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Immediately described as very self-possessed, Vera is an observant, clever, and above all imaginative young woman who handily fools the adults around her with romance on short notice. Veras name comes from the Latin for truth, and her innocent demeanor makes her tales all the more convincing.How is the character sketch of Vera in the story
defined in the story the open window written by HH Munro explain?Vera is a bright, imaginative, and self-possessed fifteen-year-old who can spin a good tale. She also defies the expectations of the adults around herand the readerby being an accomplished liar. Vera uses her lying to manipulate events to amuse and benefit herself. Who is Veera in
open window?Vera is introduced as the niece of Mrs. Sappleton. She is a young lady of fifteen. She also seems to be quite adept at deception, or at the very least, telling tall tales.How does the author describe Vera?The author describes Vera as being self-possessed. This would be about the same as being poised, relaxed, self-assured, self-confident,
and sophisticated. The author emphasizes these qualities to prepare the reader and Framton Nuttel for a shock when she fakes a look of dazed horror while staring out the open window.Who are the characters in The Open Window?The main characters in The Open Window are Framton Nuttel, Vera Sappleton, and Mrs. Sappleton. Framton Nuttel has
moved to the country in the hopes that its relaxing atmosphere will soothe his nerves. He is utterly deceived by Veras story and flees the house when he believes he has seen ghosts.What kind of person is Mr Nuttel?Mr. Framton Nuttel is a visitor to the area and to the home. He suffers from a nerve condition and thus could be described as neurotic.
He comes with letters of introduction from his sister and has come to the countryside to relax.What is the plot of The Open Window?The open window summary offers a great way of learning about the story in brief. It follows the life of Framton, who moves into a new town. He wishes to cure his nerves and his sister helps him as she lived there. She
arranges a meeting with one of her acquaintances, Mrs Sappleton.Who are the characters in the open window?What does Vera do to Mr Nuttel?Yet, to answer your question, Vera did not have to deceive Mr. Nuttel: She simply did it because, as Saki says at the end of the story, Veras specialty was to tell stories which were romances at short notice. In
other words, Vera simply could not resist. She saw that the man was, in essence weaker than herself. How does the author describe Mr Nuttel?Mr. Nuttel from The Open Window by Saki is a very timid, nervous man. He has very weak nerves, which is why his doctor has recommended a stay in the country.Who is Vera aunt?Sappleton Character
Analysis. Veras aunt and the lady of the Sappleton home. Though she appears to be somewhat aware of Veras penchant for storytelling, Mrs.Who are the two main characters in The Open Window?At the beginning of the story, Saki introduces the reader to two of the three main characters: Framton Nuttel and Vera. Vera is described within the first
paragraph as a very self-possessed young lady of fifteen (Saki).Who is Vera in Framton Nuttel the open window?Vera, a self-possessed young woman, greets Framton Nuttel , who has just arrived at her house. Vera says that her aunt will be (full context) Vera points out a large open window, commenting that Mr. Nuttel may wonder why it has been
left open on an October afternoon. Who is Veras aunt in the open window?Vera s aunt and the lady of the Sappleton home. Though she appears to be somewhat aware of Veras penchant for storytelling, Mrs. Sappleton nevertheless fails to detect the prank her niece has pulled on read analysis of Mrs. Sappleton How old is Vera Sappleton in the open
window?Fifteen-year-old Vera greets Mr. Nuttel upon his arrival to the Sappleton home and spins the tragic tale that sends him running away. Immediately described as very self-possessed, Vera is an observant, clever, and above all read analysis of Vera Sappleton Why does Nuttel believe Veras tall tale?Clearly, the niece Vera suspects that Nuttel is
on edge and she plays a trick on his already tense, nervous condition. Nuttel falls for Veras tall tale: He believes her story, that the window remains open in hopes that Mrs. Sappletons husband and brother, who the niece says are long dead, will one day return. Summary Framton Nuttel is a single man in a new town. His sister has arranged for him to
meet several of her acquaintances to prevent him from becoming lonely there. On one such visit, Vera, the 15-year-old niece of Framtons latest host, Mrs. Sappleton, invites him to sit and wait with her while her aunt readies. As he waits, Framton anxiously thinks about an appropriate way to compliment the young girl while reserving the highest
flattery for her aunt. However, before he can decide what to say, Vera breaks the silence and asks Framton whether he knows many people in town. He admits to being a newcomer who knows hardly a soul and explains with a note of exhaustion that he is in the process of visiting all the contacts his sister made in the town four years ago when she
worked at the rectory (225). When Vera asks how well he knows her aunt, he confesses that he doesnt know much about her besides her address and name (225). After answering, Framton wonders to himself whether Mrs. Sappleton is married, and he notes signs of masculine habitation in the room (225). After determining that her aunt is a virtual
stranger to Framton, Vera decides to inform him of her aunts great tragedy which she states occurred three years ago, shortly after Framtons sister left the town (225). Framton cannot imagine tragedy striking such a calm, country town, but nevertheless listens intently to Veras story. Vera points to a large, open, French-Style window in the room and
remarks how odd it is to keep it open on such a warm October afternoon. Curious, Framton asks whether the window relates at all to the tragedy. It does. Vera explains how three years ago her aunts husband and two young brothers exited through that window to go snipe-shooting. That summer was especially rainy, and all three of the men drowned
in a bog while on their hunt (226). Tragically, nobody recovered the bodies; since that day, her aunt has kept the window open during the evening, ever-hopeful that her husband and brothers will one day return, hunting dog in tow, and walk back in through the window. Vera recounts the memories her aunt shared of the hunting trio: Mr. Stapletons
white raincoat slung over his arm; the sound of her younger brother, Ronnie, teasingly singing to her Bertie, why do you bound? (226.) Vera finishes the tragic tale by confessing that on occasion she gets an eerie feeling that the men will actually appear at the window. Just as Vera finishes her story, Mrs. Stapleton enters. She immediately apologizes
for the open window and explains that shes left it open for her husband and brothers who should soon return from shooting. She expects theyll dirty her floors with their muddy shoes. Paying very little attention to her guest, Mrs. Stapleton continues to talk about shooting, lamenting how few snipe there are this season and expressing hope that winter
will bring a healthy supply of ducks. Framton listens, aghast at the grimness of the situation. He attempts to shift the conversation away from the hunting expedition, but Mrs. Stapleton cannot be redirected, frequently looking expectantly out the open window as she prattles on about hunting. In a final desperate attempt to shift the conversation,
Framton explains the trouble hes been having with his nerves. Mrs. Stapleton cannot contain her yawn as Framton details the differing medical opinions regarding the proper diet for a man in need of a nerve cure (225). Suddenly, Mrs. Stapleton jumps to attention and excitedly remarks that the hunting party has finally returned. Unbelievingly,
Framton looks to Vera, expecting to share with her a look of pity at the depth of Mrs. Stapletons delusions. But Vera does not return his gaze. Instead, she looks out, horrified, onto the lawn. Framton quickly turns towards the window and notices the silhouettes of three men, each armed, walking towards the house. One of them has a white coat
draped over his arm; following just behind is the silhouette of a small hunting spaniel. The men enter the house and one of them sings out Bertie why do you bound? At that moment, Framton grabs his belongings and bolts out of the house, narrowly escaping a collision with a passing cyclist on the street. One of the men, presumably Mr. Stapleton,
asks Mrs. Stapleton about Framtons quick exit. She explains that the fleeing man is named Mr. Nuttel and wonders why he looked as though he had seen a ghost (227). Just then, Vera interjects that it must have been the dog that frightened Framton. She then tells a short, extravagant story detailing Framtons supposed deep phobia of dogs stemming
from an awful incident in which a pack of dogs chased him through a South Asian cemetery and forced him to hide away all night in a freshly-dug grave. Analysis The story has a tripartite structure: the first part beginning with the conversation between Vera and Framton, the second with the entrance of the aunt, and the third with the return of the
hunting party (Peltzie 703). Saki employs flashback to divide these three parts, interrupting the present with a story-within-a-story inspired by Veras imagined past. Like many of Sakis stories, The Open Window features a surprise ending when the reader discovers that Vera, whose name signifies veracity (i.e. truth), is ironically anything but truthful
(Marcus 4). Just as Vera tricks Framton, so Saki tricks readers by leading them to believe that Vera is a credible storyteller. He does this in part by making Vera a young girl. In Sakis time it was rare for a woman to be portrayed as cunning or conniving (Gibson 170-171). Rather, women and girls were frequently cast as the more trustworthy
characters, whereas men and boys were the rascals. By casting the troublemaker as female in his story, Saki counters stereotypes about the proper way for young women to behave (Gibson 161). Though this story does cast a girl as troublemaker, Veras brand of troublemaking is distinct from that of Sakis male characters in other stories. She relies on
her imagination to execute pranks whereas Sakis boy characters usually rely on destruction or aggression (Byrne 195). Sakis characterization of Vera also provides some clues to the careful reader about Veras true nature. Chief among them is his characterization of Vera as a storyteller whose specialty is [rlomance at short notice (Saki 227; Gibson
159). Critics have often understood Vera to be a representation of Saki himself and a personification of narrative authority (Gibson 159). Vera is also an important character in The Open Window because she introduces childhood, a theme common in many of Sakis stories. Saki frequently portrays childhood as an unfortunate state of children being
trapped in a boring, adult world. This perspective stems, in part, from H.H. Munros own upbringing. Like many of Sakis children, Vera is under the watch of the aunt, an imposing figure from whom she desires escape (and achieves it through imaginative storytelling and trickery). The window is a representation of this desire to escape. It is a symbolic
window to a different world through which Vera can travel into an alternate reality entirely of her own making. In this way, Veras tall tales are a means of escapism from life in the boring, adult world. Sakis stories frequently satirize and subvert the order of the Edwardian upper-middle class world of which H.H. Munro was a part. In The Open
Window he does this by troubling and transforming the rural and calm setting of the formal house visit. Veras story imbues the otherwise mannered and bourgeois scene with a grim tale of death and delusion. The tale becomes darker still when the aunt enters because Saki continues to describe the setting as a cheerful one even amidst the aunts
clear and tragic misunderstanding. Using words like bustled," whirl," and cheerfully," Saki subverts the traditional setting of the Edwardian sitting room with the grotesque. This transformation is necessary to liven up the boring and mundane life in Edwardian society. Poor aunt always thinks that they will come back some day, they and the little
brown spaniel that was lost with them, and walk in at that window just as they used to do. That is why the window is kept open every evening till it is quite dusk. Do you know, sometimes on still, quiet evenings like this, I almost get a creepy feeling that they will all walk in through that window - " In The Open Window by Saki, Framton Nuttel, a
nervous man seeking rest in the countryside, visits Mrs. Sappletons home with a letter of introduction. While waiting, her teenage niece, Vera, tells him a tragic story about how her aunts husband and brothers disappeared during a hunting trip and never returned, leading Mrs. Sappleton to leave the window open in hopes of their return. When the
supposedly dead hunters unexpectedly appear, Framton panics and flees, believing Veras story. After his departure, it is revealed that Vera fabricated the entire tale for her amusement, showcasing her talent for deception and leaving the reader to question the line between reality and fiction. In The Open Window by Saki (H.H. Munro), the story
begins with Framton Nuttel, a nervous man seeking a rural retreat for his health, paying a visit to Mrs. Sappletons home. Framtons sister, concerned that isolation would worsen his condition, has given him letters of introduction to locals, including Mrs. Sappleton. While waiting for her, Framton is greeted by her fifteen-year-old niece, Vera, a
composed and seemingly polite girl who soon tells him a tragic story about her aunt. Vera explains that the large French window, which is open despite the cool October afternoon, is connected to a personal tragedy. Three years ago, she recounts, Mrs. Sappletons husband and two brothers left the house for a hunting trip through the marshes and
never returned, having drowned in a bog. Their bodies were never recovered, and Mrs. Sappleton, in her grief, leaves the window open every evening, convinced that they will one day return home just as they left, accompanied by their dog. As Vera finishes the haunting tale, Mrs. Sappleton enters, apologizing for her delay. She chats casually about
her husband and brothers hunting trip, confirming what Vera has said, though in a more lighthearted manner. Mrs. Sappletons talk about their imminent return and their habit of entering through the window unnerves Framton, who is already struggling with his fragile nerves. His anxiety grows as he notices that her attention is continually drawn
toward the window, waiting for their return. Suddenly, Mrs. Sappleton exclaims with excitement that the men are finally back. Framton, already tense from the earlier story, looks toward the window and, to his horror, sees three figures approaching the house, carrying guns and followed by a brown spaniel, just as Vera had described. One of them
even has a white coat over his arm, exactly as Vera had said. This vision is too much for Framton, and he bolts from the house in a panic, fleeing down the driveway without saying goodbye. Once Framton left, Mrs. Sappleton was perplexed by his sudden departure, remarking that he had behaved as though he had seen a ghost. Vera, ever calm,
explains that Framton had a deep-seated fear of dogs, which she claims stems from a traumatic experience he had in India, where he was chased by a pack of wild dogs and forced to spend the night in a grave. The story ends with the revelation that Vera is a masterful storyteller, leaving the reader to realize that the entire tale of the lost hunters and
the open window was a fabricationa clever prank designed to play on Framtons fragile nerves. In The Open Window, the central character is Framton Nuttel, a man plagued by nervousness and anxiety. Framton is in the countryside seeking a cure for his fragile nerves, following the advice of his doctors. His condition defines much of his behavior
throughout the story. From the outset, Framton is uncomfortable, uneasy in unfamiliar surroundings, and awkward in social interactions. His nervous disposition makes him a perfect target for Veras deceptive tale, as he is overly sensitive to stress and unable to assess situations rationally. His gullibility and vulnerability to suggestion lead him to
accept Veras story without questioning it, and when confronted with what seems like supernatural proof of her account, he panics. Framtons flight from the house reveals how deeply his fears control him, and his exaggerated reaction provides a comic contrast to the calm and mundane explanation that follows. His character represents the tension
between mental frailty and the pressures of polite society and the ease with which perception can be manipulated. Vera, the young niece, is the most intriguing character in the story. At just fifteen years old, she is portrayed as poised, self-possessed, and intelligent, traits that belie her capacity for mischief. Her name, which means truth, is an ironic
counterpoint to her love of inventing elaborate and deceptive stories. Vera is a master storyteller and manipulator, skillfully crafting a narrative designed to exploit Framtons nervous tendencies. Her ability to shift seamlessly from an innocent hostess to a cunning deceiver highlights her quick wit and cleverness. What sets Vera apart is not just her
ability to create a convincing tale but also her talent for tailoring it perfectly to her audience. She assesses Framtons fragility and crafts a story that will unnerve him the most, showing a sharp understanding of human psychology. After Framton flees in terror, Veras calm fabrication of another story about his supposed fear of dogs further solidifies
her as a mischievous, almost predatory figure who manipulates others for her own amusement. Mrs. Sappleton, though secondary, plays an important role as the unwitting accomplice to Veras trick. She appears as the typical upper-class Edwardian hostess, concerned with small talk about mundane matters, particularly her husband and brothers
hunting activities. Her obliviousness to Framtons discomfort and her distraction during their conversation underscores the social disconnect between the characters. Mrs. Sappletons benign chatter about the hunting trip and the open window, when seen through Framtons eyes, adds to the tension and sense of dread that Vera has already established.
Yet, Mrs. Sappleton is a neutral figureunaware of the psychological drama playing out before her and completely unaware of the story Vera has told. The final characters, Mrs. Sappletons husband and brothers, make only a brief appearance at the end of the story, but their arrival serves as the shocking climax. From Framtons perspective, they seem
like ghosts returned from the dead, but they are, in fact, just ordinary men coming home from a hunting trip, oblivious to the fear theyve caused. Their normalcy, contrasted with Framtons terrified perception, highlights the situations absurdity, bringing the humor of Sakis story into full relief. The setting of The Open Window is a quiet, rural English
countryside, likely during the Edwardian era, which reflects the societal norms and values of the time. The story unfolds within the comfortable home of Mrs. Sappleton, a middle-class woman living in what appears to be an isolated part of the country. This serene and pastoral backdrop significantly shapes the storys atmosphere, offering an ideal
contrast to the tension that eventually develops. The calmness of the rural setting initially soothes Framton Nuttel, who has come to this location to seek respite from his nervous condition. The countryside, often portrayed as a space of tranquility and healing, is suggested as the perfect environment for someone like Framton to recover from his
overstressed nerves. The Sappleton home itself is depicted as a warm and respectable middle-class residence. The interior setting, specifically the living room where the story takes place, is described as suggestive of masculine habitation, hinting at the presence of hunting rifles and perhaps other items associated with the men of the household. This
subtly foreshadows the significance of the male characters in the story. However, the rooms most prominent feature is the large French window, which opens onto the garden and lawn, providing an expansive view of the outdoors. The open window becomes a focal point both physically and symbolically, as it is the key element around which Vera
constructs her fabricated story. The window, innocuous at first, gains an eerie significance once Vera links it to the supposed tragedy that befell her aunts family. The peaceful garden and lawn beyond the window further contribute to the idyllic country setting, reinforcing that this place is far removed from urban chaos. Yet, this very serenity allows
Veras tale to seem so believable to Framton. The countryside setting, with its marshes and open fields, makes the idea of a hunting expeditionand the possibility of a fatal accident in the wildernessseem plausible. When Framton looks out the window and sees the figures approaching in the dusk, the contrast between the ordinary, pastoral
surroundings and the eerie atmosphere created by Veras story heightens his sense of dread. The setting is deceptively peaceful and serves as a perfect stage for the psychological tension that unfolds. The calm, rural landscape and the comfortable, bourgeois interior provide a stark contrast to Framtons growing unease, and this tension between
setting and narrative plays a crucial role in driving the story toward its climactic conclusion. By placing the unsettling events within such an ordinary and tranquil environment, Saki amplifies the impact of Veras deception, creating a disorienting blend of the mundane and the sinister. The Open Window features a third-person omniscient narrator, a
type of narrative voice that observes the events from an external vantage point but has access to the characters thoughts and feelings. This narrator remains detached, never becoming a character in the story or directly involved in the events. Instead, the voice offers an objective view, recounting the main characters actions, dialogue, and
psychological states, particularly Framton Nuttel, without explicitly intruding or providing subjective judgments. This type of narrator is particularly effective in The Open Window because it allows the reader to follow the story without being influenced by the narrators opinions. The detachment creates a neutral space in which the absurdity of the
unfolding events can be appreciated without heavy-handed commentary. For example, the narrator carefully conveys Framtons anxious thoughts and inner turmoil, allowing readers to understand his mental state and susceptibility to Veras trick. This insight into Framtons nervous condition deepens the tension, as readers can see how vulnerable he is
to Veras story, but the narrator refrains from hinting at the deception until the very end, maintaining the suspense. Moreover, the third-person omniscient narrator plays a subtle role in shaping the storys ironic tone. By staying outside the minds of Vera and Mrs. Sappleton, the narrator leaves their true intentions ambiguous until the final twist. The
reader, like Framton, is left to believe in the veracity of Veras tragic tale until the arrival of the hunters at the window. The narrator does not signal or foreshadow Veras capacity for lying, which enhances the surprise and humor of the ending. This narrative distance allows Veras manipulation to unfold naturally, heightening the dramatic effect when
Framton panics and flees. In the final lines, after Framtons hurried departure, the narrator reveals Veras flair for romance at short notice, revealing the playful and mischievous nature of the young girl. This revelation, delivered with a light touch, adds to the storys humor and underscores the gap between appearance and realitya common theme in
Sakis work. By keeping a neutral, omniscient perspective throughout, the narrator ensures that the reader is caught off guard by the twist, amplifying the storys satirical and ironic tone. One of the central themes of The Open Window is deception and manipulation, specifically how easily people can be deceived through storytelling and suggestion.
Vera, the fifteen-year-old niece, exemplifies this theme by constructing a convincing yet entirely fabricated story to toy with Framton Nuttels fragile nerves. She assesses his vulnerability and crafts a tale that exploits his anxious disposition, using her calm demeanor to add credibility to the fabrication. Through Veras actions, Saki explores the power
of narrative to shape perception, demonstrating how a well-told story can alter ones reality. The story underscores the idea that appearances can be deceiving, especially when manipulated by someone with a sharp wit and a mischievous nature. Framton is too trusting and credulous, and the ease with which Vera manipulates him speaks to the larger
idea that people often accept stories at face value when they align with their fears or expectations. Another prominent theme is the clash between reality and perception. Throughout the story, the boundary between real and imagined becomes blurred, particularly for Framton. As a man already dealing with anxiety, Framtons perceptions are skewed
by his nervous condition. Veras story about the tragic disappearance of Mrs. Sappletons husband and brothers transforms an ordinary open window into a portal for ghostly returns in Framtons mind. When the hunters eventually appear through the window, Framton cannot distinguish between the real world and the supernatural narrative Vera has
planted in his mind, leading him to flee in terror. The story reveals how fragile and subjective perception can be, particularly when influenced by emotional or psychological stress. Saki shows that peoples perceptions of reality are often shaped more by their fears, insecurities, and expectations than by actual facts. A third theme is the absurdity of
social conventions. Framton Nuttels visit to Mrs. Sappletons home is framed by the rigid social protocols of Edwardian society, where formal introductions and polite conversation are the norm. Framtons discomfort in this situation highlights how these conventions can feel alienating and performative, especially for someone in his fragile mental state.
The triviality of the conversationMrs. Sappletons casual remarks about the open window and the hunting tripbecome almost grotesque in light of the tragic tale that Vera has woven. The social rituals intended to foster connection and civility instead become a source of tension and misunderstanding, particularly when Framton feels pressured to
converse about his health in an increasingly unsettling environment. Saki often satirized the absurdity of these rigid social expectations, exposing the hollowness of polite society through the surreal situations his characters find themselves in. In this story, social propriety becomes a kind of mask that hides deeper fears and manipulations. Finally, the
theme of mental fragility plays a significant role, especially through the character of Framton Nuttel. Framton comes to the countryside seeking relief from his nervous condition, yet the events he experiences only serve to exacerbate his anxiety. His susceptibility to suggestion and his exaggerated response to the hunters arrival highlight his fragile
mental state. The story subtly critiques how society views and treats mental illness, presenting Framton as a figure who is both pitiable and ridiculous in his extreme reaction to a seemingly ordinary situation. His inability to cope with uncertainty or ambiguity makes him an easy target for Veras trick, but it also speaks to the broader issue of how
those with mental health issues are often isolated or misunderstood. Sakis treatment of Framton reflects an understanding of the delicate balance between reality and psychological disturbance, and how easily ones grip on sanity can slip when faced with the unexpected or the inexplicable. Sakis writing style in The Open Window is characterized by
its economy of language, sharp wit, and subtle irony, all of which work together to create an engaging and clever story. One of the hallmarks of Sakis style is his ability to convey a great deal of information and atmosphere in just a few words. He uses concise and precise language to quickly establish the setting and characters without overloading the
reader with unnecessary detail. This brevity allows the plot to move swiftly, drawing readers into the storys world and keeping their attention focused on the unfolding events. At the same time, the minimalism in the description leaves room for ambiguity, which is key to maintaining the storys suspense and surprise. Saki also excels in dialogue, which
he uses to reveal character and advance the plot. The conversation between Vera and Framton Nuttel is the centerpiece of the story, where most deception occurs. Veras dialogue is composed with a precision that makes her fabrications sound both believable and ominous, slowly building tension as she tells her tale. Framtons responses, on the other
hand, reveal his growing discomfort, his nervousness reflected in his inability to challenge Veras story. Through dialogue, Saki shows how easily words can shape perception and manipulate emotions. The conversation is natural and flows smoothly, but each line has a purpose, contributing either to the characters development or to the narratives
eventual twist. One of Sakis most prominent techniques is irony, particularly situational irony, where the storys outcome is dramatically different from what the charactersand the readersexpect. Throughout the story, Saki leads the audience to believe that Veras story about the tragic loss of her aunts husband and brothers might be true. Framton,
with his already delicate nerves, is drawn into this fabricated world, and readers, following his perspective, are led to share in his dread. The irony comes at the climax when the supposedly dead hunters appear alive and well, shattering the tension instantly and revealing the situations absurdity. The twist is shocking and humorous, as it exposes both
Framtons gullibility and Veras mischievous nature. The contrast between Framtons panicked escape and the mundane reality of the hunters return is a prime example of Sakis ability to blend humor and surprise. Saki also uses foreshadowing subtly throughout the story, particularly in the details surrounding Veras introduction and the open window
itself. Early in the story, Veras calm and composed manner gives little indication of her playful, manipulative tendencies, but small cluessuch as her name (which ironically means truth) and her self-possessed demeanorhint at her capacity for invention. Similarly, the emphasis on the open window and the casual nature of its presence in the room sets
up its importance later in the narrative. It becomes the focal point for both Veras invented tragedy and Framtons climactic moment of panic, as what should be an ordinary part of the room takes on a symbolic and eerie significance in his mind. Another technique Saki utilizes is the unreliable characterin this case, Vera. While an omniscient third-
person voice narrates the story, Veras storytelling shapes the narrative within the narrative, turning her into an unreliable source of information for Framton and the reader. Saki allows Vera to control the flow of the story, making her deception convincing and effective in altering the course of events. This narrative device enhances the impact of the
twist ending, as the reader, much like Framton, is taken in by her tale and only realizes the truth when its too late. By playing with the idea of reliability in storytelling, Saki challenges readers to reconsider their trust in characters and their stories. Lastly, Saki employs humor, though it is often dark and laced with a sense of the absurd. The humor in
The Open Window comes from how the ordinary world is transformed into something unsettling, only to be revealed as harmless and even comical. Framtons exaggerated response to the hunters arrival is both pitiable and ridiculous, and the contrast between his serious concerns about his health and the frivolity of Veras trick underscores the humor
in the story. Sakis wit, evident in the dialogue and narrative tone, ensures that the story, though centered on deception and fear, remains lighthearted and entertaining. The Open Window is a masterfully constructed short story that showcases Sakis talent for blending humor, irony, and suspense. Through its clever use of deception and narrative
misdirection, the story invites readers to question how easily they, like Framton Nuttel, can be misled by appearances and words. The story is about the tension between reality and perception and how fragile that boundary can be when shaped by fear, expectation, or emotional vulnerability. Veras playful manipulation of Framton exposes this tension,
demonstrating how quickly a believable narrative can distort reality, leaving the charactersand the readermomentarily disoriented. The story also serves as a subtle commentary on the absurdity of social conventions and human behavior. Framtons exaggerated response to what he perceives as a supernatural event reflects the way people sometimes
overreact to the unfamiliar or the uncomfortable, particularly when they are already mentally or emotionally fragile. Saki uses this to both critique and amuse, showing how the pressures of maintaining composure in polite society can unravel when faced with unexpected situations. Veras character embodies this absurdity, as she calmly toys with her
guests nerves for her amusement, exploiting the very social politeness that prevents Framton from challenging her or questioning the integrity of her tale. The storys twist ending is particularly effective in reinforcing its themes. The sudden shift from suspense to humor when the supposedly dead hunters walk through the open window is a brilliant
example of situational irony. This reversal not only subverts the readers expectations but also highlights Sakis broader exploration of human gullibility and the ease with which people are led to believe what they want or fear to believe. Framtons hasty retreat, followed by Veras casual creation of yet another story to explain his departure, leaves the
reader with a sense of both amusement and unease, underscoring the manipulative power of narrative and the unpredictability of human behavior. Ultimately, The Open Window is a timeless tale combining psychological insight and social satire. Sakis use of concise, sharp prose and his ability to craft a deceptively simple plot with deeper layers of
meaning make the story both entertaining and thought-provoking. Its commentary on the nature of perception, mental fragility, and the absurdity of social interactions continues to resonate with modern readers. The storys lasting appeal lies in its wit and its exploration of human psychology, reminding us that the line between reality and imagination
can be easily blurredand that not everything is as it seems. By Dr Oliver Tearle (Loughborough University)The Open Window is one of Sakis shortest stories, and thats saying something. Few of his perfectly crafted and deliciously written tales exceed four or five pages in length, but The Open Window, at barely three pages, outstrips even The Lumber-
Room or Tobermory for verbal economy.It is so brief it has almost the air of a parable about it, except that its far from clear what the moral of the story is, or even if there is one. Saki uses language so deftly and to such effect, that it is worth unpicking and analysing The Open Window (which can be read in full here) a little. Although on first glance it
seems different from some of Sakis better-known stories, such as his classic werewolf tale Gabriel-Ernest and his story about a polecat worshipped as a god, Sredni Vashtar, The Open Window follows the same essential setup as many of Sakis other stories, in having an adolescent character whose supposed innocence (supposed by the adult character,
that is) turns out to be guile, cunning, and the mischief in disguise.But whereas Nicholas in The Lumber-Room, Conradin in Sredni Vashtar, or Gabriel-Ernest actively seek to cause harm to their adult antagonists (or, in the case of Nicholas, to refuse to help an aunt who has got herself trapped in the water tank), Veras only weapon is her imagination.
Yet this alone suggests that she shares some kinship with Conradin in Sredni Vashtar, whose cousin and guardian dislikes her wards imaginative streak. The Open Window: plot summaryWhat happens in The Open Window, in summary, is this: a man, who has the glorious name of Framton Nuttel, has newly arrived in a rural retreat, to help him settle
his nerves. His sister, worried that he will hide himself away there and mope, thus making his nerves worse, has given him the names and addresses of all the people she knows in the area, and told him to go and introduce himself to them. (His sister had stayed at the rectory four years earlier.) The Open Window takes place at the house of one of
Framtons sisters contacts, a woman named Mrs Sappleton and her 15-year-old niece, Vera, whom Framton has gone round to visit so he might introduce himself. While Mrs Sappleton is upstairs making herself ready to meet their new guest, Vera entertains Framton. After she learns that Framton knows barely anything about her aunt, Vera tells him
that three years ago Mrs Sappletons husband and her two brothers went out through the French window on a shooting trip, and never returned. They drowned in a treacherous piece of bog and their bodies were never recovered. The spaniel they took with them was lost, too. Vera tells Framton that her aunt has kept the French window open ever
since, in the belief that her husband and brothers are going to walk back through the open window any moment, alive and well.Mrs Sappleton then arrives from upstairs and apologises for being late coming down. She mentions the open window and explains that her husband and brothers are out shooting but will be back any minute. They exchange
small talk about shooting and birds, and Framton iterates that he has been told to have complete rest and avoid mental excitement, when Mrs Sappleton announces that her husband and brothers are returning home. Framton looks with horror at the sight of three men and a tired brown spaniel approaching the open window he sees that Vera shares
his look of shock. Believing he is seeing three ghosts (four if you include the dog!), he picks up his hat and coat and runs from the house as fast as he can.Back at the house, Mrs Sappleton remarks that Mr Nuttel was an odd man all he could do was talk about his ailments, and then he dashed off as soon as the men arrived. Vera suggests that he was
scared of dogs, and the sight of the spaniel caused him to run off. The final sentence of the story refers to Vera: Romance at short notice was her speciality. The Open Window: analysisThe Open Window is an amusing little story; but is it more than this? Closer analysis of Sakis tale reveals that the devil is in the detail. Note that Framton is not
presented as a gullible fool, and if he is, we as readers are encouraged to be gulled, too, for we are supposed to be taken in by Veras lie about the dead husband and brothers as well. But as Framton is wondering whether Mrs Sappleton is married or widowed, he senses a male presence in the house: An undefinable something about the room seemed
to suggest masculine habitation. His first instinct is correct, but Veras entirely fabricated narrative leads him to believe he was mistaken about the masculine atmosphere.And she convinces him that she should be believed by a number of subtle details: the spaniel that accompanied the men on their apparently ill-fated trip, for instance, and the white
waterproof coat which the husband was carrying over his arm when they left. Vera obviously saw the men leaving with the dog and coat, and weaves them into the narrative she feeds to Framton, so that when the men return with the dog and the coat, as described the idea that Framton is seeing dead men walking is all the more powerful. Veras look
of horror when they see the men returning to the house is also a nice touch. Of course, being still technically a child, female, and named Vera (meaning literally truth), all help, too. But you can never trust children in Saki, those feral ephebes in Sandie Byrnes memorable phrase.But does The Open Window mean anything else beyond itself? That is,
can it be analysed as a commentary on anything other than lying teenage girls? Well, the story does raise questions which, we might argue, prefigure the concerns of the modernist writers who were active a few years after Saki, in the immediate post-WWI period.There is no absolute truth or absolute reality, writers such as James Joyce and Virginia
Woolf suggest, because everything is mediated through personal human experience, and we cannot know everything. Virginia Woolfs first great novel, Jacobs Room (1922), is a good example of this: no one character fully knows or understands the title character, and everyone gets a slightly different glimpse of who he is. Framton has only Veras word
to go on about Mrs Sappletons husband and brothers. But, conversely, Mrs Sappleton, unaware that her niece has been spinning their guest a web of lies, has a different perception of him, too, believing him to be an odd man who has an excessive reaction to the sight of her male relatives. Vera, the fiction-master (and thus the author-surrogate in the
story), is the only one who knows both sides and can enjoy playing these two characters, with their partial glimpses of the whole story, off each other.Although Sakis style and approach are very different from someone like Virginia Woolf, the preoccupation with fiction and perception is the same only Sakis take on this issue is funnier.Veras lie in The
Open Window about three members of one family all of them male going off together on a shooting trip and never returning, leaving the female characters at home to grieve for them, seems eerily to prefigure the events of a few years later, when hundreds of thousands of Englishmen including, in many cases, every single man in a particular family
would go off to fight in the First World War and never come back. (When we consider that, in Veras fictional account, the three men meet their end by drowning in boggy mud, and their bodies are never recovered, the foreshadowing of the Western Front becomes downright spooky.)Saki himself would be one of them, killed in action in 1916. With
him, and many like him, the Edwardian way of life that Saki so ruthlessly skewers in his stories would die, too. But The Open Window remains more than a window (to reach for the inevitable metaphor) onto a vanished world. It is a timeless tale about truth and fiction, and, yes, a parable without a moral. For that reason, it deserves to be revisited,
analysed and studied, discussed, and celebrated.You can pick up all of Sakis wonderful stories in the very affordable collection, The Collected Short Stories of Saki (Wordsworth Classics), and lose yourself in the writing of one of Edwardian literatures wittiest storytellers.The author of this article, Dr Oliver Tearle, is a literary critic and lecturer in
English at Loughborough University. He is the author of, among others, The Secret Library: A Book-Lovers Journey Through Curiosities of History and The Great War, The Waste Land and the Modernist Long Poem. Subscribe to get the latest posts sent to your email. Summary of Story:H.H. Munro's (Saki) "The Open Window" brilliantly portrays how
one's nerves affects his/her personality. As Framton embarks on a trip intended as a "nerve cure," he finds himself in an unfamiliar situation that ultimately has a negative effect on his seemingly nervous personality.Plot-Frampton Nuttel suffers from a nervous condition and has come to spend some time alone. His sister sets up introductions for him
with a few members of the community. His first visit is to the Sappleton house where he meets fifteen-year-old Vera, the niece of Mrs. Sappleton. Vera keeps Nuttel company while he waits. Upon hearing that Nuttel has not met the Sappletons, Vera tells Nuttel some information about the family. Vera says that three years ago to the date, Mrs.
Sappleton's husband and two younger brothers went on a hunting trip and never returned. Vera goes into detail about the clothes they were wearing, the dog that accompanied them, and the song that Mrs. Sappleton's brother sang upon their return. Vera says that her grief-stricken aunt watches out the window expecting their return. When Mrs.
Sappleton enters, she tells Nuttel that she expects her husband and brothers to return at any moment. Nuttel listens, thinking that Mrs. Sappleton has in fact gone crazy. Suddenly, Mrs. Sappleton brightens as she tells Nuttel that they have returned. Nuttel turns only to see the "dead" hunters. He becomes frightened and leaves in a rush. Mrs.
Sappleton doesn't understand Nuttel's strange behavior, but Vera replies that he is deathly afraid of dogs.Not until the end of the story does the reader realize that Vera has tricked Mr. Nuttel. This is revealed with the last line of the story: "Romance at short notice was her [Vera's] specialty."Vocabulary:snipe- a type of wading birdrectory- a home
occupied by a minister or clergymoor- a broad area of open land, often high but poorly drained, with patches of heath and peat bog bog- soft, waterlogged ground; a marshspaniel- a breed of dogfalter- to be unsteady in purpose or action, as from loss of courage or confidence; waverinfirmities- frailties; disabilitiesimminent- about to occur;
impendingpariah- member of lowest class in India; a social outcastCharacters Framton Nuttels SisterFramton Nuttels sister once spent time in the same town to which Framton has come forrelaxation. She has given him a number of letters of introduction with which he is to makehimself known to a number of people in the town. Mrs. Sappleton is the
recipient of such aletter, and it is this that brings Nuttel to her home.Mr. Framton NuttelMr. Framton Nuttel suffers from an undisclosed nervous ailment and comes to the country inhope that its atmosphere will be conducive to a cure. He brings a letter of introduction to Mrs.Sappleton in order to make her acquaintance for his stay in her village.
While he waits for Mrs.Sappleton to appear, her niece keeps him company and tells him a story about why a window inthe room has been left open. He believes her story, that the window remains open in hopes thatMrs. Sappletons husband and brother, who the niece says are long dead, will one day return.Later, when Nuttel looks out the window
and sees figures approaching who match thedescriptions of the long-dead hunters in the nieces story, he suffers a mental breakdown andflees the house.RonnieRonnie is Mrs. Sappletons younger brother, who, with Mr. Sappleton, has been away on ahunting expedition.Mr. SappletonMr. Sappleton is Mrs. Sappletons husband. He has been away
during most of the story on ahunting expedition with Mrs. Sappletons younger brother, Ronnie.Mrs. SappletonReaders are first led to believe that Mrs. Sappleton is a widow, keeping vigil for her departedhusband and brother, who have disappeared during a hunting trip. She lives with her youngniece.VeraVera is the niece of Mrs. Sappleton, the
woman to whom Framton Nuttel plans to give a letter of introduction. She is a teller of tales, a young woman whose forte is romance at short notice.She is an exquisite and intuitive actress, equally skilled at deceit and its concealment. WhileNuttel waits with her for Mrs. Sappleton to appear, Vera relates an elaborate story surroundinga window in the
room that has been left open. It is this story, of the death of some relatives whowent hunting long ago, that eventually causes Framton Nuttels breakdown. She tells Nuttel thatthe window is left open as a sign of her aunts hope that the dead hunters will one day comehome and provides a detailed description of the men, their behavior and attire. After
Nuttel flees upon seeing these men return, just as Vera has described them, Vera invents a story explaining his departure as well. Saki refers to Vera as self-possessed, which literally meansthat she has self-control and poise. In the context of this story, it is clear that this is the qualitythat allows her to lie so well Veras self-possession allows her to
maintain a cool head andcalm believability while relating that most outlandish of tales.Plot SummaryFramton Nuttel has presented himself at the Sappleton house to pay a visit. He is in the countryundergoing a rest cure for his nerves and is calling on Mrs. Sappleton at the request of his sister.Though she does not know Mrs. Sappleton well, she
worries that her brother will suffer if hekeeps himself in total seclusion, as he is likely to do.Fifteen-year-old Vera keeps Nuttel company while they wait for her aunt. After a short silence,Vera asks if Nuttel knows many people in the area. Nuttel replies in the negative, admitting thatof Mrs. Sappleton he only knows her name and address. Vera then
informs him that her auntsgreat tragedy happened after his sister was acquainted with her. Vera indicates the largewindow that opened on to the lawn.Exactly three years ago, Vera recounts, Mrs. Sappletons husband and two younger brotherswalked through the window to go on a days hunt. They never came back. They were drownedin a bog, and
their bodies were never found. Mrs. Sappleton thinks they will come back someday, along with their spaniel, so she keeps the window open. She still talks of them often to herniece, repeating the words of one of her brothers favorite songs, Bertie, why do you bound?Vera herself admits to sometimes believing the men will all come back through that
window.She then breaks off her narration with a shudder.At that moment, Mrs. Sappleton enters the room, apologizing for keeping him waiting andhoping that Vera has been amusing him. Mrs. Sappleton excuses the open window, explainingthat her husband and brothers will be home soon, and she continues to talk on quite cheerfullyabout shooting.
Nuttel finds this conversation gruesome and attempts to change the subject bytalking about his rest cure, a topic which bores Mrs. Sappleton tremendously. But she suddenlybrightens up, crying Here they are at last!Nuttel turns to Vera to extend his sympathy, but Vera is staring out through the open windowwith a look of horror in her eyes. Nuttel
turns around to the window and sees Mrs. Sappletonshusband and brothers walking across the lawn, a spaniel following them, and hears a voicesinging Bertie, why do you bound? Nuttel grabs his hat and walking stick and flees from thehouse.Mr. Sappleton comes through the window and greets his wife. Mrs. Sappleton muses overNuttels departure
that was so sudden it was if he had seen a ghost. Vera says that she believesit was the spaniel that frightened him; she tells her aunt and uncle that Nuttel is terrified of dogsever since being hunted into a cemetery in India by wild dogs and having to spend the night in anewly dug grave.As Saki remarks at storys end, making up stories that add a bit of
excitement to life, romanceat short notice, is Veras specialty.Part A: Vocabulary.Read each definition. Choose the letter of the word that best fits thedefinition.1. a broad area of open land, often high but poorly drained, with patches of heathand peat bogs2. about to occur; impending 3. soft, waterlogged ground; a marsh 4. frailties; disabilities 5.
member of lowest class in India; a social outcast 6. a type of wading bird 7. to be unsteady in purpose or action, as from loss of courage or confidencewaver8. a home occupied by a minister or clergy SELECT YOUR ANSWER FROM THE WORDS GIVEN BELOW: a. rectory b. moor c. pariah d. infirmities e. bog f. falter g. imminent h. snipe Part B:
Literary Terms.Read each question carefully, making sure that you answer the questions fully.9. is the protagonist in the story.10. is the antagonist in the story.Part C: Story Comprehension and Reasoning.Answer each question in a completegrammatically correct sentence:11. Describe the setting of the story, including
the time of year and approximate year.12. Why does Framton need to take a journey?13. Contrast Vera and Framton.14. Summarize the story that Vera tells Framton upon his arrival.15. What causes Framtons sudden departure? What explanation does Vera offer?16. In your opinion, is Framton or Vera the more likeable character? Why?DIRECTIONS:
For each question, you may look back at The OpenWindow as often as necessary.Choose the correct option:1The niece uses Nuttels lack of knowledge about his new environment toA establish his trust in her.B get him lost in the bog.C set her trap.D make him feel comfortable.2The niece stares in dazed horror because sheA needs to strengthen the
credibility of her story.B worries she will be caught in her lie.C fears for her aunts safety.D questions what she is seeing.3How does the niece use the truth to make her story believable?A The doctor has ordered rest for Nuttel.B The men really are out hunting.C The aunt is very worried.D The hound is badly wounded.4How is Nuttels behavior
influenced by his imagination?A It helps him to make sound decisions.B It enables him to face the facts.C It allows him to let fiction become the truth.D It encourages him to use his sense of humor. Immediately described as very self-possessed, Vera is an observant, clever, and above all imaginative young woman who handily fools the adults around
her with romance on short notice. Veras name comes from the Latin for truth, and her innocent demeanor makes her tales all the more convincing.How is the character sketch of Vera in the story defined in the story the open window written by HH Munro explain?Vera is a bright, imaginative, and self-possessed fifteen-year-old who can spin a good
tale. She also defies the expectations of the adults around herand the readerby being an accomplished liar. Vera uses her lying to manipulate events to amuse and benefit herself.Who is Veera in open window?Vera is introduced as the niece of Mrs. Sappleton. She is a young lady of fifteen. She also seems to be quite adept at deception, or at the very
least, telling tall tales.How does the author describe Vera?The author describes Vera as being self-possessed. This would be about the same as being poised, relaxed, self-assured, self-confident, and sophisticated. The author emphasizes these qualities to prepare the reader and Framton Nuttel for a shock when she fakes a look of dazed horror while
staring out the open window.Who are the characters in The Open Window?The main characters in The Open Window are Framton Nuttel, Vera Sappleton, and Mrs. Sappleton. Framton Nuttel has moved to the country in the hopes that its relaxing atmosphere will soothe his nerves. He is utterly deceived by Veras story and flees the house when he
believes he has seen ghosts.What kind of person is Mr Nuttel?Mr. Framton Nuttel is a visitor to the area and to the home. He suffers from a nerve condition and thus could be described as neurotic. He comes with letters of introduction from his sister and has come to the countryside to relax.What is the plot of The Open Window?The open window
summary offers a great way of learning about the story in brief. It follows the life of Framton, who moves into a new town. He wishes to cure his nerves and his sister helps him as she lived there. She arranges a meeting with one of her acquaintances, Mrs Sappleton.Who are the characters in the open window?What does Vera do to Mr Nuttel?Yet, to
answer your question, Vera did not have to deceive Mr. Nuttel: She simply did it because, as Saki says at the end of the story, Veras specialty was to tell stories which were romances at short notice. In other words, Vera simply could not resist. She saw that the man was, in essence weaker than herself.How does the author describe Mr Nuttel?Mr.
Nuttel from The Open Window by Saki is a very timid, nervous man. He has very weak nerves, which is why his doctor has recommended a stay in the country.Who is Vera aunt?Sappleton Character Analysis. Veras aunt and the lady of the Sappleton home. Though she appears to be somewhat aware of Veras penchant for storytelling, Mrs.Who are the
two main characters in The Open Window?At the beginning of the story, Saki introduces the reader to two of the three main characters: Framton Nuttel and Vera. Vera is described within the first paragraph as a very self-possessed young lady of fifteen (Saki).Who is Vera in Framton Nuttel the open window?Vera, a self-possessed young woman,
greets Framton Nuttel , who has just arrived at her house. Vera says that her aunt will be (full context) Vera points out a large open window, commenting that Mr. Nuttel may wonder why it has been left open on an October afternoon. Who is Veras aunt in the open window?Vera s aunt and the lady of the Sappleton home. Though she appears to be
somewhat aware of Veras penchant for storytelling, Mrs. Sappleton nevertheless fails to detect the prank her niece has pulled on read analysis of Mrs. Sappleton How old is Vera Sappleton in the open window?Fifteen-year-old Vera greets Mr. Nuttel upon his arrival to the Sappleton home and spins the tragic tale that sends him running away.
Immediately described as very self-possessed, Vera is an observant, clever, and above all read analysis of Vera Sappleton Why does Nuttel believe Veras tall tale?Clearly, the niece Vera suspects that Nuttel is on edge and she plays a trick on his already tense, nervous condition. Nuttel falls for Veras tall tale: He believes her story, that the window
remains open in hopes that Mrs. Sappletons husband and brother, who the niece says are long dead, will one day return.

The open window vera character sketch. Vera in the open window. In the open window vera represents a.






