battle	in
the	bay	of	Ambon.[19]	Later	in	the	year,	the	Dutch	join	forces	with	the	local	Hituese	in	an	anti-Portuguese	alliance,	in	return	for	which	the	Dutch	would	have	the	sole	right	to	purchase	spices	from	Hitu.[19]	1600:	Elizabeth	I	grants	a	charter	to	the	British	East	India	Company	beginning	the	English	advance	in	Asia.	1600:	Michael	the	Brave	unifies	the	three
principalities:	Wallachia,	Moldavia	and	Transylvania	after	the	Battle	of	Șelimbăr	from	1599.	For	later	events,	see	Timeline	of	the	17th	century.	Polybius'	The	Histories	translated	into	Italian,	English,	German	and	French.[20]	Mississippian	culture	disappears.	Medallion	rug,	variant	Star	Ushak	style,	Anatolia	(modern	Turkey),	is	made.	It	is	now	kept	at	the
Saint	Louis	Art	Museum.	Hernan	Cortes	(1485–1547)	Henry	VIII,	(1491–1547)	King	of	England	and	Ireland	Don	Fernando	Álvarez	de	Toledo	(1507–1582)	Suleiman	the	Magnificent,	Sultan	of	the	Ottoman	Empire	(1520–1566)	Ivan	IV	the	Terrible	(1530–1584)	Oda	Nobunaga	(1534–1582)	Sir	Francis	Drake	(c.	1540	–	1596)	Alberico	Gentili,	(1552–1608)	the
Father	of	international	law	Philip	II	of	Spain,	King	of	Spain	(1556–1598)	Akbar	the	Great,	Mughal	emperor	(1556–1605)	Related	article:	List	of	16th	century	inventions.	The	Columbian	Exchange	introduces	many	plants,	animals	and	diseases	to	the	Old	and	New	Worlds.	Introduction	of	the	spinning	wheel	revolutionizes	textile	production	in	Europe.	The	letter	J
is	introduced	into	the	English	alphabet.	1500:	First	portable	watch	is	created	by	Peter	Henlein	of	Germany.The	Iberian	Union	in	1598,	under	Philip	II,	King	of	Spain	and	Portugal	1513:	Juan	Ponce	de	León	sights	Florida	and	Vasco	Núñez	de	Balboa	sights	the	eastern	edge	of	the	Pacific	Ocean.	1519–1522:	Ferdinand	Magellan	and	Juan	Sebastián	Elcano	lead
the	first	circumnavigation	of	the	world.	1519–1540:	In	America,	Hernando	de	Soto	expeditions	map	the	Gulf	of	Mexico	coastline	and	bays.	1525:	Modern	square	root	symbol	(√)	1540:	Francisco	Vásquez	de	Coronado	sights	the	Grand	Canyon.	1541–42:	Francisco	de	Orellana	sails	the	length	of	the	Amazon	River.	1542–43:	Firearms	are	introduced	into	Japan	by
the	Portuguese.	1543:	Copernicus	publishes	his	theory	that	the	Earth	and	the	other	planets	revolve	around	the	Sun	1545:	Theory	of	complex	numbers	is	first	developed	by	Gerolamo	Cardano	of	Italy.	1558:	Camera	obscura	is	first	used	in	Europe	by	Giambattista	della	Porta	of	Italy.	1559–1562:	Spanish	settlements	in	Alabama/Florida	and	Georgia	confirm
dangers	of	hurricanes	and	local	native	warring	tribes.	1565:	Spanish	settlers	outside	New	Spain	(Mexico)	colonize	Florida's	coastline	at	St.	Augustine.	1565:	Invention	of	the	graphite	pencil	(in	a	wooden	holder)	by	Conrad	Gesner.	Modernized	in	1812.	1568:	Gerardus	Mercator	creates	the	first	Mercator	projection	map.	1572:	Supernova	SN	1572	is	observed
by	Tycho	Brahe	in	the	Milky	Way.	1582:	Gregorian	calendar	is	introduced	in	Europe	by	Pope	Gregory	XIII	and	adopted	by	Catholic	countries.	c.	1583:	Galileo	Galilei	of	Pisa,	Italy	identifies	the	constant	swing	of	a	pendulum,	leading	to	development	of	reliable	timekeepers.	1585:	earliest	known	reference	to	the	'sailing	carriage'	in	China.	1589:	William	Lee
invents	the	stocking	frame.	1591:	First	flush	toilet	is	introduced	by	Sir	John	Harrington	of	England,	the	design	published	under	the	title	'The	Metamorphosis	of	Ajax'.	1593:	Galileo	Galilei	invents	a	thermometer.	1596:	William	Barents	discovers	Spitsbergen.	1597:	Opera	in	Florence	by	Jacopo	Peri.	Entertainment	in	the	16th	century	^	a	b	Modern	reference
works	on	the	period	tend	to	follow	the	introduction	of	the	Gregorian	calendar	for	the	sake	of	clarity;	thus	NASA's	lunar	eclipse	catalogue	states	"The	Gregorian	calendar	is	used	for	all	dates	from	1582	Oct	15	onwards.	Before	that	date,	the	Julian	calendar	is	used."	For	dates	after	15	October	1582,	care	must	be	taken	to	avoid	confusion	of	the	two	styles.	^	de
Vries,	Jan	(14	September	2009).	"The	limits	of	globalization	in	the	early	modern	world".	The	Economic	History	Review.	63	(3):	710–733.	CiteSeerX	10.1.1.186.2862.	doi:10.1111/j.1468-0289.2009.00497.x.	JSTOR	40929823.	S2CID	219969360.	SSRN	1635517.	^	Singh,	Sarina;	Lindsay	Brown;	Paul	Clammer;	Rodney	Cocks;	John	Mock	(2008).	Pakistan	&	the
Karakoram	Highway.	Vol.	7,	illustrated.	Lonely	Planet.	p.	137.	ISBN	978-1-74104-542-0.	Retrieved	23	August	2010.	^	Babur	(2006).	Babur	Nama.	Penguin	Books.	p.	vii.	ISBN	978-0-14-400149-1.	^	"16th	Century	Timeline	(1501	to	1600)".	fsmitha.com.	Archived	from	the	original	on	February	3,	2009.	^	"History	of	Smallpox	–	Smallpox	Through	the	Ages"
Archived	2019-09-24	at	the	Wayback	Machine.	Texas	Department	of	State	Health	Services.	^	Ricklefs	(1991),	p.23	^	"A	LIST	OF	NATIONAL	EPIDEMICS	OF	PLAGUE	IN	ENGLAND	1348–1665".	Archived	from	the	original	on	2009-05-08.	Retrieved	2009-04-25.	^	a	b	Ricklefs	(1991),	page	24	^	The	Sweating	Sickness.	Story	of	London..	Accessed	2009-04-25.
Archived	2009-05-03.	^	Sandra	Arlinghaus.	"Life	Span	of	Suleiman	the	Magnificent	1494–1566".	Personal.umich.edu.	Retrieved	2013-05-05.	^	a	b	c	d	e	Ricklefs	(1991),	page	25	^	"La	Terra	De	Hochelaga	–	Jaques	Cartier	a	Hochelaga".	jacquescarter.org.	Archived	from	the	original	on	December	23,	2008.	^	"The	Lusiads".	World	Digital	Library.	1800–1882.
Retrieved	2013-08-31.	^	Schwieger,	Peter	(2014).	The	Dalai	Lama	and	the	Emperor	of	China:	a	political	history	of	the	Tibetan	institution	of	reincarnation.	New	York:	Columbia	University	Press.	ISBN	9780231538602.	OCLC	905914446.	^	Miller,	George,	ed.	(1996).	To	The	Spice	Islands	and	Beyond:	Travels	in	Eastern	Indonesia.	New	York:	Oxford	University
Press.	pp.	xv.	ISBN	967-65-3099-9.	^	Luc-Normand	Tellier	(2009).	"Urban	world	history:	an	economic	and	geographical	perspective".	PUQ.	p.308.	ISBN	2-7605-1588-5	^	a	b	c	d	e	f	Ricklefs	(1991),	page	27	^	a	b	Ricklefs	(1991),	page	28	^	Polybius:	The	Rise	Of	The	Roman	Empire,	Page	36,	Penguin,	1979.	Langer,	William.	An	Encyclopedia	of	World	History
(5th	ed.	1973);	highly	detailed	outline	of	events	online	free	Media	related	to	16th	century	at	Wikimedia	Commons	Timelines	of	16th	century	events,	science,	culture	and	persons	Retrieved	from	"	4	The	following	pages	link	to	16th	century	External	tools	(link	count	transclusion	count	sorted	list)	·	See	help	page	for	transcluding	these	entries	Showing	50	items.
View	(previous	50	|	next	50)	(20	|	50	|	100	|	250	|	500)Bagpipes	(links	|	edit)	List	of	decades,	centuries,	and	millennia	(links	|	edit)	Fashion	(links	|	edit)	Giovanni	Boccaccio	(links	|	edit)	History	of	Mali	(links	|	edit)	History	of	Mauritius	(links	|	edit)	Post	office	(links	|	edit)	Snare	drum	(links	|	edit)	Republican	Party	(United	States)	(links	|	edit)	20th	century	(links
|	edit)	15th	century	(links	|	edit)	17th	century	(links	|	edit)	18th	century	(links	|	edit)	1624	(links	|	edit)	1626	(links	|	edit)	1642	(links	|	edit)	1661	(links	|	edit)	1608	(links	|	edit)	1492	(links	|	edit)	14th	century	(links	|	edit)	1st	century	(links	|	edit)	13th	century	(links	|	edit)	4th	century	(links	|	edit)	12th	century	(links	|	edit)	11th	century	(links	|	edit)	1564	(links
|	edit)	1648	(links	|	edit)	1572	(links	|	edit)	1623	(links	|	edit)	1662	(links	|	edit)	1490s	(links	|	edit)	1640s	(links	|	edit)	1597	(links	|	edit)	1690	(links	|	edit)	1688	(links	|	edit)	7th	century	(links	|	edit)	10th	century	(links	|	edit)	9th	century	(links	|	edit)	8th	century	(links	|	edit)	6th	century	(links	|	edit)	5th	century	(links	|	edit)	3rd	century	(links	|	edit)	2nd
century	(links	|	edit)	1573	(links	|	edit)	1570s	(links	|	edit)	1574	(links	|	edit)	1436	(links	|	edit)	1476	(links	|	edit)	1542	(links	|	edit)	1540s	(links	|	edit)	View	(previous	50	|	next	50)	(20	|	50	|	100	|	250	|	500)	Retrieved	from	"	WhatLinksHere/16th_century"		If	you	invented	a	persona	based	entirely	on	Kylie	Jenner's	Instagram,	you	might	come	up	with	something
a	lot	like	The	Great	Gatsby's	Jay	Gatsby:	a	fabulously	embellished,	impossibly	perfect	reflection	of	a	kid's	dreams	and	fantasies.	Let's	take	a	look	at	how	he	got	there.Origins:	Jimmy	GatzAs	a	rural	farm	boy	growing	up	in	North	Dakota	without	connections,	money,	or	education,	Jimmy	Gatz	had	a	plan:	he	was	going	to	escape	his	circumstances	and	make	a
name	for	himself.	And,	luckily,	his	dad	has	saved	his	plan.	It's	long,	but	it's	worth	quoting	in	full:On	the	last	fly-leaf	was	printed	the	word	SCHEDULE,	and	the	date	September	12,	1906.	And	underneath:	Rise	from	bed...........................................................6.00	A.M.	Dumbbell	exercise	and	wall-scaling........................6.15-6.30	"Study	electricity,	etc.
...............................................7.15-8.15	"Work.........................................................................8.30-4.30	P.M.Baseball	and	sports..................................................4.30-5.00	"Practice	elocution,	poise	and	how	to	attain	it.........5.00-6.00	"Study	needed	inventions.........................................7.00-9.00	"GENERAL	RESOLVESNo	wasting	time	at	Shafters	or	[a	name,
indecipherable]No	more	smoking	or	chewingBath	every	other	dayRead	one	improving	book	or	magazine	per	weekSave	$5.00	[crossed	out]	$3.00	per	weekBe	better	to	parents	(9.104)This	isn't	like	your	New	Year's	Resolution	to	stop	eating	cake	every	night	(what,	just	us?),	or	to	make	sure	you	put	your	dirty	clothes	in	the	hamper.	This	a	full-on,	total
makeover,	personality	overhaul.	And	in	case	we	didn't	understand,	his	dad	is	here	to	interpret	for	us:	"Jimmy	was	bound	to	get	ahead.	He	always	had	some	resolves	like	this	or	something.	Do	you	notice	what	he's	got	about	improving	his	mind?	He	was	always	great	for	that.	He	told	me	I	et	like	a	hog	once,	and	I	beat	him	for	it"	(9.108)What	this	list	also	tells	us
is	that	James	Gatz	believed	in	the	American	Dream.	He	believed	that	you	really	could	work	your	way	up	through	hard	work,	resolve,	and	self-control—just	like	another	young,	impoverished	boy	who	made	schedules:	Ben	Franklin.	Ben	Franklin's	autobiography	contains	a	suspiciously	similar	daily	agenda.	And	notice	that	young	James—like	Mr.	Franklin—was
interested	in	electricity	and	inventions?The	problem,	as	Gatsby	(no	longer	Gatz)	learns,	is	that	it	doesn't	actually	work	that	way.	The	American	Dream	is	just	that—a	dream.	All	that	hard	work	and	discipline	only	earned	him	ill-gotten	gains,	and	it	set	him	on	the	path	to	untimely	death.The	Man:	Jay	GatsbyJimmy	Gatz	died	the	moment	he	rowed	up	to	Dan
Cody's	boat.	A	new	man	was	born	–	Jay	Gatsby.	Like	Nick,	we're	skeptical	of	him	at	first.	When	we	meet	him,	Jay	Gatsby	is	a	man	with	a	lot	of	money,	a	lot	of	acquaintances,	and	very	few	friends;	the	rumors	that	circulate	around	him	make	him	out	to	be	some	kind	of	mysterious	superhero	or	supervillain.	"Somebody	told	me	they	thought	he	killed	a	man	once."
A	thrill	passed	over	all	of	us.	The	three	Mr.	Mumbles	bent	forward	and	listened	eagerly.	"I	don't	think	it's	so	much	that,"	argued	Lucille	sceptically;	"it's	more	that	he	was	a	German	spy	during	the	war."	One	of	the	men	nodded	in	confirmation.	"I	heard	that	from	a	man	who	knew	all	about	him,	grew	up	with	him	in	Germany,"	he	assured	us	positively.	"Oh,	no,"
said	the	first	girl,	"it	couldn't	be	that,	because	he	was	in	the	American	army	during	the	war."	As	our	credulity	switched	back	to	her	she	leaned	forward	with	enthusiasm.	"You	look	at	him	sometimes	when	he	thinks	nobody's	looking	at	him.	I'll	bet	he	killed	a	man."	(3.30-35)Presumably,	Gatsby	did	kill	a	man	at	some	point	during	the	war—but	the	fact	that	these
partiers	are	so	off-base	tells	us	how	private	his	life	is.	His	fabulous	lifestyle	seems	so	far	removed	from	the	diligent	scheduling	of	James	Gatz	that	it's	hard	to	believe	they're	the	same	man	In	the	end,	though,	no	matter	how	carefully	he's	disguised	his	origins,	Gatsby	can't	escape	his	past:The	truth	was	that	Jay	Gatsby	of	West	Egg,	Long	Island,	sprang	from	his
Platonic	conception	of	himself.	He	was	a	son	of	God	–	a	phrase	which,	if	it	means	anything,	means	just	that	–	and	he	must	be	about	His	Father's	business,	the	service	of	a	vast,	vulgar,	and	meretricious	beauty.	So	he	invented	just	the	sort	of	Jay	Gatsby	that	a	seventeen-year-old	boy	would	be	likely	to	invent,	and	to	this	conception	he	was	faithful	to	the	end.
(6.6-7)		What	Nick	means	is	that	Jay	Gatsby	is	made	in	the	image	of	James	Gatz's	imagination.	To	understand	Jay,	you	have	to	understand	the	longings	of	a	seventeen-year-old	boy.	In	other	words,	today,	Jay	Gatsby	would	probably	pass	himself	off	as	some	kind	of	dot-com	billionaire	hanging	around	with	exotic	models	and	movie	directors:	exactly	what	a	kid
growing	up	in	suburbia	dreams	about	being.(Click	the	character	infographic	to	download.)	The	Child	is	Father	to	the	ManOne	quality	Gatz	and	Gatsby	have	in	common	is	determination,	whether	to	get	out	of	North	Dakota	or	reclaim	Daisy.	Get	up	at	6AM	for	dumbbell	practice?	Sure.	Study	needed	inventions	for	two	hours	every	night?	Absolutely.	Save	ill-
gotten	gains	for	three	years	to	buy	a	house	across	the	bay	from	his	married	crush?	You	betcha.	And	he's	got	another	childlike	quality:	restlessness.	Nick	describes	it:He	was	balancing	himself	on	the	dashboard	of	his	car	with	that	resourcefulness	of	movement	that	is	so	peculiarly	American—that	comes,	I	suppose,	with	the	absence	of	lifting	work	or	rigid
sitting	in	youth	and,	even	more,	with	the	formless	grace	of	our	nervous,	sporadic	games.	This	quality	was	continually	breaking	through	his	punctilious	manner	in	the	shape	of	restlessness.	He	was	never	quite	still;	there	was	always	a	tapping	foot	somewhere	or	the	impatient	opening	and	closing	of	a	hand.	(4.12-13)As	you	can	probably	tell,	there's	more	to	this
than	a	guy	who	can't	sit	still.	In	this	paragraph,	Gatsby	becomes	a	representation	of	America	itself:	restless,	resourceful,	and	active.	It's	those	qualities,	along	with	his	determination,	that	we	give	our	American	heroes,	like	Ben	Franklin	and	George	Washington.	(Gatz	would	have	known	all	those	stories—and	probably	Horatio	Alger's	novels,	too,	full	of	boys
like	Gatz	who,	through	hard	work	and	good	moral	character,	ended	up	winning	riches	and	fame.)And,	like	a	child,	Gatsby	always	retains	a	kind	of	innocent	quality.	He	might	seem	to	be	worldly	and	dishonest,	but	in	fact	he's	never	cynical	or	corrupt.	When	he	and	Daisy	begin	their	affair,	he	"was	consumed	with	wonder	at	her	presence"	(5.113).	He	can't
believe	that	she	would	choose	Tom	over	him;	and	he	actually	doesn't	understand	that	Tom	wouldn't	bother	seeking	revenge.	Gatsby's	world	is	still	the	simple	world	of	North	Dakota,	adventure	stories,	and	the	belief	that	people,	and	the	world,	work	in	predictable	ways.	It's	this	trace	of	innocence	that	(we	think)	makes	his	story	so	tragic.The	Legend:	The
Great	GatsbyMillion-dollar	question:	what	makes	the	Great	Gatsby	great?	On	the	surface,	Gatsby/Gatz	is	a	guy	whose	sickening	wealth,	sketchy	business	dealings,	and	questionable	background	make	him	both	fascinating	and	repulsive	–	the	people	at	his	parties	are	happy	to	squander	his	riches,	but	they're	all	sure	that	there's	something	not	quite	right	about
him.Nick	is	one	of	the	few—perhaps	the	only—person	who	really	comes	to	understand	Gatsby	in	the	end.	What	makes	Gatsby	"great"	to	Nick	is	not	just	the	extravagance	of	his	lifestyle	and	the	fascinating	enigma	of	his	wealth,	but	that,	in	his	heart	of	hearts,	he	doesn't	care	about	wealth,	or	social	status,	or	any	of	the	other	petty	things	that	plague	everyone
else	in	his	shallow	world.	Instead,	Gatsby	is	motivated	by	the	finest	and	most	foolish	of	emotions—love.From	this	point	of	view,	Gatsby's	love	for	Daisy	is	what	drives	him	to	reinvent	himself,	rather	than	greed	or	true	ambition.	This	unsullied,	heartfelt	goal	puts	Gatsby	ahead	of	the	rest	of	the	madding	crowd.	Despite	the	fact	that	he	attempted	to	fulfill	his
"incorruptible	dream"	dishonestly,	we	can't	help	feeling	sorry	for	him:	he	may	have	been	a	fool	at	times,	but	he's	a	fool	for	love.In	the	end,	even	though	he's	a	self-created	millionaire	built	out	of	nothing	but	lies,	Nick	singles	him	out	as	the	only	real	person	in	a	crowd	of	fakes:	"better	than	the	whole	damn	bunch	put	together"	(8.45).	Do	you	agree?Gatsby's
Timeline	Jay	Gatsby	Nick	Carraway	Daisy	Buchanan	Tom	Buchanan	Jordan	Baker	Myrtle	Wilson	George	Wilson	Owl	Eyes	Klipspringer	Meyer	Wolfsheim	Jay	Gatsby	from	The	Great	Gatsby	Jay	Gatsby,	the	titular	character	of	F.	Scott	Fitzgerald's	novel	The	Great	Gatsby,	is	a	complex	and	enigmatic	figure.	Throughout	the	book,	Gatsby	is	portrayed	as	a
mysterious	and	wealthy	man	who	has	made	a	fortune	through	shady	means.	However,	as	the	story	unfolds,	it	becomes	clear	that	Gatsby's	wealth	and	status	are	all	in	service	of	one	goal:	to	win	back	his	lost	love,	Daisy	Buchanan.	Gatsby's	obsession	with	Daisy	is	the	driving	force	behind	all	of	his	actions	in	the	novel.	He	throws	extravagant	parties	in	the	hopes
that	she	will	attend,	and	when	he	finally	reunites	with	her,	he	is	so	nervous	and	anxious	that	he	knocks	over	Nick's	clock.	Gatsby's	pursuit	of	Daisy	is	all-consuming,	and	he	is	willing	to	go	to	great	lengths	to	win	her	back.	Despite	his	wealth	and	status,	Gatsby	is	also	portrayed	as	a	lonely	and	isolated	figure.	He	is	constantly	surrounded	by	people	at	his
parties,	but	he	remains	distant	and	aloof,	always	watching	and	waiting	for	Daisy	to	arrive.	He	is	also	deeply	secretive	about	his	past,	and	even	his	closest	confidant,	Nick,	only	learns	bits	and	pieces	of	Gatsby's	history	throughout	the	course	of	the	novel.	Gatsby's	tragic	flaw	is	his	inability	to	move	on	from	his	past.	He	is	still	in	love	with	Daisy	years	after	their
initial	romance,	and	he	has	built	his	entire	life	around	the	hope	of	winning	her	back.	His	desire	for	Daisy	is	so	strong	that	he	is	willing	to	overlook	her	flaws	and	even	take	the	blame	for	a	crime	she	commits.	This	fixation	ultimately	leads	to	his	downfall,	as	his	attempts	to	win	back	Daisy	end	up	causing	a	series	of	tragic	events	that	ultimately	result	in	his
death.	Despite	his	flaws,	however,	Gatsby	is	also	portrayed	as	a	sympathetic	character.	His	desire	for	love	and	acceptance	is	universal,	and	his	willingness	to	go	to	great	lengths	to	achieve	his	goals	is	admirable	in	its	own	way.	He	is	a	tragic	figure,	a	man	who	has	everything	except	the	one	thing	he	truly	wants.	Gatsby's	character	represents	the	American
Dream	gone	wrong	-	he	has	achieved	wealth	and	status,	but	he	is	still	unable	to	find	happiness	and	fulfillment.	Overall,	Jay	Gatsby	is	a	complex	and	multifaceted	character	who	embodies	the	themes	of	love,	desire,	and	the	corrupting	influence	of	wealth	and	power.	His	obsession	with	Daisy	drives	the	plot	of	the	novel,	and	his	tragic	end	serves	as	a	warning
about	the	dangers	of	clinging	too	tightly	to	the	past.	Despite	his	flaws,	Gatsby	is	a	sympathetic	and	compelling	character	who	remains	one	of	the	most	iconic	figures	in	American	literature.	Nick	Carraway	Nick	Carraway	from	The	Great	GatsbyNick	Carraway	is	the	narrator	and	one	of	the	central	characters	in	F.	Scott	Fitzgerald's	novel,	The	Great	Gatsby.
Nick	is	a	young	man	from	the	Midwest	who	moves	to	New	York	City	in	the	summer	of	1922	to	work	in	the	bond	business.	He	rents	a	small	house	in	West	Egg,	a	wealthy	suburb	of	Long	Island,	and	becomes	the	neighbor	of	the	enigmatic	Jay	Gatsby.	Throughout	the	novel,	Nick	is	portrayed	as	a	reliable	and	observant	narrator.	He	provides	a	window	into	the
world	of	the	wealthy	elite	of	the	1920s	and	is	able	to	offer	insights	into	the	personalities	and	motivations	of	the	other	characters.	Nick	is	also	an	outsider	in	this	world,	which	allows	him	to	be	both	critical	and	sympathetic	towards	the	other	characters.	Nick	is	a	moral	character	who	values	honesty	and	integrity.	He	is	critical	of	the	excesses	and	superficiality
of	the	wealthy	elite,	and	he	is	not	afraid	to	call	out	their	hypocrisy	and	cruelty.	However,	Nick	is	also	a	compassionate	character	who	tries	to	understand	the	motivations	of	the	other	characters,	even	when	he	disagrees	with	their	actions.	One	of	Nick's	defining	characteristics	is	his	sense	of	empathy.	He	is	able	to	understand	and	sympathize	with	the	pain	and
loneliness	that	Gatsby	and	other	characters	experience.	For	example,	he	recognizes	the	hollowness	of	Daisy's	life	and	the	desperation	that	drives	Gatsby's	pursuit	of	her.	This	empathy	allows	Nick	to	connect	with	the	other	characters	on	a	deeper	level	and	to	understand	their	actions	and	motivations.	Nick's	moral	compass	and	empathy	are	tested	throughout
the	novel	as	he	becomes	more	deeply	involved	in	the	lives	of	the	other	characters.	He	becomes	friends	with	Gatsby	and	is	drawn	into	his	world	of	wealth	and	excess.	He	also	becomes	romantically	involved	with	Jordan	Baker,	a	wealthy	socialite	who	represents	the	world	of	privilege	that	Nick	both	admires	and	despises.	As	the	novel	progresses,	Nick	becomes
increasingly	disillusioned	with	the	wealthy	elite	and	their	shallow	values.	He	sees	the	damage	that	their	excesses	and	selfishness	can	cause,	and	he	begins	to	question	his	own	role	in	their	world.	This	culminates	in	his	decision	to	cut	ties	with	the	other	characters	and	return	to	his	Midwestern	roots.	Overall,	Nick	Carraway	in	The	Great	Gatsby	is	a	complex
and	nuanced	character	who	serves	as	both	a	window	into	the	world	of	the	novel	and	a	voice	of	moral	authority.	He	is	a	sympathetic	and	compassionate	character	who	is	able	to	connect	with	the	other	characters	on	a	deeper	level,	but	he	is	also	critical	of	their	flaws	and	excesses.	His	journey	throughout	the	novel	serves	as	a	commentary	on	the	values	and
excesses	of	the	wealthy	elite	of	the	1920s,	and	his	moral	compass	and	empathy	make	him	one	of	the	most	memorable	characters	in	American	literature.	Daisy	Buchanan	Daisy	Buchanan	from	The	Great	GatsbyDaisy	Buchanan	is	one	of	the	central	characters	in	F.	Scott	Fitzgerald's	novel,	The	Great	Gatsby.	She	is	the	wife	of	Tom	Buchanan,	a	wealthy	and



arrogant	man	who	represents	the	old	money	elite	of	East	Egg,	Long	Island.	Daisy	is	also	the	object	of	Jay	Gatsby's	desire,	and	their	relationship	forms	the	heart	of	the	novel's	plot.	Daisy	is	portrayed	as	a	beautiful	and	charming	woman	who	exudes	a	sense	of	elegance	and	grace.	She	is	admired	by	both	Gatsby	and	Tom,	who	both	see	her	as	a	symbol	of	wealth
and	status.	However,	beneath	this	exterior,	Daisy	is	a	complex	and	nuanced	character.	One	of	Daisy's	defining	characteristics	is	her	sense	of	fragility.	She	is	often	depicted	as	delicate	and	vulnerable,	and	she	is	prone	to	emotional	outbursts	and	fits	of	hysteria.	This	fragility	is	a	result	of	the	pressure	and	expectations	placed	on	her	as	a	woman	in	the	society	of
the	1920s.	She	is	expected	to	be	beautiful,	graceful,	and	charming,	but	she	is	not	given	the	freedom	to	express	her	own	desires	or	pursue	her	own	interests.	Daisy	is	also	portrayed	as	a	morally	ambiguous	character.	She	is	not	evil,	but	she	is	not	entirely	good	either.	She	is	selfish	and	self-centered,	and	she	is	willing	to	use	her	charm	and	beauty	to	get	what
she	wants.	She	is	also	willing	to	ignore	or	overlook	the	immoral	behavior	of	those	around	her,	including	her	husband's	infidelity	and	Tom's	racist	and	misogynistic	attitudes.	Despite	these	flaws,	Daisy	is	a	sympathetic	character	who	is	trapped	in	a	world	that	limits	her	freedom	and	agency.	She	is	unable	to	express	her	own	desires	or	pursue	her	own	interests,
and	she	is	forced	to	rely	on	the	men	in	her	life	for	protection	and	security.	Her	relationship	with	Gatsby	is	a	reflection	of	this.	She	is	drawn	to	him	because	he	represents	a	sense	of	freedom	and	possibility	that	is	absent	from	her	life	with	Tom,	but	she	is	also	afraid	to	leave	the	security	and	status	that	her	marriage	provides.	Ultimately,	Daisy's	tragic	flaw	is
her	inability	to	take	responsibility	for	her	own	actions.	She	is	content	to	let	the	men	in	her	life	make	decisions	for	her	and	to	use	her	charm	and	beauty	to	avoid	confronting	difficult	truths.	This	lack	of	agency	and	accountability	leads	to	the	tragic	ending	of	the	novel,	in	which	Gatsby	dies	and	Daisy	retreats	back	into	her	privileged	and	protected	life	with	Tom.
In	conclusion,	Daisy	Buchanan	is	a	complex	and	nuanced	character	who	serves	as	a	symbol	of	the	pressures	and	limitations	placed	on	women	in	the	society	of	the	1920s.	She	is	beautiful	and	charming,	but	she	is	also	fragile	and	morally	ambiguous.	Her	tragic	flaw	is	her	inability	to	take	responsibility	for	her	own	actions,	which	ultimately	leads	to	the	tragic
ending	of	the	novel.	Despite	her	flaws,	Daisy	is	a	sympathetic	character	who	is	trapped	in	a	world	that	limits	her	freedom	and	agency,	and	her	story	serves	as	a	commentary	on	the	gender	roles	and	power	dynamics	of	the	society	of	the	1920s.	Tom	Buchanan	Tom	Buchanan	from	The	Great	GatsbyTom	Buchanan	is	one	of	the	main	characters	in	F.	Scott
Fitzgerald's	novel,	The	Great	Gatsby.	He	is	the	husband	of	Daisy	Buchanan	and	a	wealthy	and	influential	man	who	represents	the	old	money	elite	of	East	Egg,	Long	Island.	Tom	is	portrayed	as	a	physically	imposing	figure	with	a	commanding	presence,	and	he	is	known	for	his	arrogance,	racism,	and	misogyny.	In	The	Great	Gatsby,	Tom	Buchanan	is	a	symbol
of	the	corruption	and	decay	of	the	American	Dream	in	the	1920s.	He	inherited	his	wealth	and	status	from	his	family,	and	he	uses	his	power	to	maintain	his	position	in	society	and	to	assert	his	dominance	over	others.	He	is	dismissive	of	those	he	deems	beneath	him,	including	people	of	different	races	and	social	classes,	and	he	uses	his	privilege	to	perpetuate
the	systemic	inequalities	of	the	era.	Despite	his	wealth	and	status,	Tom	is	deeply	unhappy	and	dissatisfied	with	his	life.	He	is	married	to	Daisy,	but	he	is	also	having	an	affair	with	Myrtle	Wilson,	a	working-class	woman	from	the	Valley	of	Ashes.	His	affair	with	Myrtle	is	a	reflection	of	his	desire	for	power	and	control,	as	he	enjoys	exerting	his	influence	over
those	he	deems	inferior	to	him.	However,	his	affair	also	reveals	his	own	moral	corruption	and	his	willingness	to	break	social	norms	and	moral	codes	for	his	own	pleasure.	Tom's	character	is	also	defined	by	his	fear	of	change	and	his	obsession	with	maintaining	the	status	quo.	He	is	resistant	to	the	social	and	cultural	changes	of	the	1920s,	including	the	rise	of
the	New	Money	class	and	the	erosion	of	traditional	gender	and	class	roles.	He	sees	these	changes	as	a	threat	to	his	power	and	privilege,	and	he	uses	his	influence	to	maintain	the	existing	social	order.	Despite	his	many	flaws,	Tom	is	a	complex	character	who	elicits	both	fear	and	pity	from	the	reader.	His	fear	of	change	and	his	obsession	with	maintaining	the
status	quo	reflect	the	anxieties	and	insecurities	of	the	old	money	elite	in	the	1920s.	His	affair	with	Myrtle	is	a	reflection	of	his	own	moral	corruption	and	his	willingness	to	break	social	norms	for	his	own	pleasure.	His	racism	and	misogyny	are	a	product	of	the	systemic	inequalities	of	the	era,	and	they	serve	as	a	reminder	of	the	enduring	legacy	of	oppression
and	discrimination	in	American	society.	In	conclusion,	Tom	Buchanan	is	a	complex	and	nuanced	character	who	serves	as	a	symbol	of	the	corruption	and	decay	of	the	American	Dream	in	the	1920s.	He	is	a	wealthy	and	influential	man	who	uses	his	power	to	maintain	the	existing	social	order	and	to	exert	his	dominance	over	others.	His	fear	of	change	and	his
obsession	with	maintaining	the	status	quo	reflect	the	anxieties	and	insecurities	of	the	old	money	elite,	while	his	racism	and	misogyny	are	a	product	of	the	systemic	inequalities	of	the	era.	Despite	his	many	flaws,	Tom	is	a	character	who	elicits	both	fear	and	pity	from	the	reader,	and	his	story	serves	as	a	powerful	commentary	on	the	enduring	legacy	of
oppression	and	discrimination	in	American	society.	Jordan	Baker	Jordan	Baker	from	The	Great	GatsbyJordan	Baker	is	a	significant	character	in	F.	Scott	Fitzgerald’s	novel,	The	Great	Gatsby.	She	is	a	professional	golfer	and	a	friend	of	Daisy	Buchanan,	who	becomes	romantically	involved	with	Nick	Carraway,	the	narrator	of	the	novel.	Jordan	is	known	for	her
confident,	aloof,	and	independent	personality.	In	this	analysis,	we	will	explore	her	character	traits,	her	role	in	the	novel,	and	her	relationship	with	the	other	characters.	Jordan	Baker	is	a	self-assured,	sophisticated,	and	competitive	young	woman.	She	represents	the	modern,	independent	woman	of	the	1920s	who	challenged	traditional	gender	roles.	She	is
confident	in	her	golfing	abilities	and	often	flaunts	her	achievements.	Jordan	is	also	a	bit	of	a	gossip,	and	she	enjoys	discussing	the	lives	of	others.	However,	she	is	not	malicious	and	does	not	seem	to	intend	any	harm.	She	is	just	curious	and	likes	to	be	in	the	know.	Jordan	plays	a	significant	role	in	the	novel	as	a	romantic	interest	for	Nick	Carraway.	She	is	his
first	girlfriend	since	coming	back	from	the	war,	and	he	finds	her	to	be	an	alluring	and	fascinating	woman.	Jordan,	on	the	other	hand,	is	attracted	to	Nick's	reserved	and	cautious	demeanor.	They	share	similar	personalities,	and	they	both	prefer	to	keep	their	feelings	private.	However,	their	relationship	is	complicated	by	Nick's	growing	infatuation	with	Daisy,
which	leads	to	their	eventual	break	up.	Jordan's	character	is	also	significant	in	terms	of	the	novel's	themes.	She	represents	the	pursuit	of	pleasure	and	the	rejection	of	traditional	values.	Her	carefree	attitude	and	her	lack	of	commitment	to	others	mirror	the	attitudes	of	the	other	characters	in	the	novel,	who	are	all	seeking	to	satisfy	their	desires,	regardless
of	the	consequences.	Her	relationship	with	Nick	is	short-lived,	and	it	serves	to	highlight	the	fleeting	nature	of	relationships	during	the	Roaring	Twenties.	Jordan's	relationship	with	Daisy	is	also	essential	in	the	novel.	They	are	good	friends,	and	Jordan	often	acts	as	a	confidant	to	Daisy.	However,	their	friendship	is	superficial,	and	they	do	not	share	a	deep
emotional	connection.	Jordan	is	aware	of	Daisy's	affair	with	Gatsby,	but	she	does	not	confront	her	friend	about	it.	Her	silence	demonstrates	the	lack	of	loyalty	and	commitment	that	characterizes	the	relationships	in	the	novel.	In	conclusion,	Jordan	Baker	is	a	complex	and	intriguing	character	in	The	Great	Gatsby.	She	represents	the	modern	woman	of	the
1920s,	who	challenges	traditional	gender	roles	and	values.	Her	confident	and	independent	personality	contrasts	with	the	other	characters'	insecurity	and	conformity.	Although	her	relationship	with	Nick	is	short-lived,	it	serves	to	highlight	the	fleeting	nature	of	relationships	during	the	Roaring	Twenties.	Jordan's	character	is	an	essential	part	of	the	novel's
exploration	of	the	pursuit	of	pleasure	and	the	rejection	of	traditional	values.	Myrtle	Wilson	Myrtle	Wilson	is	a	pivotal	character	in	F.	Scott	Fitzgerald’s	novel,	The	Great	Gatsby.	Although	she	is	not	one	of	the	main	characters,	her	presence	throughout	the	novel	influences	the	plot	and	provides	insight	into	the	social	classes	and	relationships	of	the	1920s.
Myrtle	is	first	introduced	in	Chapter	2	when	Nick	accompanies	Tom	to	the	Valley	of	Ashes,	where	Myrtle	lives	with	her	husband	George.	Myrtle,	who	is	dissatisfied	with	her	life	and	marriage,	is	portrayed	as	a	materialistic	woman	who	longs	for	a	luxurious	lifestyle.	She	appears	to	be	opportunistic	and	shallow,	as	she	immediately	becomes	enamored	with
Tom's	wealth	and	status.	Tom	takes	advantage	of	Myrtle's	interest	and	starts	an	affair	with	her,	using	her	for	his	own	pleasure	without	any	consideration	for	her	feelings	or	well-being.	Myrtle's	obsession	with	Tom	and	the	lavish	lifestyle	he	represents	are	revealed	in	Chapter	2	when	she	buys	a	puppy	and	a	new	dress,	both	of	which	Tom	provides	for	her.	She
also	insists	that	Tom	buys	her	a	dog	leash,	which	she	wears	as	a	necklace,	symbolizing	her	desire	to	be	controlled	by	him.	This	shows	her	willingness	to	compromise	her	dignity	and	self-respect	in	order	to	attain	the	material	possessions	she	believes	will	bring	her	happiness.	In	Chapter	3	of	The	Great	Gatsby,	Myrtle	is	invited	to	attend	one	of	Gatsby's	parties
in	West	Egg.	During	the	party,	Myrtle	becomes	drunk	and	confronts	Tom	about	his	marriage,	revealing	to	the	guests	that	she	is	his	mistress.	Tom	becomes	angry	and	violent,	hitting	her	and	breaking	her	nose,	exposing	his	abusive	nature.	This	scene	highlights	the	extreme	power	dynamic	between	Myrtle	and	Tom,	as	well	as	Tom's	cruelty	and	hypocrisy.
Myrtle's	death	in	Chapter	7	is	the	result	of	her	being	accidentally	struck	by	Gatsby's	car,	driven	by	Daisy.	Her	death	is	symbolic	of	the	consequences	of	the	immoral	actions	of	those	who	seek	to	rise	above	their	social	class	without	regard	for	the	consequences	of	their	actions.	Her	death	also	marks	the	end	of	the	relationship	between	Tom	and	Daisy,	as	Tom	is
devastated	by	the	loss	of	his	mistress.	Overall,	Myrtle	is	portrayed	as	a	tragic	character	who	is	used	and	discarded	by	those	around	her.	She	is	a	victim	of	the	society	in	which	she	lives,	where	wealth	and	status	are	valued	above	all	else.	Her	obsession	with	material	possessions	and	her	desire	to	escape	her	social	class	ultimately	lead	to	her	downfall.
Fitzgerald	uses	Myrtle's	character	to	criticize	the	values	of	the	time	and	to	show	the	destructive	nature	of	the	pursuit	of	the	American	Dream.	George	Wilson	George	Wilson	is	a	minor	character	in	The	Great	Gatsby.	However,	his	role	is	significant	as	he	serves	as	a	symbol	of	the	American	Dream	gone	wrong.	George	is	the	owner	of	a	garage	in	the	Valley	of
Ashes,	he	is	a	hardworking	man,	but	his	dreams	of	success	and	a	better	life	are	crushed	by	the	corrupt	and	immoral	people	he	encounters.	At	the	beginning	of	the	novel,	George	is	described	as	"spiritless	and	anemic,"	and	he	appears	to	be	in	a	loveless	marriage	with	his	wife	Myrtle.	George	is	a	simple	man	who	is	content	with	his	life	but	is	unaware	of	his
wife's	infidelity	with	Tom	Buchanan.	When	Myrtle	is	killed	in	a	hit-and-run	accident,	George	is	consumed	by	grief	and	a	desire	for	revenge.	He	spends	his	last	moments	on	Earth	trying	to	find	the	driver	responsible	for	his	wife's	death,	believing	it	to	be	Gatsby,	and	ultimately	killing	himself.	George	is	a	tragic	figure,	and	his	character	is	used	by	Fitzgerald	to
show	the	dark	side	of	the	American	Dream.	Unlike	Gatsby,	who	pursues	his	dreams	with	passion	and	determination,	George	is	a	victim	of	the	Dream.	He	is	unable	to	escape	his	poverty	and	is	at	the	mercy	of	those	who	have	achieved	success.	He	is	a	symbol	of	the	working-class	people	who	are	often	forgotten	and	left	behind	in	the	pursuit	of	wealth	and
status.	In	addition	to	representing	the	American	Dream	gone	wrong,	George	also	serves	as	a	contrast	to	the	other	male	characters	in	the	novel.	Unlike	Tom	and	Gatsby,	who	are	wealthy	and	have	achieved	some	level	of	success,	George	is	poor	and	struggles	to	make	ends	meet.	He	is	a	stark	contrast	to	the	lavish	lifestyles	of	the	other	characters,	highlighting
the	vast	divide	between	the	rich	and	poor	in	America	during	the	1920s.	Overall,	George	Wilson	is	a	tragic	character	who	represents	the	darker	side	of	the	American	Dream.	His	struggle	to	achieve	success	and	his	eventual	demise	are	a	commentary	on	the	corrupt	and	immoral	nature	of	the	society	portrayed	in	The	Great	Gatsby.	Through	his	character,
Fitzgerald	highlights	the	flaws	and	failures	of	the	American	Dream,	reminding	us	that	success	and	happiness	are	not	always	attainable,	even	for	those	who	work	hard	and	do	everything	right.	Owl	Eyes	Owl	Eyes	is	a	minor	character	in	The	Great	Gatsby,	but	his	appearance	in	the	novel	is	significant	as	he	serves	as	a	symbol	of	the	disillusionment	and
emptiness	of	the	Roaring	Twenties.	He	is	first	introduced	at	Gatsby's	extravagant	party,	where	he	is	described	as	a	"spectacled	owl-eyed	man"	who	is	surprised	to	learn	that	Gatsby's	books	are	real.	Owl	Eyes	is	a	symbol	of	the	decline	of	culture	and	the	pursuit	of	pleasure	and	materialism	in	the	1920s.	His	fascination	with	Gatsby's	books	reflects	the	lack	of
intellectual	depth	and	substance	in	the	society	portrayed	in	the	novel.	His	character	represents	those	who	are	lost	and	disillusioned	in	the	face	of	the	excess	and	extravagance	of	the	Jazz	Age.	Despite	his	brief	appearance	in	the	novel,	Owl	Eyes	plays	a	significant	role	in	highlighting	the	hollowness	of	the	society	depicted	in	The	Great	Gatsby.	His
disillusionment	and	skepticism	towards	the	opulent	lifestyle	of	the	wealthy	characters	serves	as	a	stark	contrast	to	their	hedonistic	attitudes	and	frivolous	pursuits.	He	is	a	reminder	that,	beneath	the	glitz	and	glamour	of	the	Roaring	Twenties,	there	is	a	lack	of	substance	and	meaning	that	ultimately	leads	to	a	sense	of	emptiness	and	despair.	In	conclusion,
Owl	Eyes	serves	as	a	symbol	of	the	disillusionment	and	hollowness	of	the	society	portrayed	in	The	Great	Gatsby.	His	fascination	with	Gatsby's	books	and	his	skepticism	towards	the	extravagant	lifestyle	of	the	wealthy	characters	highlight	the	lack	of	intellectual	depth	and	substance	in	the	Jazz	Age.	His	character	is	a	powerful	reminder	that,	beneath	the
surface,	there	is	a	sense	of	emptiness	and	despair	that	accompanies	the	pursuit	of	pleasure	and	materialism.	Klipspringer	Klipspringer	is	a	minor	character	in	The	Great	Gatsby	who	is	often	overlooked.	He	is	a	frequent	guest	at	Gatsby's	parties,	and	despite	being	referred	to	as	the	"boarder,"	he	seems	to	have	made	himself	at	home	in	Gatsby's	mansion.
Klipspringer	is	a	symbol	of	the	parasitic	nature	of	the	guests	at	Gatsby's	parties.	He	is	often	described	as	"the	piano	man,"	playing	music	and	singing	for	the	guests,	but	he	never	contributes	anything	meaningful	to	the	conversations	or	events	taking	place	at	the	parties.	He	is	simply	there	to	enjoy	the	luxurious	surroundings	and	the	company	of	other	wealthy
guests.	Klipspringer's	presence	at	Gatsby's	parties	highlights	the	superficiality	and	emptiness	of	the	society	depicted	in	the	novel.	He	represents	those	who	are	content	to	live	off	the	wealth	and	generosity	of	others	without	contributing	anything	of	value	in	return.	His	character	serves	as	a	reminder	that,	for	many	of	the	characters	in	The	Great	Gatsby,	the
pursuit	of	pleasure	and	materialism	is	more	important	than	genuine	human	connection	or	moral	values.	Meyer	Wolfsheim	Meyer	Wolfsheim	is	a	minor	character	in	The	Great	Gatsby,	but	his	presence	is	significant.	He	is	portrayed	as	a	shady	and	mysterious	figure	with	alleged	connections	to	organized	crime.	Wolfsheim	is	introduced	as	Gatsby's	business
associate,	who	helped	him	accumulate	his	wealth	through	unspecified	means.	Wolfsheim's	character	represents	the	corrupt	and	criminal	side	of	the	society	depicted	in	the	novel.	He	symbolizes	the	dark	underbelly	of	the	American	Dream,	which	suggests	that	success	can	be	achieved	through	any	means	necessary,	regardless	of	their	moral	implications.
Wolfsheim's	presence	serves	to	illustrate	the	moral	decay	and	corruption	of	the	society	in	which	the	characters	live.	Furthermore,	Wolfsheim	also	plays	a	significant	role	in	Gatsby's	story.	He	is	suspected	of	being	involved	in	Gatsby's	criminal	activities,	and	he	is	also	rumored	to	have	been	responsible	for	fixing	the	1919	World	Series.	Wolfsheim's	character,
therefore,	adds	to	the	mystery	and	intrigue	surrounding	Gatsby's	past	and	his	rise	to	wealth	and	power.	Overall,	Wolfsheim's	character	serves	as	a	reminder	of	the	darker	aspects	of	the	American	Dream	and	the	moral	compromises	that	are	often	made	in	the	pursuit	of	success.	Share	—	copy	and	redistribute	the	material	in	any	medium	or	format	for	any
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